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Festival savremene umetnosti Dunavski dijalozi 2015 je, tre¢i put zaredom, transformisao centar Novog Sada u jedinstve-
nu umetnicku pozornicu. Zahvaljuju¢i zanimljivoj temi ,Umetnost u doba (ne)emocionalnosti”, koju je postavio umetnicki di-
rektor festivala Sava Stepanov, na centralnoj izloZbi i simpozijumu, kao i reprezentativnim izborima umetnika koji su sacinili
selektori zemalja u¢esnica, novosadska publika je imala priliku da se upozna sa aktuelnim pojavama i kretanjima na umet-
ni¢ckoj sceni podunavskog makroregiona. Program je obuhvatio centralnu izlozbu, simpozijum, $esnaest autorskih izlozbi,
na Cetrnaest lokacija u Novom Sadu i tri lokacije u Apatinu. U¢estvovalo je 78 umetnika, kustosa i teoreti¢ara umetnosti, iz
13 zemalja podunavskog makroregiona.

Program ovogodi$njih Dunavskih dijaloga zapoc¢eo je na geografskoj sredini Dunava, u Apatinu. To je uginjeno iz nekoliko
razloga. Sarmantna ,varod” na tromedi Srbije, Hrvatske i Madarske predstavlja simboli¢ku tatku jednako udaljenu i od
izvora i od uséa reke Dunav. Znacajan podatak je i da ovde skoro tri decenije uspesno deluju Galerija ,Meander” i istoimeni
vajarski susreti, koji su nazvani po geografskim karakteristikama Dunava kod Apatina. Programi i aktivnosti koje se odvijaju
u ovim institucijama predstavljaju nezaobilazne ¢injenice srpske umetni¢ke scene. Zainteresovanost i ljubaznost rukovod-
stva opstine doprinela je odluci da dunavske umetnicke dijaloge zapo&nemo bas u Apatinu. Prvi segment programa ¢inila
je izlozba grafika iz mape Meander Julija Knifera, svetski priznatog hrvatskog umetnika, koja je izdata 1987. godine kao
rezultat ekskluzivne saradnje velikog umetnika i apatinske galerije. Program je nastavljen otvaranjem izlozbe — ambijentalne
instalacije Vertikale, nemacke umetnice Aleksandre Lung, po izboru kustoskinje Radmile Sav¢ic¢. Treé¢i segment programa
bilo je otkrivanje skulpture Mesto susreta Zvonimira Santrac¢a, postavljene na apatinskom keju kao trajni beleg dunavskih
umetni¢kih susreta, simbol susticanja kultura naroda duz ¢itavog sliva reke.

Konceptom festivala predvideno je da svaka zemlja izborom selektora iz mati¢ne zemlje prezentuje aktuelnu umetni¢ku
scenu. Tako je kurator iz Bugarske Bozidar Bojadziev predstavio projekat Substories u kome su u¢estvovali umetnici: Va-
lentina Ivan¢eva, Valentin Balabanov Bili, Vasil Abadziev, Bozidar Bojadziev, Georgi Pasev, Emil Zeliazkov, lvan Abadziev,
Lazar Lutakov, Petja Dimitrova, San Dokan i Janko Atanasov. Austriju je, odlukom galeristkinje i kustoskinje Andree Jutner,
predstavljao Karl Hajnc Strole; Madarsku je, zahvaljujuci selekciji Marte Siladi Katalin, predstavljao Caba Pal; autorskim
odabirom istori¢arke umetnosti i kritiCarke Svetlane Mladenov, Srbiju su predstavljali: Dusan Otasevi¢, Slobodan Koji¢,
Marija Dragojlovi¢, Ratomir Kuli¢, Miroslava Koji¢, Cedomir Vasié i Balint Sombati. Slovaéki umetnik i profesor na akademiji
umetnosti u Pragu Miro Svolik izloZio je seriju fotografija iz ciklusa Muskarci i Zene, a na predlog Olje Triaske Stefanovic.
Kustos Muzeja suvremene umjetnosti Istre Mladen Lugi¢ odabrao je Davora Sanvicentija kao reprezentativnog predstav-
nika hrvatske savremene scene, a kurator rumunske izlozbe Andrej Jeca predstavio je radove Vlada Olaria i Dana Macuke.
Ove godine smo pored Nemacke, Austrije, Slovacke, Madarske, Hrvatske, Srbije, Rumunije, Bugarske, Ukrajine i Slovenije,
prikazali umetni¢ke scene jos$ tri bive jugoslovenske republike i to Bosnu i Hercegovinu izlozbom Mladena Miljanovica,
Crnu Goru izlozbom Nenada Soskiéa, dok je kustos galerije ,Equrna” (Ljubljana) Erne Brejc priredio izlozbu SHE(EP),
mlade slovenacke umetnice Tine Dobrajc. Predstavljanje Srbije ove godine je dopunjeno izlozbom Vojvodina +, (E)MO-
TION ili sta nas pokrece, za koju je kustoskinja Slavica Popov odabrala radove Mirjane Blagojev, Tadije Janicica, Ksenije
Kovacevi¢, Nikole Macure i Monike Sigeti.

emene umetnosti DUNAVSKI DIJALOZI 2015



The Danube Dialogues 2015, the third year for this festival, transformed the centre of Novi Sad into a unique stage for
contemporary art. Its eye-catching theme: Art in the Age of (Non-) Emotionality presented by festival art director, Sava
Stepanov, and an adroit choice of artists by selectors from the various countries, gave the public an insight into what is
happening in contemporary art in the macro region of the Danube basin. Besides the key exhibition and symposium, this
year's festival featured sixteen other exhibitions at 14 locations in Novi Sad and three in Apatin, in which 78 artists, curators
and critics from 13 countries took part.

For several reasons the festival opened in Apatin, the river's geographical centre. Apatin, a charming little town where Ser-
bia, Croatia and Hungary converge, is a symbolic location equidistant from the source and the mouth of the Danube. The
Meander Gallery and sculptors’ gatherings, named after the sweeping curve in the river, have been running successfully
for almost thirty years. Combined, they make it an unmissable venue for Serbian art lovers. The enthusiasm and generosity
of the local authorities contributed to the decision that the festival should kick off here with an exhibition of graphics from
the Meander Map by Julija Knifer, a Croatian artist of international repute, published in 1987 in exclusive collaboration
with the Apatin gallery. Next came the opening of Verticals, a series of ambient installations by Alexandra Lung (Germany)
and selected by curator Radmila Sav¢i¢, followed by the unveiling on the quay at Apatin of Meeting Place, a sculpture by
Zvonimir Santra¢, which will remain as a lasting memento of the Danube Dialogues and the merging of the many and varied
cultures that line the course of the river.

The idea of the festival is to present a choice of contemporary works made by a selector from each country. Curator
Bozhidar Boyadzhiev of Bulgaria opted for the SUBSTORIES project by artists Valentina Ivancheva, Valentin Balabanov-
Billy, Vasil Abadjiev, Bozhidar Boyadzhiev, Georgi Pasev, Emil Zheliazkov, Ivan Abajiev, Lazar Lyutakov, Petja Dimitrova,
San Dokan and lanko Atanasov. Austria’s selection by gallery owner and curator Andrea Jutner gave us Karl-Heinz Stréhle.
Hungarian selector Marta Szilagy presented Csaba Pal; for Serbia, art historian and critic Svelana Mladenov selected
Dusan Otasevi¢, Slobodan Koji¢, Marija Dragojlovié¢, Ratomir Kuli¢, Miroslava Koji¢, Cedomir Vasi¢ and Balint Szombathy.
Slovak artist and professor at the Prague Academy of Art, Miro Svolik, exhibited a series of photographs from the cycle
Men and Women proposed by Olja Triaska Stefanovi¢. Curator of the Modern Art Museum in Istria, Mladen Luci¢, chose
Davor Sanvicenti to represent Croatia, while curator of the Romanian exhibition, Andrei Jecza, showed works by Vlad Olar-
iu and Dan Maciuca. In addition to Germany, Austria, Slovakia, Hungary, Croatia, Serbia, Romania, Bulgaria, Ukraine and
Slovenia, the festival was joined this year by three of the former Yugoslav republics: Bosnia and Herzegovina represented
by Mladen Miljanovi¢, Montenegro by Nenad Soski¢, and Slovenia by the young artist Tina Dobrajc with her exhibition
SHE(EP), arranged by curator of the Equrna Gallery, Ljubljana, Arne Brejc. Serbia’s contribution was supplemented this
year by the exhibition Vojvodina +, (E)MOTION, or What Gets us Going, for which curator Slavica Popov selected works
by Mirjana Blagojev, Tadija Janici¢, Ksenija Kovacevi¢, Nikola Macura and Monika Sigeti.

The theme chosen by art director Sava Stepanov, Art in the Age of (Non-) Emotionality, provided the leitmotif for this year's
festival. It addresses the atmosphere of a world linked by electronic networks, where the individual is increasingly depend-
ent on his technical surroundings, drawn into a wide variety of global situations while ever less turned towards himself and
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Tema koju je postavio umetnicki direktor festivala Sava Stepanov, ,Umetnost u doba (ne)emocionalnosti” — obelezila je
ovogodis$nje izdanje festivala. Bavila se atmosferom elektronski umrezenog sveta, u kojem je ¢ovek-pojedinac sve vise
uslovljen tehnoloskim okruzjenjem i integrisan u najrazli¢itije globalne situacije, a sve manje posveéen sebi samom, sop-
stvenoj emocionalnosti. U vremenu kada slika/slikarstvo vise nije dominantni vizuelni jezik, kada je zavladala vizuelnost
zasnovana na tehnoloskim slikama, a umetnic¢ka vizuelna jedinica podjednako proizvod ¢oveka i tehnologije, pojam emo-
cionalnosti se menja i problematizuje. Novi prostori umetni¢kog stvaranja donose nove situacije i poruke. Prostor Galerije
likovne umetnosti poklon zbirke Rajka Mamuzi¢a u Novom Sadu omogucio je da trojica kustosa centralne izlozbe — Hartvig
Knak (Austrija), Vladimir Beskid (SK) i Sava Stepanov (SRB) — pruZe publici mogu¢nost sagledavanja teme iz razli¢itih au-
torskih pozicija. Zolt Tibor (HU), Jan Vikar (CZ), Ralf Edelman (D), Stefani Guse (D), Brigite Lang (A), Ulrike Kenigsofer (A),
Aneta Mona Ciza (RO/D), Lucia Tkagova (SK/D), Lena Fon Lapsina (RUS/A), Olja Triaska Stefanovié¢ (SR/SK), Pavla S¢e-
rankova (SK/CZ), Vladeva Diksebova (UA/SK), Marike Hajnc Hoek (D), Eva Petri¢ (SLO/A), Ksenija Simonova (UA), Stevan
Koji¢, Nataga Teofilovi¢, Nada Deni¢, Isidora Todorovi¢ i Vengel Vastag (SRB), svojim ostvarenjima su pokazali da je zadata
tema aktuelna i provokativna, podjednako primenjiva u umetni¢kim zbivanjima svih zemalja dunavskog makroregiona.

Zanimljiv je i zapaZen bio medunarodni simpozijum Umetnost u doba (ne)emocionalnosti (Arne Brejc (SLO), Vladimir
Beskid (SK), Hartvig Knak (A), Mladen Lugi¢ (CRO), Anastazija Miranovi¢ (MNE), te Vladimir Kopicl, Slobodan Tigma,
Sanja Koji¢ Mladenov, Dragan Prole, Cedomir Vasi¢, Sava Stepanov (SRBY)), organizovan u saradnji sa Zavodom za kul-
turu Vojvodine. Teorijski je osnaZio i unapredio koncept festivala, te ukazao na vaznost umetnickih teorijskih razmatranja u
aktuelnom socijalnom i drustveno-istorijskom trenutku.

Cooperation extended program, ustanovljen 2014. godine izlozbama 235 km, 100 godina: srpski i austrijski umetnici da-
nas, priredenim u Zrenjaninu, Badenu i Medlingu, te izlozbom Umetnost u Vojvodini od 1914. do 2014. u Kunstlerhausu u
Becdu, razvio se i ove godine kao nastavak umetnickih susreta ostvarenih u prethodnom izdanju festivala. Slovacko-srpski
umetni¢ki dijalozi su 2014. godine inicirali nove izlozbe. Naime, u Kunsthaleu u Kosicama (Slovacka) postavljena je izlozba
Prigusena egzistencija — savremena umetnicka scena Srbije, novosadskih kustoskinja Svetlane Mladenov i Sanje Koji¢
Mladenov, na kojoj su uc¢estvovali umetnici: Igor Anti¢, Breda Beban, Goran Despotovski, diSTRUKTURA, Dragan lli¢,
Jelena Juresa, Stevan Koji¢, MP_art, Museum of Childhood, Andrea Palasti, Vesna Perunovich, Natasa Teofilovi¢, Zoran
Todorovi¢, Milog Tomi¢ i Selman Trtovac. Uzvratno je u Muzeju savremene umetnosti Vojvodine u Novom Sadu otvorena
izlozba Okrenuto, koju su priredili Zuzana Pacakova i Vladimir Beskid, na kojoj su izlagali sledec¢i umetnici: Erik Binder,
Andrej Dubravski, Viktor Fre$o, Matej Gavula, Jana Kapelova, Marek Kvetan, Denisa Lehocka, llona Nemet, Roman Ondak,
Milan Titel, Jan Triagka i Olja Triaska Stefanovi¢.

Svecano otvaranje Festivala Dunavski dijalozi 2015 pamticemo i po nadahnutoj besedi istaknutog novosadskog multi-
medijalnog umetnika i knjizevnika Slobodana Ti&me, a zatvaranje manifestacije po performansu Supermatisticka tranzicija
Dragana Vojvodic¢a. Njihovi nastupi su dali osobene umetni¢ke pecate ¢itavom dogadaju.

Nakon tre¢eg izdanja Festivala Dunavski dijalozi jo$ vise smo uvereni da na$ organizatorski angazman ima smisla, da
se zahvaljujuéi programima visokog umetni¢kog kvaliteta i dobrim utiscima uc¢esnika i gostiju iz regiona, otvaraju nove
perspektive za visokokvalitetnu umetni¢ku saradnju i razmenu. To Novi Sad pozicionira kao vaznu tac¢ku na kulturnoj mapi
regiona i doprinosi nastojanjima da nas$ grad bude Evropska prestonica kulture 2021.

Vesna Latinovi¢
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his own emotions. At a time when painting is no longer the dominant visual language, when visuality is based on hi-tech
images and an artwork becomes equally the product of man and technology, the concept of emotionality alters, raising
questions. New areas of creativity bring with them new situations and messages. Space loaned by the Rajko Mamuzi¢
Memorial Gallery, Novi Sad, enabled the three curators of the key exhibition, Hartwig Knack (Austria), Vladimir Beskid
(Slovakia) and Sava Stepanov (Serbia) to submit a range of different points of view for public consideration. Works by
Tibor Zsolt (Hungary), Jan Vicar (Czech Republic), Ralf Edelmann (Germany), Stephanie Guse (Germany), Brigitte Lang
(Austria), Ulrike Kéningshofer (Austria), Anetta Mona Chisa (Romania/Germany), Lucia Tka&ova (Slovakia/Germany), Lena
von Lapschina (Russia/Austria), Olja Triagka Stefanovi¢ (Serbia/Slovakia), Pavla Scerankova (Slovakia/Czech Republic),
Vladeva Dixebova (Ukraine/Slovakia), Marikke Heinz-Hoek (Germany), Eva Petri¢ (Slovenia/Austria), Kseniya Simonova
(Ukraine), Stevan Koji¢, Natasa Teofilovi¢, Nada Deni¢, Isidora Todorovi¢ and Vendel Vastag (Serbia), showed the theme
to be current, challenging, and applicable to developments in the art of all the Danube countries in the macro-region.

The international symposium Art in the Age of (Non-)Emotionality struck a decidedly sympathetic chord. The curators were:
Arne Brejc (Slovenia), Vliadimir Beskid (Slovakia), Hartwig Knack (Austria), Mladen Lugi¢ (Croatia), Anastazija Miranovi¢
(Montenegro), Vladimir Kopicl, Slobodan Tima, Sanja Koji¢ Mladenov, Dragan Prole, Cedomir Vasi¢ and Sava Stepanov
(Serbia). Organized in cooperation with the Vojvodina Cultural Institute, it provided a solid underpinning for the festival,
promoting its ideas and pointing to the importance of theoretical discussion among artists at this historical juncture.

The Cooperation Extended programme was initiated in 2014 with the exhibitions 235 Kilometres, 100 Years by Serbian
and Austrian artists shown in Zrenjanin, Baden and Médling, and Art in Vojvodina 1914-2014 at the Kiinstlerhaus, Vienna.
This year it developed as a continuation of the artistic encounters of the previous festival. In 2014, the Slovak-Serbian art
dialogues started off a series of new exhibitions. The Kunsthalle in Kosice (Slovakia) mounted Subdued Existence — Con-
temporary Art Scene in Serbia by Novi Sad curators Svetlana Mladenov and Sanja Koji¢ Mladenov, featuring artists Igor
Anti¢, Breda Beban, Goran Despotovski, diSTRUKTURA, Dragan lli¢, Jelena Jure$a, Stevan Koji¢, MP_art, Museum of
Childhood, Andrea Palasti, Vessna Perunovich, Natasa Teofilovi¢, Zoran Todorovi¢, Milo§ Tomi¢ and Selman Trtovac. The
Vojvodina Museum of Contemporary Art in its turn showed Reversed, arranged by Zuzana Pacakova and Vladimir Beskid
with artists Erik Binder, Andrej Dubravsky, Viktor Fre$o, Matej Gavula, Jana Kapelova, Marek Kvetan, Denisa Lehocka, llona
Nemeth, Roman Ondak, Milan Titel, Jan Tria8ka and Olja Triagka Stefanovic.

The opening of the 2015 Danube Dialogues Festival will be remembered for the inspired address given by distinguished
Novi Sad multimedia artist and writer, Slobodan Ti$ma, and its closing for Supermatic Transition, a performance by Dragan
Vojvodi¢. Their public appearances lent a unique quality that coloured the entire event.

Now, after the third Danube Dialogues Festival, we are more convinced than ever that its conception is to the point. Thanks
to the high quality of the art and the impressions carried away by both participants and guests, new prospects are envi-
sioned for further artistic cooperation and exchange. It pinpoints Novi Sad as an important point on the cultural map of the
region and contributes towards making our city the European cultural capital of 2021.

Vesna Latinovi¢
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UMETNOST U DOBA (NE)EMOCIONALNOSTI
> GALERIJA LIKOVNE UMETNOSTI POKLON ZBIRKA RAJKA MAMUZICA, NOVI SAD

MARIKE HAJNC HOEK, EVA PETRIC, KSENIA SIMONOVA,
STEVAN KOJIC, NATASA TEOFILOVIC, NADA DENIC,
ISIDORA TODOROVIC, VENDEL VASTAG

O EMOCIONALNOSTI | TEHNOLOSKOJ UMETNOSTI

Sava Stepanov (Srbija)

Savremena umetnost je tokom prekretnice vekova, krajem proteklog stole¢a i nakon 2000-te, promenila svoje obli¢je. U
tom razdoblju odvijao se permanentni tranzicijski proces ka elektronskoj i tehnoloskoj umetnosti. Zahvaljuju¢i uznapredo-
valoj digitalizaciji i njenim brojnim manifestacijama, zna¢ajno je promenjen odnos prema slici. Slikarstvo vie nije vodeci
vizuelni jezik u umetnosti, jer su senzibilitetu savremenog ¢oveka prihvatljivije i blize neke druge i drugadije slike. Nove
medijske slike ekranskog, televizijskog i internetskog porekla, u¢inile su da se vidljivost i prepoznatljivost sveta odigrava na
drugi nacin. No, i pored svog tog dobrodoslog novomedijskog informativho-komunikacijskog fenomena vizuelnosti, treba
imati na umu da su nam tehnizirane i tehnologizirane slike, drsko i odlu¢no nametnute intenzivnim dejstvom globalno ra-
sprostranjenih elektronskih drustvenih mreza. Ugledni americki istrazivaé medija Lav Manevi¢ ¢ak konstatuje da takve slike
danas sve ¢esce selekcionira i promovise moéni kompjuterski algoritam, i istovremeno nas upozorava — da smo na pragu
zastraSujuce automatizacije... No, bilo kako bilo, tehnolo$ki svet se preporucio umetnicima kao $iroko polje novih moguc-
nosti delovanja. Posledica promena koje su donele nove tehnologije u umetnosti rezultirale su novim konceptima, temama
i problemima — favorizuju se komunikacijski odnosi, intelektualizam i scientizam, socijalna promisljanja se transformisu
u kritiku stvarnosti, a sve ¢esce umetnicko delo pati od nedostatka umetnikove emocionalnosti, empatije, senzibilnosti,
osecajnosti... Uz to, treba imati na umu da nas je sva ta koli¢ina tehnoloskih slika i drugih manifestacija bliskih umetnosti
mozda i previSe zabrinula, jer su neki umetnici zaneseni novim moguc¢nostima nekriti¢ki prihvatili nove medijske ,igracke”,
jo$ uvek ne prihvatajuci nove tehnolo$ke alatke samo kao sredstvo, promovi$uci ih kao samu suétinu. Tako se pojavila ona
ispraznost koja nas udaljava od eti¢kih, estetskih i emocionalnih osobenosti tih novih medija...

U svakom slu¢aju, odnosi su promenjeni — unutar tehnoloske ikonosfere savremeni umetnik je izgubio oreol izuzetnosti
koji su imali njegovi prethodnici u nekim ranijim vremenima i u drugim dru$tvenim sistemima, ali je on jo$ uvek stvaralac od
integriteta i autoriteta. Zapravo, danas je umetnik — gradanin; on vide nije tek posmatra¢, komentator ili kriticar aktuelnih
zbivanja ve¢ je autenti¢ni konstituent i akter svakodnevlja, unutar tehnoloski i drustveno kontekstualizovane umetnosti.

Graficarka Nada Deni¢ tehnikom suve igle ,upisuje” shematizovane QR code podatke na grafi¢ku plo¢u i potom ih $tampa
kao crno-belu grafiku. Otisnuti grafi¢ki motiv se moze shvatiti kao jedan od amblematskih prikaza infiltracije novih tehnolo-

Vendel Vastag >

emene umetnosti DUNAVSKI DIJALOZI 2015,









ART IN THE AGE OF (NON) EMOTIONALITY
> FINE ART GALLERY OF THE RAJKO MAMUZIC GIFT COLLECTION, NOVI SAD

MARIKKE HEINZ HOEK, EVA PETRIC, KSENIYA SIMONOVA, STEVAN KOJIC,
NATASA TEOFILOVIC, NADA DENIC, ISIDORA TODOROVIC, VENDEL VASTAG

ON EMOTION AND NEW MEDIA ART

Sava Stepanov (Serbia)

At the turn of the century and after 2000, the features of contemporary art altered. During that period we moved into a state
of permanent transition towards electronic and new media art. Thanks to advances in digitalisation and its numerous mani-
festations, attitudes towards the visual image have changed out of all recognition. Painting is no longer the foremost visual
language in art since other, different images are closer and more acceptable to the sensibilities of modern man. The new
media images originating from screen, television and the internet render our vision and recognition of the world in novel
ways. However, besides this welcome informative and communicative phenomenon of visuality, we must be alert to the fact
that hi-tech images are blatantly and obstinately imposed on us through the massive spread of electronic social networks
worldwide. Distinguished US media theoretician Lev Manovich notes that these images are increasingly selected and
promoted by powerful computer algorithms and warns that we are on the threshold of a terrifying automation... Be that as
it may, the technological world recommends itself to artists as a broad area alive with possibilities. The changes wrought
by the new technology have resulted in new concepts, subjects and problems in art; preference is given to communication,
intellectualism and scientism; social considerations are transformed into a critique of reality, while the artwork increasingly
suffers from an absence of emotion on the part of the artist, of empathy, sensitivity and feeling. However, perhaps we are
too concerned by the enormous quantity of technological images and other near-art manifestations, because some artists,
carried away by the range of opportunities, have taken indiscriminately to the new media toys and promote them as the
essence, without seeing the technological tools for what they are - a means; hence the superficiality which distances us
from the ethical, aesthetic and emotional qualities of these new media.

In any case, relations have changed; inside the technological iconosphere, the modern artist has lost the halo of excep-
tionality accorded to his precursors in earlier times and other social systems, but he is still an originator of integrity and
authority. Indeed, today the artist is — a citizen; he is no longer merely an observer, commentator or critic of current events
but is genuinely part and parcel of everyday existence, within a technological and socially contextualised art.

Graphic artist Nada Deni¢ uses drypoint technique to “write” schematised QR Code data onto a graphic plate and then
prints them as a black-and-white graphic. The graphic motif may be seen as symptomatic of the infiltration of new tech-
nologies into everyday life. When the code is printed onto a graphic sheet, it is possible to decode it using a smartphone

< Eva Petri¢
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gija u svakodnevne Zivotne manifestacije. Kod od$§tampan na grafickom listu je moguce dekodirati mobilnim smartfon ure-
dajem sa potrebnim aplikacijama. Umesto o¢ekivanih podataka o robi, dekoder ovih QR code grafi¢kih motiva, razotkriva
ispovedne pojmove posvecéene ljubavi, umetnosti, umetni¢inoj personalnosti.

Ukrajinska umetnica Ksenija Simonova koristi instituciju YouTube kao mas-medijsko sredstvo za plasman vlastitih umet-
ni¢kih ostvarenja i poruka. Video snimci procesualnih sand animation ostvarenja (crteZi peskom) se ,katenjem* na globalni
network medijski sistem kontekstualizuju, te ostvarenja Simonove, u $irokom dijapazonu od najintimnijih lirskih ose¢anja do
snazno angazovanih reakcija na aktuelne svetske teme, dosezu univerzalnu gledanost i delotvornost: za godinu dana njeni
radovi su pregledani vise od 25 miliona putal

Vendel Vastag je svoju svetlosnu instalaciju indikativno naslovio — Screening. Znacenje te rec¢i u srpskom prevodu je
dvojako: ekranizacija i pregled (pregledanje, istraZivanje). A upravo se o tome radi — umetnik ekranizuje postupak istrazi-
vanja sopstvenih tragova i dodira. A svaki taj otisak smatra ,neporecivim dokazom o identitetu na mestu gde je doslo do
fizickog ili imaginarnog delovanja uz splet racionalnih i iracionalnih okolnosti. To je prostor skrivenih oseéanja, snova, Zelja,
mastanja, savesti." Dakle, Vastag svojim light boxovima, poput svojevrsnog forenzi¢ara, razotkriva, osvetljava i objavljuje
istoriju ¢injenica i osecanja; preporucujuci proveru znaéenja slika, koje u doba ,ikonosfere" mogu biti najrazli¢itijeg porekla
i znagenja.

Marike Hajnc Hoek polu¢asovnim videom Skrivena oseéanja (2014, loop options, trajanje 32'54") sagledava i prikazuje
stati¢ni ,portret mlade Zene bez emocija i kretnje”. Ovo diskretno ispitivanje prikrivene osecéajnosti deluje veoma ubedljivo,
jer Marike Hajnc Hoek pripada onoj grupi znanih autora koji su, poput Vorhola ostvarili krajnje jednostavne, jednoli¢ne i
potresne dokumente o covekovom ponasganju (Spavanje, Poljubac), ili su poput Viole uspostavljali savrseni sklad sadrzaja
sa tehnologijom i medijem u kojem je umetnicki rad ostvaren. Kona&no, ovaj video rad se bavi emocijama. Pri tome umet-
nica sama nije subjekt, ona ne nastoji da ispolji vlastitu oseéajnost, nego je prevashodno zainteresovana za prikazivanje
fenomena emotivnosti u uslovima danasnje tehnoloske umetnosti.
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with the correct app. Instead of the expected data on commodities, the decoder of these QR Code graphic motifs reveals
confessional ideas of love, art and the artist's personality.

Ukrainian artist Kseniya Simonova uses YouTube as a means of disseminating her own artistic creations and messages
through the mass media. By “hooking up” videos showing work in progress on Sand Animation (sand drawings) to the
global network, her creations become contextualised and Simonova's work, ranging from the most intimate lyrical feeling
to strong, committed reaction to current world affairs, achieves a universal audience and universal effect: in one year, her
works were seen 25 million times!

Vendel Vastag pointedly names his light installation — Screening. The word has a double meaning: the showing of a film
to an audience, and a test or examination. And in fact this is what the work is about: an artist screening the study of his
own traces and touch. He considers each impression to be “undeniable proof of identity at the place where physical or
imaginary impact took place in a tangle of rational and irrational circumstances. It is a place of secret feelings, dreams,
desires, daydreams, conscience.” Like a forensic expert, Vastag's light boxes reveal, illuminate and publicly proclaim the
history of facts and feelings, advising us to keep a check on the meaning of images, which in the age of the iconosphere
may stem from the most varied origins and mean a host of different things.

Marike Heinz-Hoek in a half-hour video Hidden Feelings, 2014 (loop options, duration 32:54 min.) appraises a static
“portrait of a young woman without emotions and movement”. This discreet examination of concealed sensibility is most
convincing, as Heinz-Hoek belongs to a group of known artists who, like Warhol, produce extremely simple, monotone but
moving documents on human behaviour (Sleep, Kiss) or, like Viola, establish perfect harmony between the subject matter,
the technology and the media in which the artwork was produced. Ultimately, this video work addresses the emotions.
Here the artist herself is not the subject; she does not try to express her own sensitivity, but is overwhelmingly interested
in showing the phenomenon of emotion in the prevailing conditions of new media art.



Natasa Teofilovi¢ svojom 3D animacijom predo¢ava pojam emocionalnosti. U statement-u o svom digitalnom videu, umetnica konsta-
tuje: ,Ovaj nenarativni rad pokusava da vizuelizuje metaforu za ljudsku dusu u snovima, kao sto pada i ustaje, sec¢ajuci/zaboravljajuci,
tréanje/gubljenje ,duse” i vraca nama samima filing (sa dusom)“. Kako se radi o frontalnoj prjekciji (oko 4m visine) posmatrac je suocen
i ;uvu&en“ u dinami¢nu i transformiducu stvarnost slike — te su mu ilustracije emocionalnog stanja kompjuterski animirane virtuelne figure
u pokretu veoma bliske. 3D prikazom Natasa Teofilovi¢ je uspela da svoju ideju reifikuje, da je u€ini stvarnom i mogu¢om, te da vlastitu
senzibilnost i emocionalnost iskaze direktno i veoma ubedljivo...

Instalacija Eve Petri€ je nabijena metaforickim znac¢enjima: razapeta mreza nacinjena od spojenih ru¢no vezenih ¢ipki i video projekcije.
Radi se o svojevrsnom konstruktu koji je koherentno definisan od materijalnih (€ipka) i nematerijalnih (projekcija, svetlost, senka) eleme-
nata. Osim toga, u zatamnjenom prostoru galerije, stiCe se utisak da celokupna instalacija lebdi, te ju je moguée percipirati i poput subli-
mirane evokacije kosmosa. U ovoj monumentalnoj instalaciji umetnica starom c¢ipkom parafrazira globalni network, dok se u projektovanoj
video slici, kroz otvor na mrezi, kao na koordinatnom sistemu, prikazuje umetni¢in poetski sublimat o vlastitoj personalnoj egzistenciji u
savremenom svetu. Dakle, radi se o jednoj poetizovanoj umetni¢koj izjavi, o delu ispunjenom estetskim i emocionalnim nabojem ali i alati-
ma i postupcima tehnoloske civilizacije.

Kombinacijom ru¢nog veza i digitalne tehnologije je definisan i rad Isidore Todorovié. Na platnu sa industrijski stampanim dekorativnim
motivima (cvece, drvece, jeleni i dr.) koje ima ulogu potke za ru¢ni vez (poput goblenskih shema), umetnica ,dopunjava" zateGene prizore
Sivenim linijama i apliciranim digitalnim senzorima, stvaraju¢i nove likovne-estetske celine izrazito ovovremenskog karaktera. Medutim,
te neobi¢ne slike poseduju zasebnu funkcionalnost. Zahvaljujuéi apliciranim digitalnim senzorima one mogu da upozoravaju na pristigli
mail u inboxu, da proizvode i emituju muziku ili da ostvare jo$ neke radnje a zahvaljuju¢i povezano$éu sa digitalnim softverima one postaju
integralni deo li¢nih i intimnih prostora (otuda naslov Meke sobe)...

Stevan Koji¢ svojim delovanjem objedinjuje savremenu tehnologiju i biologiju. Digitalizovanjem bioloskih impulsa ovaj umetnik vizuelizuje
i artificizira neke prirodne, organske procese. Stavljajuci $lem sa senzorskim sistemom na glavu, posetilac izlozbe ima priliku da na uve-
¢anom ekranu sagleda vizuelizovani prikaz vlastite mozdane aktivnosti i stepena sopstvene uzbudenosti, izrazen manje ili vise dinami¢nim
kretanjem virtuelnih oznaka. Dakle, u ovom slu¢aju umetnik ne izrazava, nego vizuelizuje personalne emocije i emocionalnost... | ovaj Ko-
jicev rad pripada ciklusu ,SamoodrZivi sistemi apsurda“ u kojem istrazuje kompleksni odnos pojedinac—drustvo—tehnologija—priroda. A
¢injenica da su ta istrazivanja upotrebljiva u okviru jednog zasebnog i zanimljivo naslovljenog sistema, da taj apsurdno samodrzivi sistem
o(p)staje zatvoren i nefunkcionalan izvan sebe samog - ovaj opus &vrsto drzi u domenu umetnosti, u okruzju umetnickih istrazivanja izrazito
ovovremenskog karaktera.

Preplet nekolicine umetni¢kih opcija prezentovanih u ovoj izlozbenoj postavci, ukazuje na odista vaznu osobenost nase umetnicke sadas-
njosti. Aktuelna scena se menja a sve je naglagenija prisutnost tehnoloske umetnosti. Teoretiarka Sejdi Plent (Sadie Plant) ukazuje da su
mediji u proslosti bili podeljeni prema ¢ulima a da danas njihova konvergencija i prelazak u hipermedije omoguc¢ava ¢ulima da se spoje i
medusobno povezu. Istovremeno, problematika ¢ulnosti, emocionalnosti, pa ¢ak i empatije — jeste u fokusu ovde predstavljenih umetni¢-
kih izraza iskazanih elektronskom, digitalnom ili nekom drugom vrstom tehnologizirane umetnosti. Dva su osnovna pravca umetnickih inte-
resovanja. Prvi je vidljiv u porivu da se novim tehnologkim mogu¢nostima iskazu vlastita emocional¢nost, ekspresija i istina o svetu. Drugi
pristup je fenomenolo$kog karaktera jer se brojni umetnici bave istraZzivanjem odnosa tehnologije i emocionalnosti. Svojim analiti¢kim
pristupom ovi umetnici ukazuju na ¢injenicu da se dana$nja umetnost nalazi u specifi¢noj situaciji, na sredokrac¢i izmedu tehnae i poesisa.
To nas vodi ka zapitanosti: da li je umetnik delotvorniji ukoliko je racionalno uklopljen u odnos umetnost-drustvo, ili je njegovo delovanje
efikasnije u direktnijoj i intimnijoj relaciji umetnik-individua... U svakom slu¢aju, u vremenu sveops$te globalne vizuelnosti koja dopire
¢ak do zastrasujuceg koncepta kontrolisanog drustva, &vrst preplet umetnosti i stvarnosti, sa svim prednostima i nedostacima, odista je
delotvoran i dragocen. U tim zbivanjima postalo je jasno da je danasnja umetnost izgubila nekadasnji ekskluzivitet izuzetne ljudske delat-
nosti i ,uzviSenog" modela nametanog drustvu; ali je isto tako primetno da se aktuelna tehnoloska umetnost sudbinski infiltrirala, postala
neraskidivi konstituent i tiha potpora stvarnosti, priblizila se nadomak bojsovskog nacela: umetnost = Zivot.
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Natasa Teofilovi¢’s 3D animation addresses the idea of emotionality. Referrng to her digital video the artist notes: “This non-narrative
work tries to visualize a metaphor for the human soul in dreams, as it falls and gets up again, remembering/forgetting, running/losing the
‘soul’, and returns feeling to us (with the soul).” Because this is a frontal projection about 4 metres high, the onlooker confronts and is
drawn into the dynamic and transforming reality of the picture, standing physically close to the illustrations of the emotional state of an
animated virtual figure in movement. Through 3D imaging, Natasa Teofilovi¢ succeeds in reifying her idea, making it real and possible, so
that her own sensibility and emotionality is personally and most convincingly expressed.

Eve Petric¢’s installation is packed with metaphorical meaning: a hanging net made of joined pieces of hand-embroidered lace with a
video projection. The construct is coherently defined by its material (lace) and non-material elements (the projection, light, shadow). In
the darkened gallery, the impression is that the entire installation is floating, almost like a sublimated evocation of the cosmos. In this
large work, the artist uses old lace to paraphrase the global network, while the video - projected through an opening in the net, as on
a coordinate system - is a poetic sublimation of her own existence in today's world. This is an artistic statement full of poetry, a work
charged with beauty and emotion, crafted with the tools and procedures of a technological civilisation.

Isidora Todorovié’s work is also defined by a combination of hand-embroidery and digital technology. On a manufacturer's canvas
pre-stamped with decorative patterns of flowers, trees, deer etc., designed to be used for embroidery or tapestry, the artist fills in the
scenes with lines of sewing and digital sensor apps, producing a new, aesthetic, fine-art creation, very contemporary in spirit. However,
these unusual pictures are also functional. Thanks to the digital sensors, they can signal that mail has arrived in your inbox, produce and
play music or perform other tasks. Because of their link to digital software, they become part and parcel of the personal, intimate spaces
after which the work is named: Soft Rooms.

Stevan Koji¢ merges modern technology and biology. By digitalizing biological impulses, this artist visualizes and “artifies” some of the
natural, organic processes. By donning a helmet with sensors, a visitor to the exhibition has the opportunity to watch his or her own brain
activity and level of excitement on an enlarged screen through the varying dynamic movement of virtual signals. In this case, then, the
artist visualizes rather than expresses personal emotions and emotionality. The work is part of Koji¢'s cycle Self-Sustaining Systems of
the Absurd, in which he explores the complex relationships of individual-society-technology-nature. The fact that these are usable within
a separate and intriguingly entitled system and that this absurdly self-sustaining system survives, remaining closed and non-functional
outside itself, places the opus firmly in the domain of art and artistic investigation of an exceptionally contemporary character.

The interplay of options shown at this exhibition point to the great significance of particularity in present-day art. The scene changes as
the presence of technical art increases. Cultural theorist Sadie Plant points out that in the past, the media were divided according to the
senses, while today their convergence and transition to hypermedia allows the senses to coalesce. At the same time, sensuality, emo-
tionality, even empathy are at the focus of the art shown here by means of electronic, digital or other forms of hi-tech art. Interests run in
two basic directions. The first is manifest in the urge to articulate one's own emotions, expressivity and ideas of truth about the world via
the new technological opportunities. The second is phenomenological, since many artists are interested in exploring the relationship be-
tween technology and emotionality. Approaching the matter analytically, they point to the fact that present-day art finds itself in a specific
situation, at the mid-point between techne and poesis. This leads us to wonder: is the artist more effective if rationally embedded in the
art-society relationship, or is he or she better off in the more personal and intimate rapport of artist-to-individual? In any case, in an era of
generalized global visuality with its terrifying implications of a controlled society, a steady interplay of art and reality, with all its advantages
and drawbacks, seems infinitely welcome and precious. Events have made it clear that today's art has lost its onetime exclusivity as a
human-only activity, a lofty model imposed on society; however, it is just as obvious that contemporary technological art has insinuated
itself in life-changing ways, becoming the inseparable, silent prop and stay of reality, within reach of the Beuysian principle that art = life.






Nada Deni¢

< Isidora Todorovi¢
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UMETNOST U DOBA (NE)EMOCIONALNOSTI

> GALERIJA LIKOVNE UMETNOSTI POKLON ZBIRKA RAJKA MAMUZICA, NOVI SAD

ANETA MONA CIZA & LUCIJA TKACOVA,
LENA FON LAPSINA, OLJA TRIASKA STEFANOVIC,
PAVLA SCERANKOVA, VLADEVA DIKSEBOVA

VIZUELNA (DE)ESTETIKA
U NASIM VESTIMA 1Z SVETA UMETNOSTI

Vladimir Beskid (Slovacka)

Sto je vise odrednica, vizuelne percepcije, obojenih bilborda i reklama na televiziji to vise patimo od ,vizuelnog slepila”. Cini
se da smo zajedno sa proklamovanom akceleracijom, potro$njom i medusobnim povezivanjem takode svedoci i dugoro¢-
nog procesa anestetizacije (deestetizacije), odumiranja. Deestetizacija (anestezija/deestetika) se javlja umesto estetike. Pri
tome ne dovodi samo medicinska anestezija do gubitka osecaja, smanjene osetljivosti u prstima, ali i osetljivosti uma. To
lisavanje osetljivosti pazljivo se dozira u televizijskim vestima kroz vesti o brojnim smrtnim slu¢ajevima i teroristi¢kim napadi-
ma, idiotske rijaliti programe, konzumerizam — kroz povecanje potro$nje proizvoda i informacija, kroz koli¢inu elektronskog
smoga. Stoga je potiskivanje emocionalnosti i otupljivanje osetljivosti deo nase ,masinerije elektronskog organizma”. Moz-
da bi bilo potrebno uvesti ne samo HD — visoku gustinu (,high density”), ve¢ i HS — visoku osetljivost (,high sensibility”)
u na$ svet umetnosti — mi i dalje tragamo za moguc¢im nacinima odrazavanja trenutnog depersonalizovanog stanja, uloge
umetnika koju on moze imati u tome, ili samog sveta umetnosti.

U takvoj situaciji napravio sam selekciju autora i radova za projekat Dunavski dijalozi, pod nazivom Umetnost u doba (ne)
emocionalnosti po slede¢em kljucu:

— Predstavio sam $est zena umetnika zbog toga $to pretpostavljam da danas umetni¢kim poslom jo$ uvek vladaju mus-
karci i da predstavljanje sadasnjeg sveta s tacke gledis$ta zena moZze doneti drugaciji kvalitet, drugagiju idejnu predicu i
emocionalnost.

— Sve odabrane umetnice su emigrantkinje ili imigrantkinje u nasem unutragnjem ,dunavskom regionu”. Sve one trenutno
zZive i stvaraju u zemlji ili kulturoloskom miljeu koji se razlikuje od onoga u kome su rodene. | zato smo ovde zabelezili odlazak
iz Ukrajine u Slovagku (Diksebova), iz Slovacke u Republiku Cesku (S¢erankova), ili Nemagku (Tkagova), iz Rusije u Au-
striju (Lap3ina), iz Rumunije u Nemacku (Mona Ciza) ili iz Srbije, Pokrajine Vojvodine, u Slovagku (Triagka Stefanovi¢). Bilo
je zanimljivo zabeleZiti kako one shvataju i poimaju trenutnu situaciju, kao i stepen (ne)emocionalnosti prema manjinskim
grupama. S druge tacke gledista, te Zene umetnice nisu samo emigrantkinje u geografskom smislu, ve¢ i u mentalnom —

Lena Von Lapschina >
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ART IN THE AGE OF (NON) EMOTIONALITY

> FINE ART GALLERY OF THE RAJKO MAMUZIC GIFT COLLECTION, NOVI SAD

ANETTA MONA CHISA & LUCIA TKACOVA,
LENA VON LAPSCHINA, OLJA TRIASKA STEFANOVIC,
PAVLA SCERANKOVA, VLADEVA DIXEBOVA

VISUAL (AN)AESTHETICS IN OUR ART NEWS

Vladimir Beskid (Slovakia)

The more entries, visual perception, coloured billboards and commercials on TV, the more we suffer from “visual blind-
ness”. It seems that with a proclaimed acceleration, consumption and interlinking we are also witnesses of the long-term
process of anaesthetizing, deadening. Anaesthetics (anaesthesia) appears instead of aesthetics. It is not only the medical
anaesthesia, a loss of sensation, reduction in sensation in fingers, but also in mind. Making insensible is gradually dosed
up in TV news with a number of the dead and terrorized, in idiotic reality shows, in consumerism — in an increase in product
consumption and information, in an amount of electronic smog. Thus, pushing emotionality and deadening sensibility back
is part of our “electronic body machinery*. It might be needed to introduce not only HD — high density, but also HS — high
sensibility in our art world — we still look for possible ways how to reflect the present depersonalized situation, what role
artists can play here, or art world by itself.

In this situation | have made a selection of authors and works for the Danube project titled Art in the Age of (Non) Emo-
tionality according to the following clue:

- | present six women artists as/for | assume the current art business is still ruled mostly by men and when reflecting the
present world the women'’s view can bring a different quality, a different idea shortcut and emotionality.

- All the chosen women artists (women artists) are emigrants or immigrants in our inner “Danube* territory. Nowadays,
all of them live and perform in a country or a cultural background different from the one they were born in. Thus, we have
recorded here the move from the Ukraine to Slovakia (Dixebova), from Slovakia to the Czech Republic (Scerankova) or
to Germany (Tkacova), from Russia to Austria (Lapschina), from Romania to Germany (Mona Chisa) or from Serbia — the
Province of Vojvodina to Slovakia (Triaska Stefanovic). It was interesting to record how they understand and grasp the cur-
rent situation as well as a degree of (non)sensibility to minority groups. From another point of view, these women artists are
not only emigrants in a geographical sense, but also in a mental one — they are becoming ,refugees®, resistant to general
anaesthesia, refugees from the massive main-stream. They represent an important kind of “art virus®, a free radical giving

< Pavla Scerankova
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one postaju ,izbeglice”, otporne na op$tu deestetizaciju/anesteziju, izbeglice iz op$te vladajuceg trenda. One predstavljaju
vaznu vrstu ,umetni¢kog virusa”, slobodnog radikala koji daje jasnu reakciju na celokupan vizuelni sistem i drustvo. One
unose novi, autenti¢ni dokaz, sopstvene stavove, slobodu i mo¢an emocionalni naboj u sadasnji akademski diskurs.

— Selekciju radova ograni¢io sam na dva glavna medija: fotografiju i video. S jedne strane, pos$to upravo oni, mas mediji,
najvise odrazavaju postojanje odumiranja osetljivosti prema svetu, i posto je, s druge strane, ova zbirka radova imala kom-
pletniji, kompaktniji karakter, bila je i lak$e &itljiva za publiku.

Naravno, svaka od umetnica ima sopstvena gledista kao i zamisljeni spisak tema i kulturoloskih situacija. Video skulpture
Pavle S¢erankove (rodena 1980. godine; SK/CZ) predstavljaju kratke i smesne skice u kojima ona radi sa zajednickim
predmetima/objektima i odnosima — borba protiv stolice i njeno prikradanje/priblizavanje iza zida, ili apsurdni rast name-
$taja ispod ljudskog tela (zasnovan na obrnutoj filmskoj slici). To je razigrano i intimno istraZivanje svakodnevice, obi¢nosti
i njegova imaginativna metafora (Ulazak, izlazak, 2007, 1'02"). Video autorki Anete Mone Cize (1975; RO/DE) i Lucije
Tkacove (1977, SK/DE) prikazuje snimke pejzaza u kome par pusta svog ,zmaja”, veliku naduvanu pesnicu koja se uzdize
i leti (Ponovni poku$aj, ponovni promasaj, bolji promasaj, 2011, video projekcija, 7'57"). Na prvi pogled to je nevina igra
s balonom u obliku pesnice, ali ona nosi jasnu feministi¢ku poruku u kojoj je pesnica simbol protesta, pobune, ali i snage
i nasilnosti muskarca. U svojoj seriji fotografija, fotografkinja Olja Triaska Stefanovi¢ (1978, RS/SK) bavi se istorijskim
paméenjem mesta i perioda u arhitekturi. U prvom ciklusu Sirokog opsega, pod nazivom Stafeta mladosti, ona prikazuje
Titovo vreme i ostatke bivSe, sada ve¢ nepostojeée Jugoslavije (Stafeta mladosti, 2014, video i foto instalacija), zemlje u
kojoj je odrastala. U drugom ciklusu ona prikazuje sada ve¢ napusteni i unisteni kulturni prostor u kome je radila za vreme
prethodnog rezima (Biv$i prostor, 2004—12). Isto tako, Vladeva Diksebova (1962, UA/SK) prikazuje savremenu apsurdno
malu arhitekturu ,malih ku¢a" — ¢udnih komercijalnih §tandova koji su nastali unutar blokova stanova u stambenim nase-
ljima bivseg rezima (Dome, slatki dome, 2013-15) ili male serije fotografija ljudi koji Zive u okolnim gradskim naseljima
(Gradski kodeksi, 2012—14). | kona¢no, u svojoj dvostrukoj projekciji Lena Fon Lapsina (1965, RU/AT) bavi se pitanjem
tenzije izmedu stvarnog vremena, energije igrataka i podataka skinutih sa mobilnog telefona (DuZina trajanja, 2007-15).
Ova dvokanalna video instalacija takode prikazuje istrazivanje moguc¢nosti i ograni¢enja samog medija i percepcije publike.

Pored gore navedenog, neophodno je stvoriti nase sopstvene autonomne zone, sa zajedni¢kim vrednostima i modelima
jezika na kome komuniciramo — na$ sopstveni vizuelni INTELNET - intelektualnu mrezu. Stoga je neophodno kreirati za-
jednicke kanale i aktivnosti, skupove na kojima prednost dajemo li¢nim kontaktima i ,prelivanju” informacija (kao $to je to
sluéaj na Festivalu Dunavski dijalozi), koji nam pomazu da prezivimo i balansiramo u ovoj sadagnjoj situaciji.
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a clear feedback to the whole visual system and society. They are bringing a new authentic evidence, their own attitudes,
freedom, and a powerful charge of emotionality in the present academic discourse.

- | have limited the selection of works in two main media: the photography and video. On the one hand, as just they, the
mass media, most reflect the recent deadening of sensibility towards the world, and on the other hand, so that this collec-
tion of works had a more complete, more compact character and so that it was more readable for the audience.

Naturally, each of the women artists brings her own view as well as an image list of topics and cultural situations. Video
sculptures by Pavla Scerankova (born 1980; SK/CZ) represent short and funny sketches in which she works with com-
mon objects and relations — a fight against a chair and its moving in behind the wall or an absurd growing of furniture
under the human body (based on the reverse film image). It is a playful and intimate probe into dailiness, ordinariness, and
its imaginative metaphor (Moving In, Moving Out, 2007, 1'02"). The video by the authors Aneta Mona Chisa (1975; RO/
DE) & Lucia Tkacova (1977; SK/DE) brings shots of landscape where the couple is flying their own “kite*, a big inflated
fist flying up and being airborne (Try Again, Fail Again, Fail Better, 2011, video projection, 7'57"). At first glance this is an
innocent game with a balloon fist, but it brings clear feministic messages, where the fist is a symbol of protest, rebellion,
but also man’s power and violence. In her photo series, the photographer Olja Triaska Stefanovié (1978; RS/SK) deals with
historical memory of place and the period architecture. In the first wide-ranging cycle titled Relay of Youth, she presents
Tito's times and the remnants of former, now already not-existing, Yugoslavia (Relay of Youth, 2014, video and photo
installation), the country she was growing up. In the other cycle she presents already deserted and destroyed cultural
space that used to work during the previous regime (Former Space, 2004 — 12). Similarly, Vladeva Dixebova (1962; UA/
SK) shows contemporary absurd small architecture of “little houses* — strange commercial stands which were formed
within blocks of flats in the former regime housing areas (Homes, sweet homes; 2013 — 15) or small photo stories of the
people living in the city surroundings (City Codes, 2012-14). Finally, in her double projection Lena Von Lapschina (1965;
RU/AT) deals with the question of tension between real time, energy of toys and data downloaded from the mobile phone
(Runtime, 2007 — 15). This two-channel video installation also presents exploring possibilities and limits of medium itself
and perception of audience.

Along with the above-mentioned, it is necessary to create our own autonomous zones, with shared values and models of
the language in which we communicate — our own visual INTELNET - intellectual network. Thus, it is necessary to create
common channels and actions, gatherings, where we prefer a personal contact and “over spilling* information (like at the
Danube Dialogues Festival) helping survive and balance with the current situation.



Anetta Mona Chisa & Lucia Tka¢ova

Vladeva Dixebova >
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UMETNOST U DOBA (NE)EMOCIONALNOSTI
> GALERIJA LIKOVNE UMETNOSTI POKLON ZBIRKA RAJKA MAMUZICA, NOVI SAD

ZOLT TIBOR, JAN VICAR, RALF EDELMAN, STEFANI GUSE,
BRIGITA LANG, ULRIKE KENIGSHOFER

EMOCIONALIZACLA KROZ UMETNOST

Kreativni stavovi iz Austrije, Nemacke, Madarske i Republike Ceske
Hartvig Knak (Austrija)

Biti emotivan oznagava emociju u smislu afekta. Afekat je poseban kvalitet osecaja, psihi¢ki fenomen koga izaziva svesna ili
nesvesna percepcija dogadaja ili situacije. Percepcija prati subjektivno emotivno iskustvo i reaktivno socijalno ponasanje.
Emociju ili afekat treba razlikovati od osecaja. Emotivnost i pridev ,emotivan* zajednicki su izrazi koji se koriste za indivi-
dualne karakteristike emotivnog zivota, kontrolu afekta i obradu emocija. Primeri toga su: strah, smisao za humor, ironija,
saosecajnost, ljubomora, gadenje, bes, radost ili ljubav.

Umetnost izaziva emocije. Umetnici stvaraju stvari koje drugi emotivno dozivljavaju. Naravno, i kreativni proces sam po
sebi takode je podsticajan i umetnik osec¢a brojne emocije. Tesko da bilo ko sumnja u tvrdnju da je umetnost povezana s
osecajima. Dobro su poznate snazne emotivne reakcije na slike ili fotografije, ali i agresivni postupci ikonoklastije.

Izrazi emocija, racionalnost i logika ¢ine se dijametralno suprotnim, ali to je tako samo na prvi pogled. Kada se bolje za-
gledamo, ta dva izraza mnogo su vie medusobno povezana nego $to to ljudi uglavnom misle. Cak se i naugna istrazivanja
bave izuGavanjem inteligencije i emocija i uticaja emocija na racionalno i logi¢ko razmisljanje.

Umetnici koji Zele da se uklju€e u javne rasprave moraju da zauzmu kriticki stav. Bez empatije, osec¢ajnosti, ljutnje, mirnoc¢e
i ¢vrste reSenosti, ili intelektualnog pristupa umetnost koja se glasno oglasava ne moze da postoji. Umetnost mora da
uCestvuje i mora biti uklju¢ena u drustvene i politicke procese. Odabrani radovi umetnika iz Republike Ceske (Jan Vicar),
Madarske (Zolt (Zsolt) Tibor), Austrije (Brigita (Brigitte) Lang i Ulrike Kenigshofer (Kénigshofer)) i Nemacke (Stefani (Step-
hanie) Guse i Ralf Edelman (Edelmann)) koriste emocije da bi se ukljucili u procese odlu¢ivanja u drustvu koji utiu na
njih same ili ¢iji uticaj oni trpe. Njihovi umetnicki radovi pokazuju da emocije imaju uticaja na ljudski zivot i to ne samo na
osecanja pojedinaca, ve¢ takode uvek karakteridu ili odrazavaju dru$tvene i politicke sisteme.

U pokusaju da probamo da shvatimo $ta to navodi sedamnaestogodi$njeg mladi¢a da ubije 16 tinejdZzera koji sede u
svojoj ucionici, Ralf Edelman je po¢eo da izraduje oruzje. Da bi samom sebi razjasnio $ta je 2009. godine navelo jednog

tinejdzera u Nemackoj da puca na ucenike, Edelman je poceo da pravi replike pistolja, pu$aka i topa od starih drvenih
dasaka, delova namestaja, zidnih tapeta, starih ramova i drugog materijala koji je nalazio. S buntovnim i $aljivim sloganima,

Ralf Edelmann >
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ART IN THE AGE OF (NON) EMOTIONALITY

> FINE ART GALLERY OF THE RAJKO MAMUZIC GIFT COLLECTION, NOVI SAD

ZSOLT TIBOR, JAN VIKAR, RALF EDELMANN,
STEPHANIE GUSE, BRIGITTE LANG, ULRIKE KONIGSHOFER

EMOTIONALISED THROUGH ART

Creative positions from Austria, Germany, Hungary and the Czech Republic
Hartwig Knack (Austria)

Being emotional indicates emotion in the sense of an affect. The affect is a special quality of feeling, a psychic phenom-
enon that is triggered by the conscious or unconscious perception of an event or situation. Perception goes along with
subjective emotional experience and reactive social behavior. The emotion or the affect is to distinguish from feeling. Emo-
tionality and the adjective “emotional” are collective terms for individual characteristics of emotional life, affect control and
dealing with emotions. Examples of these are fear, humor, irony, compassion, jealousy, disgust, rage, joy or love.

Art triggers emotions. Artists create things that others take emotional. And of course the creative process in itself is also
moving and so the artist himself feels multifaceted emotions. Hardly anyone doubts the fact that art has to do with feelings.

Overwhelming emotional reactions to paintings or photos, but also aggressive acts of iconoclasm are well known.The
terms emotion, rationality and logic seem diametrically opposed only at first glance. Taking a closer look, these two terms
are much more interconnected than people generally believe. Even in scientific research, the intelligence of emotions and
the influence of emotions on rationalist and logical thinking are studied.

Artists who wish to intervene in public debate have to take critical positions. Without empathy, sensitivity, anger, calmness
and deliberation or intellectual access art that loudly speaks out cannot come into being. Art has to participate and has to
be involved in social and political processes. The selected works of artists from the Czech Republic (Jan Vi&ar), Hungary
(Zsolt Tibor), Austria (Brigitte Lang and Ulrike Kénigshofer) and Germany (Stephanie Guse and Ralf Edelmann) use emo-
tions to get involved in social decision-making processes which affect them or other people. Their art works show that
emotions play an influential role in human life, not only individual feelings, but in addition always also characterize or stamp
social and political systems.

In an attempt to try to understand what drove a 17-year-old boy to kill 16 teenagers while sitting in their classrooms, Ralf
Edelmann started building weapons. In order to clarify for himself what drove the teenager in 2009 in Germany to shoot
pupils, Edelmann started recreating pistols, rifles and a cannon from old wooden boards, furniture parts, wallpaper, old
frames and other found materials. With rebellious and humorous slogans such as Damned dog shit everywhere, Against

< Ulrike Kénigshofer
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kao $to su: Prokleti pas svuda seje izmet, Protiv lose umetnosti, Gubite se, Sklonite ograde, Protiv prokletog televizijskog
programa ili Uklonimo sve nuklearne elektrane, Edelman poku8ava da natera ljude da reaguju na okolnosti u kojima se
dogadaju ubistva.

Jan Vigar i Zolt Tibor su dva umetnika koja takode unose obilje lisnih emocija u svoj rad. Pre dvanaestak godina Jan Vigar
otiSao je s prijateljicom sa Floride, Pet Vord Vilijams, u Maroko na odmor. To putovanje trebalo je da posluzi kao ispit za
njegov novi Lend Rover u voznji kroz pustinju, dok bi se orijentisali pomoc¢u zvezda i trudili se da upoznaju zemlju i ljude. No,
ubrzo se ispostavilo da Pet nije nimalo zanimala pustinja, da je nimalo nisu zanimali ni Maroko ni kultura te zemlje.

Sve se zavr$ilo u haosu, posto je Jan Zeleo da vidi pustinju, ali je Pet u svakom selu kroz koje su prolazili najpre trazila
moguénost da se prikljugi na internet. Ako to nije bilo moguée raspoloZenje joj se odmah pogorsavalo. Cinilo se da se
ona plasila da ¢e bez interneta izgubiti vezu sa svetom. Sve vi$e ju je obuzimala panika i na kraju je postala paranoi¢na.
Iznenada bi ugledala ¢oveka koji sedi na drvetu i imala je osecaj da je taj Covek stalno progoni. Pri¢a je vizualizovana na
ogromnom reljefu u drvetu pod nazivom Videla sam coveka na Davoljem vrhu.

Zolt Tibor ima potrebu da stalno bude srecan, jer inate ne moze da slika. U mnogim njegovim radovima on se pomalo
nostalgi¢no seca svog detinjstva. S odredenom distancom on rekapitulira dogadaje koji su mu ostali u se¢anju. Mala plava
slika koju je nazvao Decakova bitka, na primer, govori o strahu, borbi s hijerarhijama, samoodbrani i samozastiti.

Sam Zolt Tibor opisuje svoj rad kao krititku umetnost koja se bavi ljudskim ponaganjem i interakcijom. U svojim apstrak-
tnim motivima, koji se stalno dopunjavaju realisti¢nim detaljima, on stalno poku$ava da odrzi ravnotezu izmedu emocije i
odsustva emocije. On uglavnom koristi poteze Cetkicom ili crteze kako bi osecaje pretvorio u iskaz. U isto vreme on sve
vise koristi boje kako bi izazvao emotivne asocijacije.

Brigita Lang je autorka brojnih land art umetni¢kih radova. Oduvek je bila aktivna u oblasti zastite Zivotne sredine i oduvek
je pokazivala empatiju prema ugrozenim slojevima drustva. Pre mnogo godina Brigita Lang pronasla je na putu kofer s ode-
¢om za bebu. Tada je nastala i ideja da to vizualizuje kao sinonim individualnosti, Covecnosti i ljudskog digniteta. Uzdignuta
pesnica na jednoj od skulptura ozna¢ava buntovnistvo. Umetnica poziva na osec¢aj odgovornosti prema deci i buduénosti
naseg sveta, prirode koja nas okruzuje i drustvenu svest: Buduénost uvek pripada deci, kaze Brigita Lang.

Ne budemo li dovoljno oprezni, jednoga dana svet ¢e ostati bez ljudskih bi¢a. Izraz ,&iS¢enje” moZe se proditati na radu
pod nazivom Asocijacija. To figurativno znaci da bi jednoga dana planeta Zemlja mogla odluciti da se oslobodi ¢oveéan-
stva kao svog tereta. Svi umetnicki radovi Brigite Lang predmeti su koji traze da se dodiruju. Ljudi se pozivaju da ih pazljivo
dodirnu i procitaju reci i kratke rec¢enice ispisane na njima.

Tema Stefani Guse je potrodacki svet i kapitalizam povezan s njim. Ona &esto radi s otpadnim materijalima, kao $to je
plastiéna ambalaza, i stvara novi svet dizajna. Umetnica kritikuje sveprisutni konzumerizam, kome su ¢ak i deca prili¢no
masovno izloZena.
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bad art, Piss off, Put fences away, Against the fucking TV program or Away with all the nuclear plants Edelmann tries to
make people reflect on the circumstances of the killing.

Jan Vicar and Zsolt Tibor are two artists who also bring a lot of personal emotions into their work. About 12 years ago Jan
Vicar went with a friend from Florida, Pat Ward Williams, to Morocco on vacation. This journey was to test his new Land
Rover, driving through the desert, looking at the stars at night, getting to know the country and its people. But it turned out
pretty soon that Pat had absolutely no interest in the desert, no interest in Marocco and the culture of the country at all.

It all ended up in chaos, because Jan wanted to see the desert, but in every village they came through Pat's first need was
to get Internet connection. If that was not possible the mood plummeted directly. It seemed as if without having access to
the Internet she was afraid of losing her connection to the world. Her panic increased until she finally went paranoid. She
suddenly saw a man sitting in a tree, always watching her, she was stalked by this man. The story is visualized in the huge
woodcut called / have seen a man on Devil’s Peak.

Zsolt Tibor needs to be always happy, otherwise he cannot paint. In many of his works, he looks back a little nostalgically
to his childhood. With a certain distance he recapitulates events that have remained in his memory. The small blue painting
with the title Boy's battle for example referrs to fear, dealing with hierarchies, self defence and self protection.

Zsolt Tibor himself describes his work as critical art, which deals with human behavior and interaction. In his abstract
motifs that are constantly complemented with realistic details, he always tries to maintain a balance between emotion
and lack of emotion. Mostly he dispenses with gestic brushstrokes or drawings to withdraw feelings. At the same time he

increasingly uses colors to evoke emotional associations.

In the past Brigitte Lang has created a lot of land art works. She has always been active in environmental protection and
always shows empathy towards disadvantaged people in our society. Years ago Brigitte Lang founds a suitcase with baby
clothes on the road. The idea to visualize this as a synonym for personhood, for humanity and human dignity was born. The
raised fists in one of the sculptures stands for rebellion. The artist calles for a sense of responsibility for children and the fu-
ture of our world, of our nature and social consciousness: “The future always belongs to the children.”, says Brigitte Lang.

If we are not careful enough, one day the world will rid itself of the human beings. The word “cleaning” can be read on the
piece with the title Association. This means figuratively, that one day the earth may get rid of the burden of humanity. All
of Brigitte Lang’s artworks are hands-on objects. People are invited to touch them carefully and read the words and short
sentences.

Stephanie Guse's theme is the consumer's world and related capitalism. She often works with waste materials such as
plastic packaging and creates a new world of design. The artist criticizes the omnipresent consumerism which children
are exposed to quite massively.

In the video work USIA handbags are shown which are made out of trash. Stephanie Guse selected the name Goutier
for these fashion accessoires, because it sounds similar to the name of the fashion designer Jean Paul Gautier. Only the



Stephanie Guse
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U video radu pod nazivom USIA prikazane su ruéne tagne izradene od smeca. Stefani Guse odabrala je naziv Gutje (Gou-
tier) za ove modne detalje posto zvuéi sli¢no imenu Guvenog modnog kreatora Zana Pola Gotjea (Jean Paul Gautier). Samo
je ime kreatora drugacije napisano. U stvari, kompanija koja se zove Gutje proizvoda¢ je jeftine Cokolade za supermarkete
koji nude niske cene.

Ulrike Kenigshofer fokusira se na niz tema vezanih za emocije, ne samo na umetni¢ki ve¢ i na nauéni nagin. Umetnica se
bukvalno bavi strukturom celije i strukturom atoma. Ulrike Kenigshofer bavi se hormonima kao $to su seratonin i melatonin

koji su odgovorni za na$ osecaj srece ili depresivnosti.

Opste je poznato da se vestacka svetlost koristi kao terapija protiv zimske depresije. OkruZenost vestackom svetlo§¢u
podize nam raspoloZenje i jata odbrambeni sistem organizma. Kutije srece Ulrike Kenigshofer nastale su po ugledu na
stvarno postojece sobe za terapiju svetlo§c¢u koje su projektovane do najsitnijeg detalja u belom i &ija je bljestavost inspi-

risana prirodnom svetlo$cu.

U fotografskom radu pod nazivom Proizvodnja melatonina, ili: Da Ii smo zaista gospodari u sopstvenoj kuci i instalacija
Medijum sna umetnica se bavi umorom, letargijom i depresijom. Kenigshoferova poku$ava da istrazi tajne ljudskog tela i
nac¢in na koji neurotransmiter melatonin hemijski izaziva osecaje i emocije.
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designer's name is spelled differently. In fact, the company named Goutier is a chocolate manufacturer who manufactures
cheap chocolates for discount supermarkets.

Ulrike Konigshofer focuses the range of topics regarding emotions not only in an artistic but also in a scientific manner.
Literally the artist goes directly into cell structures and in structure of atoms. Ulrike Konigshofer deals with hormones like
Melatonin and Serotonin that make us happy or depressed.

Meanwhile it is common for artificial light to be used as therapy against winter depression. Being surrounded by artificial
light our mood rises and the body's defense system strengthens. Ulrike Konigshofer's Happiness Boxes are formed after
real existing light therapy rooms that are designed to the last detail in white and were inspired in its brightness by natural
light.

In the photographic work The production of Melatonin, or: ain’t no no master in one's own house and the installation Media
of sleep, the artist deals with tiredness, lethargy and depression. Konigshofer is trying to search for the secrets of the hu-
man body and how the neurotransmitter melatonin chemically arouses feelings and emotions.






NAVSKI DIJALOZI // DANUBE DIALOGUES




46

Festival sav

DUNAVSKI DUJALOZI // AUSTRIJA
> GALERIJA KULTURNOG CENTRA NOVOG SADA, NOVI SAD

KARL-HAJUNC STROLE
EMOCIONALNA TENZLIA

Kurator: Andrea Junger

Obijekti od opruznog celika, ¢ije forme kreirane pritiskom i protivpritiskom deluju kao privremeni prostorni obrisi, nejasno
i prolazno dominiraju ne samo skulptorskim, veé i slikarskim opusom Karl-Hajnca Strolea. Utisnute u okvire, krivudave
¢eli¢ne trake, naime, dodatno fungiraju kao varijabilni modeli monotipova na platnu velikog formata.

Kao posmatraci se, kako god, nenadano osecamo smestenim u onaj trenutak pun dinami¢kog naboja neposredno pre
nego $§to se potpuno prenapregnut, ¢esto do svojih granica nategnut materijal ponovo vrati u svoju idealnu pocetnu pozi-
ciju. Da li se pri tome radi o crtama $tampane grafike ili o obrisima trodimenzionalnog rada, sustinski je za aspekat naseg
opazanja irelevantno: precizno shvatanje pokreta zadrzanog na tren, koji ¢e se, tako barem pretpostavljamo, neumitno
vratiti u svoje prvobitno stanje opustenosti.

Umetnik stoga ovoj karakteristi¢noj osobini — imanentnoj prolaznosti — njegovih skulptura posvecuje niz video zapisa koji
prikazuju mnogobrojne nacine na koje raznim uticajima, npr. vetrom ili interakcijom ljudi, privremeno mogu promeniti oblik
i izraz skulptura.

Protagonisti tih filmskih scena se osim toga kao metafore prolaznog/priviemenog $ire u javni prostor: ne samo time $to se
kao povrsine za projektovanje umesto bioskopskih platna koriste fasade kulturnih institucija (npr. Kunsthaus Bregenc), ve¢
zato $to metalni objekti u njima kompjuterski animirano i monumentalno uve¢ano u inertnom, osciliraju¢em ritmu zamagljuju
realne gradevine (kao flak toranj u beékom Augartenu, odnosno razne solitere u Be&u, Tokiju itd.) — za sada samo virtuelno.

U kontekstu Dunavskih dijaloga polimorfno i sadrzinski kompleksno delo Karl-Hajnca Strolea nudi raznovrsna polazista
kroz sve umetnitke medije. Jedan aspekat u aktuelnoj situaciji zasluzuje posebnu paznju. Strole, kao profesor na Univerzi-
tetu za primenjene umetnosti, svoje studente uci efikasnom kori§¢enju jednostavnih, jeftinih materijala — jer zna¢aj jednog
dela ne raste proporcionalno sa kori§¢enjem skupih materijala.

emene umetnosti DUNAVSKI DIJALOZI 2015,









DANUBE DIALOGUES // AUSTRIA
> GALLERY OF NOVI SAD CULTURAL CENTER, NOVI SAD

KARL-HEINZ STROHLE
EMOTIONAL TENSION

Curated by Andrea Jiinger

Objects created from spring steel are as much a dominant feature of Karl-Heinz Strohle’s sculptural as they are of his
painting oeuvre. Their elastic shapes, forged by pressure and counter-pressure, are ambiguous and fleeting, appearing
merely as temporary spatial outlines. Squeezed into frames, the curvy steel bands also function as variable models for
large-format monotypes on canvas.

We, the viewers, are thrust unexpectedly into that dynamic moment just before the material, full of energetic tension at the
point of release, snaps back to assume its perfect original position. Whether or not we refer to the lineament of a graphic
reproduction or to the outline of some three-dimensional work, this perspective remains irrelevant for the essential aspect
of our perception: the precise understanding of a movement which has been halted for an instant but which — at least we
assume — will unfailingly return to its original state of relaxation.

Consequently, the artist dedicates a series of videos to this characteristic feature, to the immanent transitory nature of his
sculptures, which demonstrate in numerous ways how influences like wind power or people can temporarily change the
shape and expression of his sculptures.

Moreover, as metaphors of the fleeting/the temporary, the protagonists of the film sequences expand into the public
space: not only by using the facades of cultural institutions (e.g. Kunsthaus Bregenz) as projection areas instead of cinema
screens, but also because the computer-animated metallic objects are hugely enlarged and ghost around real buildings
(e.g. the anti-aircraft gun tower in Vienna's Augarten and various high-rise buildings in Vienna or Tokyo, etc.) in swirling,
oscillating rhythms — so far just in a virtual reality.

In the context of the Danube-Dialogue, Karl-Heinz Stréhle’s polymorphic and complex work offers a multitude of assimi-
lating points across all artistic media. One aspect is particularly worth emphasizing in the current situation: in his profes-
sorship at the University for Applied Arts, Strohle teaches his students how to use cheap and simple materials efficiently,
because the value of a piece of work does not increase proportionally to the cost of the materials used.
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DUNAVSKI DUALOZI // BOSNA | HERCEGOVINA
> GALERIJA PODRUM , NOVI SAD

MLADEN MILJANOVIC

ZAKLETVA NEZAVISNOJ UMJETNOSTI

Razvoj civilizacije u vremenu je neminovan, konsekventno tome i razvoj kulture drustva. Kulturni razvoj je na direktan ili
indirektan nac¢in pod uticajem civilizacijskog, jer se nedvosmisleno preplicu u mnogim tackama. Kultura prosiruje svijest
drustva, ali i preispituje njene pozicije, mehanizme i odnose. Pozicija u kojoj se trenutno nalazi drustvo u kome Zivimo moze
se opisati kao kasni stadij tranzicije, ili posttranzicijski period iz postratnog i postsocijalisti¢kog perioda u novo kapitali-
sticko i neoliberalno drustvo. Medutim, $ta se u tom procesu struktuiranja tranzicije deSava sa umjetno$¢u, odnosno sa
umjetnicima? Da li i domen njihovog angaZmana prelazi sa nacionalnog odnosno drzavnog na liberalniji, privatni nivo?
Jedan od radova koji se bavio presjekom ovakve situacije i konkretnim primjerom jednog takvog struktuiranja je instalacija
Who wants to be God here (Ko Zeli biti Bog ovdje) realizovana za izlozbu Spa Port 2008. Vijekovima smo u¢eni da bez
vjere nismo nista drugo nego sebi¢ne Zivotinje koje se otimaju za plijen, sa veoma sli¢nim moralom koji vlada u ¢oporima
vukova, pa nas samo religija i Bog, navodno, moze uzdi¢i na vi$i spiritualni nivo!"

Ogromna prostranstva (vojnih kasarni, zemljoradnic¢kih zadruga...) iz bivéeg socijalistickog sistema se sada struktuiraju
(parcelisu) kao u vrijeme Divljeg zapada, taj proces nazivamo privatizacija. lako se glavni dio struktuiranja i tranzicije odvio
izvan svih civilizacijskih konvencija. Tako na istim temeljima gdje se gradio komunizam sada se privatizuje da bi se gradio
kapitalizam.

Ali u prvom, kao i u drugom slu¢aju, vlasni$tvo je na isti nac¢in potéinjeno drzavnom rezonu i tako se manifestuje kao ar-
tefakt. Tako da pored potrage za kapitalistickim Bogom velika zanimacija drustva i sistema je i traganje za nacionalnim
kulturnim identitetom, iako je ocigledno da se ti kulturni identiteti opet sklapaju iz prisvojenih ostataka pretkomunisti¢kog
perioda. Tako uspostavljena definicija se ovdje problematizuje kroz rad koji se smjesta u bivSu kasarnu i u &ijem prostoru za
vrijeme (komunistitke) vojne funkcije nije bilo dozvoljeno proklamovati, reprezentovati ili iznositi bilo kakva druga vjerovanja
(religijska, ideoloska...) osim onih koja su sluzila sistemu. Sada se vecina takvih prostora ve¢ podijelila ili privatizovala, a
medunacionalni odnos prema takvoj imovini sve vise sli¢i nasilnom komadanju i prisvajanju mrtvog tijela komunisti¢ke drza-
ve. | tako zatvoreni u na$ konglomerat jo$ uvijek smo u potrazi za samim sobom, kao i za ,Bogom” koji ¢e nam vratiti vjeru.

(Preuzeto iz Mladen Miljanovi¢, U sluZbi umjetnosti, Besjeda, Banja Luka, 2010)

[1] Slavoj Zizek, A $ta je s ateizmom, Gordogan, 2005, Str.41.

[2] Boris Grojs, Sustavkoordinata - Ruska umjetnost danas, Muzej suvremene umjetnosti.
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ZAKLETVA NEZAVISNOJ UMJETNOSTI

video
03 min 37 sek
2008.

e

TEKST ZAKLETVE:

Ja, nezavisni umjetnik, svecano se obavezujem da ¢u biti zavisnik umjetnickog) ustavnog

poretka, braniti ga od cjelokupnog umjetnickog sistema, da ¢u cuvati i gradltl nejednakost
umjetnickog djelovanja. Uvjek cu svjesno i disciplinovano moliti i prositi za izlozbe i
projekte ali postujué¢i milostinju krvavo stecenu linijom nepotizma, poSteno za adenu lobiranjem
gradonac¢elnika, lukavo izvucenu od umjetnicékih fondacija, znojem zalivenu preporuku za

grant, jevtino otkupljeni rad za kolekciju ambasadora. Iz tih razloga, biéu spreman pokloniti
posljednje umjetnicko djelo da dobijem izlozbu u wvelikom svjetskom centru. Tako mi ministar
pomogao!

Identifikacija:

Re¢ identifikacija najceSée se koristi kako bi se dokazao identitet Zive ili mrtve osobe u
istraZnim postupcima i postupcima identifikacije nekog potencijalnog kriminalca koji je izvrsio
tesko krivicéno delo, a na osnovu tragova koje je ostavio na mestu zlocina.

Postavlja se pitanje koja vrsta identifikacije je moguca prilikom delovanja u drustvenom i
javnom kontekstu i na koji nac¢in predmet na koji se deluje odrazava i identifikuje subjekat koji
ga je stvorio?

Da li je moguce identifikovati umetnika kao subjekat i objekat umetnic¢kog ¢ina, nezavisno od
toga koliko je ta radnja ekstrovertna?

Naime, kada se umetnost u datim okolnostima pretvori u (svakodnevno) zivotno iskustvo tako

da sva teoretska pitanja umetnicke transcendentnosti ili estetike ruZnog ili lepog postanu
irelevantna, onda kontekstualne smernice zalaganja kulture za “autonomnost” umetnic¢kog subjekta
u procesu realizacije projekta postaju relevantne, bez obzira na to da 1li se doti¢no “delo”
predocava u vidu instalacije ili “izlozbe”. Identifikacija je delo koje se, formalno, odnosi na
okvire analitickog konceptualizma, teze¢i, s druge strane, da ga odredi kao auru lokacije (delo
se izlaZe u mrac¢nom, uskom i tesnom prostoru).



OATH TO INDEPENDENT ART

video
03 min 37 sec
2008

OATH TEXT:

I, an independent artist, gravely compel to depend on artistic constitutional order, to defend
it from entire artistic system, that I will protect and build diversity of artistic influence. I
will always be conscious and disciplined in imploring and begging for exhibitions and projects,
but at the same time respecting charity: made in blood line of nepotism, honorably gained by
lobbying mayor, cunningly taken from art foundations, grant recommendation suffused by sweat and
piece of art cheaply bought for ambassador collection. From those reasons, I will be ready to
give away last piece of my art to get exhibition in great world center. So help me minister.

Identification:

the word identification is most often used as the way of proving the identity of living or dead
persons, in the investigative procedures and in the procedure of identification of a possible
criminal who committed a felony according to traces that he left at the crime scene.

What kind of identification is established by acting in social and public context, in what way
the object of action reflects and identifies the subject that creates it.

Is it possible to identify the artist as subject and object as a work in artistic act no matter
how extravert the action is?

Actually, when art in such terms converts into (everyday) experience of life that all
theoretical issues of artistic transcendences or esthetic issues of pretty and ugly become
irrelevant, then, contextual guidelines of cultural intercession of artistic subject’s
“autonomy” in process of realizing the project become relevant, whether it is installation of
the” work” or the “exhibition”. Identification is the work that in one formalistic way refers
to the settings of analytical conceptualism but on the other side trying to appoint it as a
location aura. (The work is exhibited in dark, narrow and close spaces).



DANUBE DIALOGUES // BOSNIA AND HERZEGOVINA
> GALLERY PODRUM, NOVI SAD

MLADEN MILJANOVIC

OATH TO INDEPENDENT ART

The development of civilization over time is an inevitability; consequently, so too is the development of a society's culture.
Cultural development is directly or indirectly influenced by that of civilization, as they indubitably interlock at many points.
Culture broadens the mind of society while examining its attitudes, mechanisms and interrelationships. The present posi-
tion of the society in which we live may be described as a late transition stage, or post-transition, emerging out of the
postwar and post-socialist periods into a new capitalist and neoliberal society. What happens, however, to art and artists
in the process? Does the domain of their commitment pass from the national or state level to a more liberal, private one?

One work addressing the situation and providing a tangible example of this junction is the installation Who wants to be
God here? shown at the exhibition SpaPort 2008. For centuries, we were taught that without faith we are nothing but self-
seeking animals with the morals of a wolf-pack squabbling over our prey; only religion and God, we were told, could raise
us to a higher spiritual level.["

The huge expanses given over to military barracks, farming cooperatives and the like under socialism are now being
carpet-bagged as in the time of the Wild West. This process we call privatization, although most of the restructuring and
transition takes place beyond the bounds of all civilized conventions. Thus, we now privatise in order to build capitalism on
the same foundations that served to build communism.?

In both cases, however, ownership was subjugated to reasons of state and so manifests itself as an artifact. In addition to
the search for a capitalist God, the great occupation of society at large is the search for a national cultural identity, even
though it is obvious that cultural identities are being strung together from the leftovers of the pre-communist period. This
view of affairs is raised through a work displayed in a former military barracks, a building which under communism would
not have allowed the public statement, representation or mention of any belief, whether religious or ideological, that did not
serve the system. By now, most of these premises have been divided or privatised, and inter-ethnic attitudes towards this
type of property increasingly resemble the brutal seizing and tearing apart of the corpse of the communist state. And so,
enclosed in our conglomerate, we continue our search for ourselves, and for the “god” who will restore our faith.

(From: Mladen Miljanovi¢, U sluzbi umjetnosti [In the Service of Art], Address, Banja Luka, 2010) Zagreb, 2004, p. 20.)

[1] Slavoj Zizek, A ta je s ateizmom, [And What About Atheism] Gordogan, 2005, p.41. 38 Boris Grojs.
[2] Boris Grojs, Sustavkoordinata - Ruska umjetnost danas [Systemofcoordinates — Russian Art Today], Museum of Modern Art.
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DUNAVSKI DIJALOZI // BUGARSKA
> ART KLUB TRIBINA MLADIH, NOVI SAD

BOZIDAR BOJADZIEV, VALENTINA IVANCEVA,

VALENTIN BALABANOV BILI, VASIL ABADZIEV, GEORGI PASEV, EMIL
ZELJASKOV, IVAN ABADZIEV, LAZAR LJUTAKOV,

PETJA DIMITROVA, SAN DOKAN, JANKO ATANASOV

PROJEKAT SUBSTORIES

Kustos: BoZidar BojadZiev

O Ateljeu ,Kafeto”

Kafe ,Radionica” ili Atelje ,Kafeto” bivsi je kafe koji se nalazi u samom centru Sofije (Bulevar Dondukova 56) i smesten
je u nekadasnjem kompleksu kraljevskih konjusnica i garaze. Ve¢ 45 godina Nacionalna akademija umetnosti koristi deo
ovog istorijskog kompleksa. Atelje ,Kafeto” postao je prostor za izradu projekata za brojne umetnike, kao i studente master
i doktorskih studija. Dugoro¢ni projekat Substories jedna je od glavnih aktivnosti kojima se bave Bozidar Bojadziev, Vasil
Abadzive, Georgi Pasev, Emil Zeliakov, San Dokan i svi oni umetnici koje su pozvali da uéestvuju u njegovoj realizaciji i koji
koriste Atelje ,Kafeto” kao mesto za okupljanje i rad kao Borjana Venzislavova, Valentina lvanceva, Valentin Balabanov Bily,
Ivan AbadZiev, Konstantin Ackov, Lazar Ljutakov, Miroslav Ni¢i¢, Orlin Nedel¢ev, Petja Dimitrova, Simeon Stoilov, Stela
Borisova, Janko Atanasov.

»U postmodernistickom kontekstu projekat Substories sadrZi subjektivnije ‘male pri¢e’ u koje se rasula 'velika pri¢a’ koja
Je bila tako tipicna za prethodni period. Ukratko, re¢ je o iskazivanju i realizaciji individualnih umetni¢kih programa koji su,
u atomizovanom svetu propadajucih socijalnih veza, postali glavna pokretacka snaga i zamajac individualne umetnicke
energije” (prof. dr Cavdar Popov (Chavdar Popov).

O projektu Substories

»Danasnja publika zatrpana je obiljem vizuelnih informacija. Po pravilu, ona Zivi u svetu u kome vrednosti i njihovi simula-
krumi stalno i tiho zamenjuju mesta — u neprekidnoj, bezgrani¢noj igri simbola i znacenja. Projekat Substories nastao je iz
ideje o pomeranju slojeva, o prodiranju umetni¢ke intervencije ispod i izvan okvira postavljenih pravila ili konvencija umet-
ni¢kog Zivota. Re¢ je o potrazi za novim mogucnostima u konceptualizaciji savremenih vizuelnih i plastiénih umetnosti.
Autori koriste raznovrsne forme, tehnike, medije i imaginativna sredstva — od tradicionalnog platna do video instalacija. Pa
ipak, konsolidujuca sustina izloZbi u okviru projekta su supcCestice usmerene na umetnicke, ili 'gotovo umetnicke’ postup-
ke, koji imaju za cilj da razotkriju skrivene planove, subverzivno, pogresno, supkulturu itd. To je ono sto ¢ini neuobicajenu

Lazar Lyutakov >
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DANUBE DIALOGUES // BUGARSKA
> TRIBINA MLADIH ART CLUB, NOVI SAD

BOZHIDAR BOYADZHIEV, VALENTINA IVANCHEVA,

VALENTIN BALABANOV-BILY, VASIL ABADJIEV, GEORGI PASEY,
EMIL ZHELIAZKOV, IVAN ABAJIEV, LAZAR LYUTAKOV,

PETJA DIMITROVA, SAN DOKAN, IANKO ATANASOV

THE SUBSTORIES PROJECT

Curated by Bozhidar Boyadzhiev

About atelier Kafeto

Coffee-House Workshop or atelier Kafeto is a small former coffee-house based in the very center of Sofia (56 Boulevard
Dondukov) once the king’s horse-stable and garage. For 45 years the National Academy of Arts has had used a part of
this historical property. Atelier Kafeto became a projecting room for artists, masters and doctors. The long term Substories
project is one of the main occupations of Bozhidar Boyadzhiev, Vasil Abadjiev, Georgi Passev, Emil Zheliazkov, San Dokan
and numerous invited by them participating artists, using Atelier Kafeto as a meeting point and working place: Borjana
Venzislavova, Valentina Ivancheva, Valentin Balabanov Bily, lvan Abadjiev, Konstantin Achkov, Lazar Lyutakov, Miroslav
Nic¢i¢, Orlin Nedelchev, Petja Dimitrova, Simeon Stoilov, Stela Borisova, Janko Atanasov.

“In a post-modern context the Substories project contains rather more subjective “small stories” into which the single
“big story“so typical of the previous age has disintegrated. In brief this is about the statement and realization of individual
artistic programmes which, in an atomised world of degrading social connections have become the main driving force and
engine of the individual artistic energy” (Prof. Chavdar Popov, PhD)

About the Substories project

"Audiences nowadays are overloaded with an abundance of visual information. As a rule they live in a world in which
values and their simulacres constantly, effortlessly change places — a perpetual, open-ended game of symbols and
meanings. The Substories Project is brought together by the idea of shifting layers, of penetration of the artistic gesture
beneath and beyond the statutory, or otherwise the conventions of artistic living. It is about the quest for new opportunities
in conceptualization of contemporary visual and plastic arts. The authors apply a variety of forms, techniques, media and
imagery — from the traditional canvas to video installations. And yet the consolidating substance of the project exhibi-
tions is indeed the sub particle, directed to artistic or “near artistic” public gestures, aimed at revealing obscure plans,
the subversive, the falseness, the subculture etc. Which is what makes the unusual combination of social reflexes and

< San Dokan
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kombinaciju socijalnih refleksa i egzistencijalnih pitanja tako impresivnom — individualne polazne tacke samo su pocetak
uobli¢enijih i sumiranifih, socijalno znacajnih, sadrZajno bogatih poruka. U projektu Substories ucestvuju profesionalni, ali
i oni autori koji nisu profesionalci. To je i sadrZano u programu projekta — u pomalo obrnutoj optici podse¢amo na tvrdnje
Jozefa Bojsa (Joseph Boys) o kreativnom potencijalu svih i svakoga. Neo&ekivano se postiZe savremena difuzija izmedu
sveta umetnickog i neumetni¢kog. Ta Cinjenica kao da potvrduje gore navedena gledista, ali, u stvari, do nivoa do kojih
doseZu uverenja autora, kako u smislu plasticnosti tako i u smislu vrednosti. Cini se da konceptualni okvir izlazi iz zadatih
okvira.” (prof. dr Cavdar Popov).

Prezentaciju Projekta Substories u Novom Sadu u okviru Festivala savremene umetnosti Dunavski dijalozi 2015, Cine iza-
brana umetnicka dela iz prethodno realizovanih segmenata. Autori ovih dela su: Bozhidar Boyadzhiev, Valentina Ivancheva,
Valentin Balabanov Bily, Vasil Abadjiev, Georgi Pasev, Emil Zheliazkov, Ivan Abajiev, Lazar Lyutakov, Petja Dimitrova, San
Dokan, lanko Atanasov.

Motenance — L

BALKAN 250

et [orgus For Hil

Valentin Balabanov-Bily

\\ Festival savremene umetnosti DUNAVSKI DIJALOZI 2015.



existential issues so impressive — the individual starting point is only the beginning of more summarized, socially substantial, content-
rich messages, Both professional and non-professional authors take part in the project. This too is contained in the project’s programme
— in slightly reversed optics one could remember the claims by Joseph Beuys on the creative potential of each and every. Unexpectedly
today’s diffusion between the world of art and non-art is reached. This fact seems to confirm the mentioned views but to an extent,
practically in fact, levels out individual authors’ statements both in terms of plasticity and values. The conceptual framework seems to be
outside the brackets.” (Prof. Chavdar Popov, PhD).

The presentation of the Substories project at the Tribina Mladih Club in Novi Sad, Serbia as part of the Danube Dialogues Festival 2015
consists of an artwork selection from the previous issues as stated above. In this case the artists-participants are:Bozhidar Boyadzhiev,
Valentina Ivancheva, Valentin Balabanov-Bily, Vasil Abadjiev, Georgi Pasev, Emil Zheliazkov, Ivan Abajiev, Lazar Lyutakov, Petja Dimitrova,

San Dokan, lanko Atanasov.

Bozhidar Boyadzhiev
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Petja Dimitrova

Ivan Abajiev

\\ Festival savremene umetnosti DUNAVSKI DIJALOZI 2015.




There is no violence.

lanko Atanasov

of Contemporary Art DANUBE DIALOGU
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Vasil Abadjiev

Emil Zheliazkov >
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DUNAVSKI DUJALOZI // CRNA GORA
> GALERIJA ARHIVA VOJVODINE, NOVI SAD

NENAD SOSKIC
SEDMIOSMIDVUEHILIADEPETNAESTE

Tekst: Milos KneZevié

»Molim te, hoc¢es li mi reci kojim putem da krenem pa da izadem odavde?*
»10 umnogome zavisi od toga kuda Zeli$ da podes§?*“

»Nije ni mnogo vazno kuda.”

,Onda je svejedno kojim ¢e$ putem krenuti.* [

Ciljevi opredjeljuju nage zivote. Ciljevi i ovdje proizvode zapitanost: kuda neko drustvo ide? Da li [jubav, emocija, sreca,
umjetnost, dobro i lijepo podsticu osjec¢aj budnosti rijeéi koje upotrebljavamo, da li ¢itaju nadu u budu¢nost, da li nas
suocavaju sa vjerom u bolje sjutra, da li nam ukazuju da treba pucati plemenitim rije¢ima da se iskopamo iz svakodnevne
skleroze svijeta koji gori.

,U pocetku bjese Rijec... 1

Pred nama je angazovana umjetnost vajara koji je, izlazeci iz konteksta klasi¢ne skulpture i praveci iskorak u odnosu na
dosadasnji stvaralac¢ki opus, otpo¢eo da se bavi znac¢ajem javno iskazane rijeci, sada veé po drugi put, a nakon proslo-
godisnje veoma uspjesne izlozbe u galeriji MANA u Njujorku. Tada New York Times, sada dnevne novine Pobjeda — sve u
kontekstu transkulturalnosti.

Istrazivacki i za umjetnost vrlo egzaktno izbrojanih 39.253 rije¢i dnevnih novina Pobjeda, od 7. 8. 2015. godine. | /jubav,
srec¢a, emocija, umjetnost, dobro, lijepo i rijec¢i ¢ine jedva dva promila... Znagéi li to da nam je plemenitost u svakodnevnim
zivotima jedva prisutna dva hiljadita dijela? Kuda mi to idemo?

Rad predstavlja dijagnostiku fakti¢kog stanja jednog drustva, a to je izostanak gotovo svih onih potreba duha individue koji
u krajnjem definiSe sustinske civilizacijske vrijednosti. lako se autor bavi jednim dnevnim novinama i jednim dru$tvom na
zemljinoj kugli, to su ipak univerzalna povezivanja kroz opomenu ljudskom duhu, pojedina¢nom i op$tem iskustvu. Misao
rada je misao upozorenja na parcetu ovog vremena, ovog kosmic¢kog trenutka i cjelokupnog civilizacijskog prostora.

| u nagovjestaju negdje izreGeno: ,Ubi me prejaka rijec" ¥, kao izraz individualnog otpora agresivnom svijetu. Kada ¢e
ovako duboko ugroZen svijet naci utjehu i smirenje, ili ¢emo biti Alisa kojoj nije vazno kuda ide? Samo da negdje stigne...

Podgorica, 30. 8. 2015.

[1] Alisa u zemlji Suda (eng. Alice’s Adventures in Wonderland, Sesto skraceno kao Alice in Wonderland), roman iz 1865. koji je napisao engleski pisac Carls Latvidz
Dodzson (Charles Lutwidge Dodgson), pod pseudonimom Luis Kerol (Lewis Carroll).

[2] Biblija
[8] Branko Miljkovi¢
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DANUBE DIALOGUES // MONTENEGRO
> GALLERY OF THE ARCHIVES OF VOJVODINA, NOVI SAD

NENAD SOSKIC
SEVENEIGHTTWOTHOUSANDANDFIFTEEN

Curated by Milos KneZevi¢

“Would you tell me, please, which way | ought to go from here?”
“That depends a good deal on where you want to get to,” said the Cat.
“I don't much care where — “said Alice.

“Then it doesn’t matter which way you go,” said the Cat.['!

Obijectives ordain our lives. Even here objectives give rise to wonder: which way is a society headed? Do love, emotion,
happiness, art, good and beauty encourage a feeling of alertness to the words we use, do they read hope in the
future, do they confront us with faith in a better tomorrow, do they point out to us that we should fire off noble, generous
words to extricate ourselves from the day by day sclerosis of a world that is burning?

“In the beginning was the Word..."?

Before us is the committed art of a sculptor who by exiting the context of classical sculpture and taking a step forward
from his opus to date, began to address the meaning of the publicly spoken word, here for the second time following last
year's very successful exhibition at the MANA Gallery in New York. Then the New York Times, now Pobjeda daily. All in
the context of transculturation.

Minute research, very exact for art, counted 39,253 words in the daily Pobjeda for 7 August 2015, of which love, emotion,
happiness, art, good and beauty and words hardly made up two per mille... Does that mean that nobility and generosity
are present in everyday life in a scant two-thousandth part? Where are we headed for, exactly?

The work represents a diagnosis of the factual situation in a society, and that is the virtual absence of all the requirements
of the individual mind, requirements that define the essence of civilisational values. Although the author addresses only
one daily newspaper and one society on the globe, these are nonetheless universal ties, interlocked in their admonition to
the human spirit, to individual and general experience.

The idea of the work is the idea of a warning issued on this patch of time, this cosmic moment and the entire civilized

universe.

And somewhere there is a hint of “/ was killed by a word too strong”?! as an expression of individual resistance to an ag-
gressive world. When will this deeply endangered world find comfort and tranquility, or will we be Alice, who doesn’'t much
care where she wants to go, so long as she gets somewhere?

Podgorica, 30 August 2015

[1] Alice’s Adventures in Wonderland, Lewis Carroll.
[2] The Bible
[8] Branko Miljkovic
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DUNAVSKI DUALOZI // HRVATSKA
> GALERIJA BEL ART, NOVI SAD

DAVOR SANVICENTI
CON UNA CIERTA CALMA

Kurator: Mladen Ludié

Za izlozbu na ovogodignjim novosadskim Dunavskim dijalozima, Gija je tema Doba (ne)emocijonalnosti, izabrao sam ra-
dove istarskog umjetnika Davora Sanvincentija jer smatram da relevantno ilustriraju izabrani temat. Radec¢i serije polaroid
fotografija u zemljama kojima putuje, odnosno na gotovo svim lokacijama u svijetu gdje se zatekne, Sanvincenti snima
prirodu u trenutku njezina budenja, neposredno prije no §to ¢e je obasjati prva zraka sunca i pokrenuti njen zivot. Na prvi
pogled ti neostri crno-bijeli polaroidi, okupani difuznim polusvijetlom izgledaju hladno i otudeno, ali duze ih promatrajauci,
te slusajuci tihi cresendo zvuénog zapisa s cvrkutom ptica, postajemo svjesni da iz njih postupno izviru emocije odasla-
ne neoskvrnutom harmonijom bozanskog sustava. Da li autor svoj prikriveni emotivni stav Zeli probuditi tamo gdje nema
Covjeka, jer je to danas mozda jedino moguce, ili Eekajuci zoru prolazi meditativno emotivna stanja koja zeli identificirati s
prirodom i svojim umjetni¢kim postupcima®? Rekao bih, i jedno i drugo.

paznju likovne javnosti. Serija fotografija Before the first Light (Prije prvog svjetla) zapoceta je 2011. godine, a inspirirana je
stihom francuskog pjesnika Stéphana Mallarméa (Pariz, 18. ozujka 1842. — Valvins, 9. rujna 1898): ,Le vierge, le vivace et

le bel aujourd’hui...“ (,Nevin, Ziv i u svojoj liepoti danas..."). Mozda slu¢ajno, a mozda ipak po nekim duhovnim vibracijama
i sliscnom mentalnom sklopu, Sanvincenti je za proslov svog rada izabrao stihove Stéphanea Mallarméa. Naime, premda
naoko nema nekih blizih sli¢nosti izmedu te dvojice umjetnika, ipak izvjesna duhovna povezanost postoji. Stéphane Mallar-
mé je pod utjecajem Baudelaira bio sljedbenikom kulta ljepote, a potom sve vise tezi Sistom poetskom izri¢aju kao esenciji
jasne ideje, $to ¢e ga uskoro pribliziti onom $to danas zovemo konkretnom poezijom. Vazna je i Mallarméova bliskost sa
slikarima, a vjerojatno, kako bi im bio $to blize, odnosno kako bi §to ja¢e upio uzbudljivi duh Fin de siécla, Zivio je u malom
mjestu Valvins pored Fontainebleua i Barbizona. Radi se o mjestima po kojima su nazvane dvije najznacéajnije francuske sli-
karske Skole, ona renesansna u Fontainebleu i ona u nedalekom Barbizonu koja je promovirala slikare realizma, ali i zacela
impresionisticki pokret. Stéphane Mallarmé, iako po svom izri¢aju prvenstveno simbolist, bio je otvoren prema svim ondas-
njim umjetnickim eksperimentima, te ga je tesko svrstati u strogo definirane stilske ladice, ali njegova teznja ka inovativnosti
i izrazajnom pluralizmu konstanta je njegovog cjelokupnog opusa. Takve teznje nalazimo i kod multimedijalnog umjetnika
Davora Sanvincentija koji svoje umjetni¢ko djelovanje veze uz podrucje fenomenologije audio-vizualnog, odnosno antropo-
logiju vizualne kulture. To ne ¢udi ako nam je poznat podatak da je Sanvincenti studirao psihologiju, kasnije upisao multi-
mediju, a jo$ se $kolovao kao dizajner, te oblikovatelj zvuka. Sva ta podrudja i te kako su prisutna u njegovom umjetni¢kom
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DANUBE DIALOGUES // CROATIA
> BEL ART GALLERY, NOVI SAD

DAVOR SANVICENTI
CON UNA CIERTA CALMA

Curated by Mladen Luci¢

In selecting works for this year‘s Novi Sad Danube Dialogues on The Age of (non-) Emotionality, | chose Davor Sanvincenti
from Istria, Croatia, whose work eloquently illustrates this theme. In a series of polaroids taken in countries through which
he travelled, indeed, from all points of the world where he happened to be, Sanvincenti photographs nature at the moment
of awakening, just before the first rays of the sun set life in motion. At first glance, these fuzzy black-and-white polaroids
bathed in a diffuse half-light seem cold and alien; but the longer we look at them while listening to the gentle crescendo
of birdsong, the more aware we are of the emotions gradually welling up from a divine and unpolluted harmony. Does the
artist want his dormant emotion to awaken in a place uninhabited by man, because that is all that is left to him nowadays?
Or, as he waits for daybreak, is he passing through a meditative emotional state which he would like to identify with nature
and his pursuit of art? | would say: both.

Davor Sanvincenti is one of the more interesting young Croatian artists whose work has long been attracting public at-
tention. The series of photographs Before the first Light, begun in 2011, was inspired by lines from the poet Stéphane
Mallarmé (Paris, 18 March 1842, - Valvins, 9 September 1898): Le vierge, le vivace et le bel aujourd’hui ... (The virgin,
bright and beautiful today...). Perhaps by accident, perhaps thanks to mental vibrations and a similar mindset, Sanvincenti
chose Mallarmé'’s verse as the prologue to his work. Although to the naked eye there does not appear to be much similarity
between the two artists, there is nevertheless a certain marriage of minds. Influenced by Baudelaire, Mallarmé was a dis-
ciple of the cult of beauty and thereafter strove for a pure, poetic form of expression, a distillation of clear ideas, something
which was soon to bring him close to what today we call concrete poetry. His friendship with painters also has a bearing;
he lived in the small town of Valvins, near Fontainebleau and Barbizon, probably in order to be closer to them and the better
to inhale the exhilarating air of fin de siécle. Both places have given their names to two major French schools of painting,
renaissance at Fontainebleau and realism at Barbizon, which also saw the first stirrings of the impressionist movement.
Mallarmé, although primarily a symbolist, was open to all the artistic experiments of his time, so it is hard to file him away in
any definitive stylistic drawer. However, love of innovation and pluralism of expression are a constant throughout his work.
We rediscover these tendencies in Sanvincenti, a multimedia artist who links his work to audio-visual phenomenology,
the anthropology of visual culture - no surprise if we know that he first studied psychology and later multimedia, going
on to train as a designer and shaper of sound. All this is certainly present in his art which represents a true synthesis of
contemporary media research. | do not mean just multimedia technology, but its influence on ethics and society, since
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izricaju, koji doista predstavlja sintezu suvremenih medijskih istrazivanja. Ovdje ne mislim samo na tehnologiju multimedije
ved i na njen socijalni i eticki utjecaj, jer evidentno je da je dana$nji Covjek ovisan o novom razmisljanju i drugac¢ijem poima-
nju svijeta 8to ga putem brojnih medija donose suvremene medijske kulture. Stoga ne ¢udi da Sanvincenti u svojim rado-
vima inzistira na interakciji s gledateljem o ¢emu sam kaze: ,Ispitujem estetske i kvalitativne moguénosti razli¢itih medija u
funkciji direktne komunikacije sa posjetiteljem/promatracem, postavljajuéi istog u poziciju propitivanja, otkrivanja i Sirenja
vlastitih kognitivnih i emotivnih mapa. Uranjaju¢i sebe u perceptivne scenarije, posjetitelj postaje neizbjezan dio samoga
rada, reflektiraju¢a misaono-tjelesna struktura, aktivna prisutnost u vremenu i prostoru..."

Premda to mozda nije toliko o¢ito, odnosno na prvi se pogled ne prepoznaje, interakcija s gledateljem postoji i u ovim izlo-
Zenim radovima. Ovdje pod pojmom interakcije u stvari smatram reakciju koja je svojstvena samo onim djelima koja se imaju
pravo zvati umjetno$c¢u, a to su isklju¢ivo ona koja utje¢u na gledateljevo emocionalno stanje, odnosno da u njemu probude
i pobude osjecaje i potaknu ga na razmi$ljanje. Upravo takvi su snimci iz dvije srodne Santvincentijeve serije Before the
first light (Prije prvog svijetla) i Con una cierta calma (S odredenim mirom), pomno osmisljenih ciklusa crno-bijelih i kolor
polaroida koji osim $to se sjajno nadopunjuju i izvanredno medusobno komuniciraju, izmedu ostalog predstavljaju istinski
work in progress, koji e prema svemu sudedi, postati autorov cjeloZivotni projekt. Audio-vizualne instalacije znacajan su
segment Santvincentijeva rada, jer zvuk i slika u ovog su autora uglavnom nedjeljivi. Cvrkut ptica u zoru, kada se sunce
rada docarava atmosferu budenja. U biti, poput pauze u glazbenom stavku, Santvincenti tim diskretnim audio zapisom
nagla8ava suprotno — profinjenu tiSinu koju emaniraju njegovi njezni i gotovo prozraéni polaroid snimci.

Mallarmé je poimao i stvarao umjetnost kao sintezu ljepote, stiha, rijeci, zvuka, stilova i simbola, $to je i bio njegov zZivotni
koncept, te je u biti identificirao svoj Zivot sa svojom umjetno§c¢u. Za Santvincentija to se jo§ ne moze sa sigurno$cu ustvr-
diti, ali evidentno je da je sinteza koju ostvaruje u svojim radovima vie od same umjetnosti. Ona predstavlja i otkriva profi-
njenu duhovnost koju mozemo dozivjeti i putem novih medija koji, kao $to nam ukazuje autor, ne moraju nuzno producirati
konzumerizam i isklju¢ivo pokretati ovjekovu materijalnu prirodu. Nije bitno sredstvo kojim se sluzimo, ve¢ nacin na koji to
¢inimo, kao i kona¢ni cilj kome tezimo. A bit Santvincentijevog umjetni¢kog govora nije samo u istrazivanju moguénosti §to
ih novi mediji svakodnevno otvaraju, ve¢ kako putem njih kreirati i utjecati na duSevnu higijenu suvremenog drustva. Stoga
se u njegovim radovima osje¢a odgovornost prema samom artefaktu kojem pristupa s dubokom dozom kontemplativnosti,
ali je primjetna i briga za gledatelja kako ¢e taj rad percipirati. Stoga njegovi radovi, premda u nacelnoj suprotnosti s no-
vomedijskom etikom, bude u gledatelja emocije jer su, iako detaljno promisljeni, radeni s puno osjec¢aja i duhovnosti, koji
suptilno otkrivaju iskreni dodir umjetnika.

Moja draga, naZalost prerano preminula prijateljica, Marina Viculin otkrila je u Davora Sanvincentija tu diskretnu i kamu-
fliranu dozu emotivnosti, te je jednako osjeéajno zapisala: ,Carolija je u njeZnosti trenutka, u blagosti svjetla &iji je izvor
u trenutku okidanja jo$ bio ispod horizonta. Nema sjena, nema kontrasta sve je utopljeno u zajednic¢koj sre¢i difuznog
svjetla. Nema diferencijacije, nema dobra i zla, svijet se tek rada...”.

Ili, kako bi rekao Stéphan Mallarmé: ,Le vierge, le vivace et le bel aujourd’hui...* (,Nevin, Ziv i u svojoj liepoti danas...“).
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modern man is evidently dependent on other ways of thinking and seeing the world brought to him by the contemporary
media culture. It is no wonder, therefore, that Sanvincenti's works insist on interaction with the onlooker; as he himself
says: “/ examine the aesthetic and qualitative possibilities of the various media in contributing to direct communication
with the visitor or spectator, placing him in a position where he can question, discover and expand his own cognitive and
emotional maps. Delving into himself in perceptive scenarios, the visitor becomes an inevitable part of the work itself, a
reflective mind-body structure, an active presence in time and place...”

Although perhaps this is not so apparent, at least not at first glance, there is interaction with the onlooker in the works
exhibited here. When | say interaction, | mean a reaction intrinsic only to those works which have the right to be called art,
and these are exclusively those that affect the viewer's emotional state, awaken his feelings and urge him to think. These
are the shots from two kindred Santvincenti series: Before the First Light and Con una cierta calma (With a Certain Calm),
a painstakingly planned cycle of black-and-white and colour polaroids which, apart from brilliantly intercommunicating and
complementing one another, are a work in progress which seems set to become a lifelong project. Audiovisual installations
form a significant segment of Sanvincenti's work, as for this artist, sound and image are virtually indivisible. Birds chirrup-
ing at dawn as the sun rises evoke the atmosphere of wakening. In fact, like pauses in music, Sanvincenti's discreet audio
account emphasises the opposite: a finely delineated silence emanates from his tender, almost translucent polaroids.

Mallarmé conceived of and created art as a synthesis of beauty, verse, words, sound, styles and symbols, which was how
he saw life, essentially identifying his own with his art. This cannot yet be claimed with certainty for Sanvincenti, but it is
obvious that the synthesis he creates in his works is more than the works themselves. It represents and reveals a refined
spirituality which we can experience even through the new media which, as he himself says, do not necessarily produce
consumerism or pander only to man’s material nature. The means is not important, the way in which we use it is, and the
end towards which we strive. The essence of Sanvincenti's artistic language is not simply to explore the possibilities
thrown up every day by the new media, but how to use them for creative purposes and to influence the spiritual hygiene of
society. This is why one feels a sense of responsibility in his works towards the artefact, which he approaches with deep
contemplativeness and a notable concern for how the viewer will perceive it. It is why his works, though basically opposed
to the new media ethic, arouse the viewer's emotions; despite their meticulously planning, they are rendered with much
feeling and a spirituality that subtly reveals the genuine touch of the artist.

A dear friend, Marina Viculin, who sadly departed this life before her time, discovered in Davor Sanvincenti that discreet,
well-camouflaged dose of emotion of which she wrote with equal feeling: “The magic is in the tenderness of the moment,
the softness of the light whose source was still below the horizon at the instant of pressing the button. No shade, no
contrast, all is drowned in a shared happiness of diffuse light. There is no differentiation, no good or evil, the world is just
being born...”

Or, as Mallarmé would say: Le vierge, le vivace et le bel aujourd’hui.
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DUNAVSKI DUALOZI // MADARSKA
> GALERIJA MOST, NOVI SAD

CABA PAL
DEO | CELINA

Kustoskinja: Marta Katalin Siladi
Tekst: Caba Kozak

Imao sam ve¢ priliku da otvorim dve ranije izlozbe Cabe Pala, kao i da pisem o njima, zato me vise ne iznenaduje njegova
svest i savest. On svaku svoju izloZbu koncepcijski osmisljava, istrazujuci datu tematiku. Pri tome obraéa paznju na brojne
detalje — kao $to je to slu¢aj i sa delima nastalim ove godine — materijal uvek prilagodava dimenzijama i uslovima datog
prostora. Tako je na izlozbi u Galeriji ,Erlin“ na glavni zid postavio jedan triptih, koji korespondira sa $est segmenata, dok
je maniji diptih postavio u prostor nalik nisi. Upotrebljeni materijal i tehnika su u svakom slu¢aju isti: umetnik stvara aps-
traktne kolaze koristeci akril i kombinovanu tehniku na lesonitu. Ispri¢ao mi je da ga je, pripremajuéi izlozbu, analizirajuci i
vizualizujuéi filozofsku pretpostavku odnosa dela i celine, motivisala radoznalost i razigranost prilikom stvaranja ovih dela.
Na osnovu odnosa dela i celine, mozemo se prisetiti i autobiografske knjige sli¢noga naziva nau¢nika Wernera Heisenber-
ga, u kojoj podseca na svoje Zivotno delo i na velikane fizike (Planck, Bohr, Einstein i dr.). Mada, moZemo pomenuti i zako-
nitost dela i celine koja se ispituje tokom socijalizacije, psihofizickog razvoja dece. Svi znamo da se celo sastoji iz delova,
a da bez delova nema celog (celine). Zajedno digu, Zive u simbiozi. Na primer, ljudsko telo ne funkcioni$e bez srca, a srce,
opet, ne funkcioni$e bez tela, ili je prinudeno samo na prelazne funkcije. Ako si¢usne delove prirode, poput mrava, ribe,
belouske, izdvojimo iz njihove prirodne sredine, onda se narusava celovitost njihove okoline a ekosistem vise nije sposoban
da funkcionise na isti nacin. Ljudski rod je jednozna¢no predodreden za propast, ako u laznoj svesti o superiornosti — ne
suoCavajuci se sa ¢injenicom da smo samo sitni delovi velike celine — mislimo da po sopstvenoj volji mozemo oblikovati
Zivot nase planete. Primere bismo mogli nabrajati u nedogled.

Umetnik svoja dela komponuje tako $to stvara sliku, koja je sama po sebi celovita, ali tek u kombinaciji sa drugim slikama
predstavlja deo celine. Pomeraju¢i delove i detalje, ovamo-onamo, umetnik pokusava da im nade mesto u sopstvenom
sistemu Sirenja ka celini. Nekad postavlja ploSne povrsine jednu do druge, nekad pak prostornu dubinu postize aplicirajuci
slojeve, a ponekad pojedine delove konkretizuje i izdize u tre¢u dimenziju. Pri bavljenju ,slikom u slici* ili ,delom i celinom®,
Pal pazi na spontane titraje du$e, na slobodan prikaz formi i boja projektovanih iz skrivenih dimenzija podsvesti. Istovreme-
no, pri sklapanju velikog jedinstva, on svesno konstruise celinu.

U isto vreme, spontanost instinkta i dosledna strukturalnost daju njegovim delima dinamiku, napetost. Pojedine delove
slike gradi radec¢i sa amorfnim flekama, mrljama, pravim i krivim linijama, posipa pigment, granulat, boju nanosi tackastim
postupkom, kaplje i sliva u prostor slike, postavljajuc¢i nedesifrovane fragmente, dok se u apstraktnim poljima pojavljuje
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DANUBE DIALOGUES // HUNGARY
> GALLERY MOST, NOVI SAD

CSABA PAL
PART AND WHOLE

Curated by Marta Katalin Szilagy
Text by Kozék Csaba

| have had the privilege of opening and writing about two previous exhibitions by Csaba Pal, so his mindset and conscien-
tiousness no longer take me by surprise. A great deal of careful research goes into the planning of each theme, the material
always adapted to the type and dimensions of the available space. Such is the case with the works produced this year.

On the main wall at the Erlin Gallery, Pal hung a six-segment triptych while a smaller diptych was placed in a niche-like
recess. The material and technique are the same in each case: the artist creates abstract collages from acrylic and mixed
technique on fibreboard. He told me that while he was preparing the exhibition, analyzing and visualizing the philosophical
relationship of part and whole, his motivation was curiosity and playfulness. The idea of part and whole recalls an autobio-
graphical book of the same name by the German theoretical physicist, Werner Heisenberg, where he speaks of his life's
work and of the great men of physics such as Planck, Bohr and Einstein. However, we might also mention the patterns
of part and whole as tested during the socialization, mental and physical development of children. We all know that the
whole consists of parts and that without them, there is no whole. They live and breathe in symbiosis. The human body, for
example, cannot function without the heart, but neither can the heart without the body, or only transiently. If minor parts of
nature such as ants, sunfish or grass-snakes are removed from their natural surroundings, the integrity of their environment
is disturbed and the ecosystem is no longer able to function in the same way. The human race is singularly doomed to ruin
if, in an erroneous belief in our own superiority, the failure to realize that we are but minute parts of the greater whole, we
think that we can shape the life of our planet by sheer force of will. Examples are myriad.

Pal composes his works by creating a picture which is complete in itself; only in combination with other pictures does it
represent a part of the whole. By shifting parts and details hither and thither, he tries to find a place for them in his pecu-
liar system of expanding towards a whole. Sometimes he places flat surfaces side by side, or achieves spatial depth by
applying layers; at others, he concretizes individual parts, raising them to a third dimension. In addressing “the picture
within a picture” or “part and whole”, Pal nurtures the spontaneous vibrations of the heart, the free depiction of forms and
colours projected from the secret dimensions of the subconscious. Simultaneously, when putting a great unity together,
he intentionally constructs a whole.

At the same time, spontaneity of instinct combined with a consistent structurality makes his works dynamic, tense. Parts
of the picture are developed from amorphous spots, splotches, straight and crooked lines; he sprinkles on pigment and
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nekoliko skoro pravilnih kvadrata, pravougaonika. Tu i tamo se pojavi po koja okrnjena forma nalik torzu, ali konkretnih pre-
dstava, figurativnih detalja nema. Negde se motivi zavr§avaju na granicama delova, negde se protezu preko dva elementa
povezujuéi ih, ukazujuci na sras¢ivanje delova u celinu. Sastavljen od pulsirajucih fragmenata razli¢itih veli¢ina i akcenata,
umetnik precizno navodi na$ pogled na ostvareno delo, na sistem formi koji je neverovatno bogat. Svet boja mu je rasko$an:
tu ima svetloplave, okera, crvene, ljubi¢aste i bordo u drustvu smedih i belih, crvenih i crnih. Boje i oblike rasporeduje i
kombinuje tako da delovi ¢ine celinu, ali i tako da se harmoni¢no uklapaju.

Pomenuti diptih postavljen u udubljenje u zidu — prilagodavajuci se dimenzijama ni§e — daleko je manji od drugog Palovog
diptihalnog ostvarenja. Ovde dominiraju samo tri boje koje su upotrebljavali ruski konstruktivisti: crvena, crna i bela. Utisak
je slican, ali su ugestaliji geometrijski lomljeni detalji koji podsec¢aju na ritmovano stepeniste. Ritmovanjem/pokrivanjem/

prekrivanjem/slaganjem slojeva, slika iskoracuje iz vlastite povrsine a njena ekspresivnost raste.

Na tre¢em, 8estodelnom ostvarenju sastavljenom od vertikalnih traka, umetnik smenjuje detalje poznate od ranije, ali se
na njegovoj drugoj i petoj tabli primecuje po jedan simetriéno postavljen prozor. Ovi otvori, prozori su sad zaista izbaceni
u prostor, naglasavajuc¢i i ovim da njegov mikro i makro svet ne postoji samo u ravni, ve¢ i u tre¢oj dimenziji. Zanimljivo je
suprotstavljanje oblika geometrijski izdeljenih na trake, postavljenih prema osi, i haoti¢ne palete boja i formi. Na monito-
rima iza otvora prozora, prikazano u /oopu, smenjuju se potezi i gestovi na pozadini, stvarajuc¢i utisak bogatog kolorizma.
Funkcija im je trojaka: u fragmentima izdignutim iz segmenata suprotnog zida reflektuju se motivi radova sa glavnog zida,
pa ovu spregu mozemo smatrati i vizuelnim citatom. Na drugoj strani, detalji koji se pojavljuju na monitoru daju svaki put
moguénost novog tumacdenja ovog dela, U tre¢em sluéaju, ova izuzetna interpretacija ¢ini skoro beskona¢nom ideju dela

i celine.

Dosadasnije zivotno delo Cabe Pala dokazuje daimamo posla sa jednim doslednim stvaraocem i umetnikom, sa umetnikom
koji je ceo svoj dvadesetogodi$nji opus izgradio pazec¢i na delove, na detalje.
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granulates, lays on colour in dots and drips, pours it into the picture in undecipherable fragments; then again, squares
and rectangles, almost regular in form, appear in the abstract fields. Now and then, something resembling a truncated
torso emerges, but there are no definitive images, no figurative details. Sometimes the motifs end at the edge of the work,
sometimes they sprawl across two elements, linking them and showing how the parts grow into a whole. With his pulsat-
ing fragments of different size and emphasis, the artist guides our eye precisely to the finished work, to forms of enormous
richness. His colours are sumptuous: light blue, ochre, red, violet and burgundy sit cheek-by-jowl with browns and whites,
reds and blacks. He distributes and combines colours and shapes so that the parts make up the whole, dovetailing them
into harmony.

The diptych hanging in the wall recess and adapted to its dimensions is far smaller than Pal's other diptych-like creation.
Here, only the three colours of the Russian constructivists dominate: red, black and white. The effect is similar, but there
are more broken geometric details, reminding the onlooker of rhythmic staircases. Rhythmic, covered, concealed, assem-
bled layers of the picture step out of their own surface in a growing crescendo of expressivity.

In a third, six-part work made of vertical strips, the artist alternates details familiar from his previous works, but on the
second and fifth panels is a symmetrically posed window. These openings actually project outward into space, pointing
out that this micro- and macro-world is not just a plane, but three dimensional. Interestingly, he opposes the geometric
forms fragmented on the strips, placed along the axis and combined with a hectic range of colour and form. On monitors
behind the window openings, movements and gestures alternate in a background loop, creating an opulent colour effect.
Their function is threefold: fragments lifted from segments of the opposite wall reflect motifs from the works on the main
wall, so that we might see this feedback as visual quotation. Furthermore, each time the details appear on the monitor,
they permit a fresh understanding of the work. In the third work, this extraordinary interpretation renders the idea of part
and whole well-nigh timeless.

Csaba Pal's works to date show him to be an artist of consistent creativity, one whose whole opus, spanning twenty years,
has been built on its parts, on the details.
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DUNAVSKI DIJALOZI // NEMACKA
> MALI LIKOVNI SALON KULTURNOG CENTRA NOVOG SADA, NOVI SAD

ALEKSANDRA LUNG
HORIZONTALE

Kustoskinja: Radmila Savdéié¢

Ambijentalna postavka Horizontale predstavlja problem odnosa vizuelne umetnosti i prostora, koji u kontinuitetu zaokuplja
interesovanje Aleksandre Lung. Ova izlozba je jedno videnje tog odnosa, do koga je dosla logi¢no, otkrivajuéi ga poste-
peno kroz mnostvo komparativnih i kreativnih kombinacija. Zapocela ga je najpre deobom povrsine slike na imaginarne
prostore, jasno i precizno razgrani¢ene i ispunjene zvu¢nim koloritom. To su kompozicije geometrijskih sklopova. Kao da
je vodena trenutnim raspolozenjem, slike sa jednostavnim uredenim ritmom smenjuju one sa dinami¢nim, Siljatim i o$trim
povrsinama. Na sli¢an nacin reaguje koloritom. Ritam od nekoliko tonskih nivoa iznenada preseca os$trim zahvatom kon-
trastnog zapisa. Ciklus tih slika naslovila je Prostori. Cesto su te slike bile delovi kompozicija, diptiha ili triptiha. Mogle su
se kombinovati i nizati na razli¢ite nacine, horizontalno ili vertikalno. Jo$ tada je nagovestila sledeci korak, odnosno iskorak
iz imaginarnog u realan prostor. Ideja je da fizi¢ki razgradi sliku na identi¢ne jedinice, koloritne zapise, fraktale, a potom
da je sklopi u kompozicije promenljivih formi i dimenzija. Seriju ovih dela naziva Molekuli po elementima tih kompozicija,
molekulima, veli¢ine 10x10 cm, koji su pri¢vr§¢eni manuelno ci¢ak- trakama za stati¢nu plodu, tako da slika ima reljefnu
strukturu. Svaka od ovih kompozicija moZe se beskrajno nastavljati u svim smerovima, ali i menjati premestanjem molekula.
Tako uvodi novu dimenziju slike — interakciju. Umetnica duhovito provocira i samu sebe i publiku da u¢estvuju u kreiranju i
improvizaciji, smanjujuc¢i distancu vecitog trojstva, umetnik — umetni¢ko delo — publika.

Ovaj proces, kao i ve¢ usvojen koloritni izraz, vodice je dalje i dublje u istrazivanje prostora do slika-objekata, do ambijen-
talne postavke Vertikale, skulptura koje fizicki zauzimaju prostor, deleéi ga, vertikalno u nekoliko razli¢itih i zasebnih celina.
Ako je u prethodnoj seriji dela razgradivala fizi¢ki celovitost povrsina, u ovim ambijentalnim i promenljivim postavkama,
prilagodenim razli¢itim prostorima, ona fizicki preformulise sam prostor.

Na neki nacin ove celine, omedene razli¢itim zivim i skladnim koloritnim kombinacijama, oblikovane su u lirski i intimno zna-
&enje. A kako je na svakoj vertikali (niski molekula) i zvonce koje se oglasi ¢ak i slu¢ajnim pomeranjem vertikale, na publiku
umetnica prenosi svoju humanu i pozitivnu poruku, ideju kao metaforu da umetnost pobuduje kreativnost i da su velika
prostranstva sacinjena od pojedina¢nih ljudskih sudbina. Kao i prethodne celine (Prostori, Molekuli) i ova nagovestava
nova istraZivanja i interesovanja, a to su svetlosni akordi. Oni se pojavljuju na ivicama, promenljivim linijama, opisujuci formu
dela, ali i ¢ine¢i ambijent tajanstvenim. To se dogada pomocu fluorescentne boje i UV lampe. Posebno je znagajno §to se
dogodila iznenadujuca situacija kada odredena ambijentalna celina u tim okolnostima gubi realnu prostornu formu i postaje
nanovo imaginacija, ali potpuno drugadije, virtuelno nesagledivih granica, a u dnevnoj varijanti ona dobija prvobitno ruho.
Aleksadra Lung koristi savremene tehnologije kao tehni¢ka vizuelna iskustva, ¢iju banalnost estetizuje na nacin da ona
budu dostupna, interakcijom, populisticka i socijalna.

U umetni¢kom liku Aleksandre Lung ugestvuju dve kulturne sfere, Srbije i Nemacke. U Srbiji se obrazovala i zapo&ela umet-
nicku karijeru koju je nastavila u Nemackoj, gde Zivi dvadeset godina. Taj njen interkulturalni aspekt primetila je dr Beatris
Senvald na otvaranju samostalne izlozbe u spomen-kuéi Mariluiz Flajser u Ingolstatu. Svakako da je to jedan od objektivnih
faktora, ali ne i najvazniji, jer Lungova samostalno deluje i istrazuje problematiku savremene vizuelne (likovne) umetnosti.
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DANUBE DIALOGUES // GERMANY
> LITTLE ART PARLOR OF KCNS, NOVI SAD

ALEKSANDRA LUNG
HORIZONTALS

Curated by Radmila Sav¢ic¢

Aleksandra Lung's ambient installation Horizontals highlights the relationship between art and space, a constant source
of interest for this artist. The present exhibition is one view of this relationship, logically arrived at through a gradual voy-
age of discovery via multiple comparative and creative combinations. She begins by dividing the surfaces of her pictures
into imaginary spaces, clearly defined and delimited, filled with resonant colour and composed of geometric clusters. As
if guided by the mood of the moment, images with a simple established rhythm give way to others with sharp, dynamic or
jagged surfaces. She treats colour in the same way, suddenly interrupting the rhythm of a few intervals of shade by violent
contrast. She calls this cycle Spaces. The pictures are frequently taken from other compositions, diptychs or triptychs,
which lent themselves to being combined or strung together in various ways, horizontally or vertically. Even this stage hints
at the next step, one that would take them out of the imaginary into real space. The idea was physically to deconstruct the
picture into identical components, colours and fractiles, then bring it together in compositions of altered form and dimen-
sion. The series is called Molecules, from the elements of the compositions — 10 x 10 cm molecules — attached manually
with Velcro to a static panel, so that the picture is in relief. Each of the compositions can be continued endlessly in all
directions, or changed by moving the molecules. This lends the picture a new dimension — interaction. The artist wittily
prompts both herself and the public to create and improvise, thus reducing the distance among the eternal trio of artist-
artwork-audience.

This process and her chosen method of expressive colour led the artist into more profound explorations of space, to
picture-objects and the ambient installation Verticals, sculptures that occupy a physical space, dividing it vertically into
several distinct segments. Deconstructing the totality of the surfaces in the preceding series, in these fluid, ambient exhibi-
tions adapted to the variety of space available, she physically reformulates the space itself.

In a way these pieces, divided from one another by various vivid and harmonious permutations of colour, are shaped with
lyricism and intimate meaning. As each vertical (string of molecules) is hung with bells that tinkle at incidental movement,
the artist transmits a message that is humane and positive, the idea as metaphor: that art provokes creativity and that the
great expanses are made up of individual human destinies. As with Spaces and Molecules, these also presuppose fresh
explorations and interests — light chords. At night, lit by black light, they appear around the edges: changing lines that de-
scribe the form of the work while rendering the atmosphere mysterious, achieved with the aid of fluorescent colour and a
UV lamp. Sometimes one is taken by surprise when one or other of the pieces loses its real spatial form and becomes once
again imagination, but in a totally different way, the borders virtually expanding to immensity, while in daylight, they revert
to their original aspect. Lung uses modern-day technology as a technical visual experience whose banality she beautifies
in a way that makes it both populist and public, its accessibility ensured by interaction.

Culturally, Lung draws on the dual backgrounds of Serbia and Germany. Educated in Serbia where her career began, she
continued in Germany where she has lived for the past twenty years. Dr. Beatrix Schonewald remarked on this intercultural
aspect at the opening of a solo exhibition at the Marieluise Fleisser Archive in Ingolstadt. It is certainly a factor, but not the
most important, as in her work and exploration of contemporary visual art, Lung relies on herself.



86

Festival sav

DUNAVSKI DUALOZI // RUMUNILIA
> GALERIJA ULUV-A, NOVI SAD

DAN MACUKA, VLAD OLARIU
TIHI HAOS

Kurator: Andrej Jeca

Sam pojam dijaloga zasnovan je na razmeni ideja, razmeni migljenja i misli u cilju reSavanja nesuglasica ili konfliktnih situ-
acija. Haos nas, s druge strane, vodi na mesto ili u stanje velikog nereda i konfuzije. U savremenom dobu haos produkuje
kriza, ili obrnuto, kriza moze biti posledica haosa. Svaka kriza, bilo politicka, ekonomska ili privatna, moze se smatrati pre-
kretnicom u stanju nestabilnosti. Glas umetnika uvek je taj koji se najvise isti¢e u gomili.

Kada govorimo o radu Dana Macuka i Vlada Olariua, obojice rezidenata Paintbrush Factorya u Kluz-Napoki u Rumuniji,
haos i kriza imaju drugacije znacenje. Na vizuelnom, ¢isto estetskom nivou, oba umetnika zainteresovana su za to nestabil-
no ili konfliktno stanje koje se opisuje kao haos. Struktura njihovih radova — bilo da je re¢ o sloZzenim i ponekad kineti¢kim
skulpturama, poput instalacija Vlada Olariua, ili grubim, teksturiranim povr§inama Dana Macuka — ukazuje na nered ili
nestabilno stanje. Na konceptualnom nivou, medutim, haos se koristi kao sredstvo drustvene i politicke kritike, ili, u slu¢aju
Dana Macuka, kao izraz unutrasnje borbe. Oba umetnika su veoma osetljiva na evoluciju vremena u kome Zivimo, obojica

su zainteresovana za ironi¢nu ideju Utopije i njenog sukoba sa savremenim drustvom.

S druge strane, Dan Macuka je usredsreden na urbano i drustveno okruzenje. Njegovi radovi prikazuju nam ili zaboravljena
industrijska postrojenja, kao direktnu posledicu kapitalizacije, ili stanje Coveka u danasnjem drustvu; Macuka objasnjava:
»,U mom radu uvek je re¢ o ¢oveku koji se ose¢a malim i krhkim u poredenju sa drustvenim materijalizmom.* Macuka se
moze smatrati aproprijacionim umetnikom, on ne dekontekstualizuje ve¢ postojece umetni¢ke objekte kako bi izmenio
njihova znagenja i percepcije, ve¢ samo odabira elemente naseg svakodnevnog Zivota: bilborde, pejzaZze, objekte i ljude,
tako ih ponovo povezujuéi u sopstvenu viziju sveta. Ovaj utopijski scenario koji on stvara odraz je tihog haoti¢nog sveta u
kome Zivi i koji uti¢e kako na njegov privatni Zivot, tako i na njegov rad. Dan Mac¢uka pritiska taster ,MUTE" (,iskljuciti ton*)
i utiS8ava svoju unutrasnju borbu koja je uticala na njegove prve radove. Govore¢i konceptualno, njegovi najnoviji radovi

usredsredeni su samo na odnos izmedu ljudskog bic¢a i kapitalizovanog sveta, kao odraza nase evolucije.

S druge strane, Vlad Olariu je zainteresovan za nemonumentalni, antiutopijski pogled na svet. Buduéi da je prvo i pre sve-
ga vajar, Olariu se bavi idejom monumentalnosti. On se poigrava idejom kako na ironi¢no materijalnom nivou — koristeci
stiroporsku penu, $perplocu ili poliuretan koji podse¢a na cement kao svoje omiljene materijale — tako i na estetskom i
konceptualnom nivou. Britanska kustoskinja Dzejn Nil objasnjava: ,Najnovija serija 'javnih toaleta’ Vlada Olariua postavlje-

na je s namerom kao nemonumentalna i tako podriva jednu od najstalnijih funkcija skulpture: veli¢anje trajnosti. Olariuovi

Dan Maciuca >

emene umetnosti DUNAVSKI DIJALOZI 2015,






L\,\\ X :

>

t \ .
G {
2 \
| "SR &, :

- —
L ]




DANUBE DIALOGUES // ROMANIA
> GALLERY OF THE VOJVODINA ARTISTS ASSOCIATION, NOVI SAD

DAN MACIUCA, VLAD OLARIU
SILENT CHAOS

Curated by Andrei Jecza

The very idea of a dialogue is based on an exchange of ideas, an exchange of opinions and exchange of thoughts in order
to resolve a disagreement or conflicting situation. Chaos, on the other hand, places us in a place, or a condition, of great
disorder and confusion. In recent times chaos is generated by crisis, or vice versa, crisis can be an effect of chaos. Every
crisis, whether political, economic or private, can be seen as a turning point of an unstable situation. It is always the voice
of artists that stands out of the crowd.

When it comes to the work of Dan Maciuca and Vlad Olariu, both residents at the Paintbrush Factory in Cluj-Napoca,
Romania, chaos and crisis have a different meaning. On a visual, pure aesthetic level, both artists are interested in this
purely unstable or conflicting state described by chaos. The structure of their works, whether Vlad Olariu's complicated
and sometimes kinetic sculpture installations or Dan Maciuca's rugged, textured surface, suggests disorder or an unstable
situation. On a conceptual level, however, chaos is used as a tool of social and political criticism, or, in the case of Dan
Maciuca, as an expression of his inner struggle. Both artists are very sensitive to the evolution of our times, both being
interested in the ironic idea of Utopia, and its conflict with today’s society.

On the one hand, Dan Maciuca focuses on urban and social environments. His works present us either with a forgotten
industrial landscape, as a direct effect of capitalization, or the condition in our present society; Maciuca explains: “/n my
work it is all about the human who feels himself small and fragile as compared to social materialism." Maciuca could be
seen as an appropriation artist, he doesn’t decontextualize an already existing art object in order to change its meaning
and perception, he only selects the elements of our daily life: billboards, landscapes, objects, and people, and reconnects
them in his own vision of the world. The utopic scenario he creates is a reflection upon the silent chaotic world, he finds
himself in, which affects both his private life and his work. Dan Maciuca presses MUTE, and silences out the inner strug-
gle which influenced his first works. Conceptually speaking, his recent work focuses only on the relationship between the
human being and capitalized world, as a reflection of our evolution.

On the other hand, Vlad Olariu is interested in a non-monumental, anti-utopian view of the world. Being primarily and fore-
most a sculptor, Olariu is interested in the idea of monumentality. He plays with this idea both on the ironic material level,
using Styrofoam, plywood, or polyurethane resembling cement as his preferred materials, and on the aesthetic and con-

ceptual levels. British curator Jane Neal explains: “Vlad Olariu’s recent ‘latrines’ series are positioned as deliberately non-

< Vlad Olariu
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radovi su dramati¢no suprotstavljeni tradiciji stacionarnosti, bez obzira da li je ona u funkciji veli¢anja ili u slavu sec¢anja.”
Olariu koristi ovaj antimonumentalni model i ironiju kao vizuelno ometajuée i uznemirujuée sredstvo za generisanje haosa. U
sopstvenoj viziji, ovi radovi dele neku vrstu nesigurne stvarnosti i buduc¢nosti, koja moze uznemiriti posmatraca ili ga navesti
da razmisli o sopstvenom stanju unutar drustva. Ovaj kontradikcija izmedu Utopije i monumentalnosti u radu Vlada Olariua
opisuje, jo$ jednom, haoti¢no stanje naseg drustva. Olariuov rad podseca nas na to da je Gistota modernizma postojala ne

samo kao formalna konstrukcija, ve¢ i kao ideologija slobode.

Ideja ove izloZzbe bila je da kod posmatrada stvori osec¢aj uznemirenosti tako da on/ona mogu da razmisle i revidiraju sop-
stveni poloZaj u dru$tvu. Borba moze biti ili na unutrasnjem, ili na spoljadnjem nivou. U oba slu&aja, ovaj tihi haos produkuje

dijalog, mozda ¢ak i evoluciju.
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monumental, thus subverting one of sculpture’s persistent functions: as a celebration of permanence. Olariu’s works are
diametrically opposed to the tradition of statuary, be it celebratory or memorial.” Olariu uses this anti-monumental model
and irony as a visualy disruptive and unsettling means to generate chaos. In his own vision, these works share a sort of
uncertain reality and future, which can distress the viewer or make him reflect on his own condition within society. This
contradiction, between Utopia and Monumentality, in Vlad Olariu’s work describes, once again, the chaotic state of our
society. The work of Olariu reminds us that the purity of modernism was not just a formal construct, but an ideology of
freedom.

The idea of this exhibition was to generate a state of distress in the viewer, so he/she can reflect and revise his/her position
in society. The struggle can be either on the inner or external level. In both cases, this silent chaos generates a dialogue
and perhaps even evolution.
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DUNAVSKI DIJALOZI // SLOVACKA
> GALERIJA FOTO, KINO | VIDEO SAVEZA VOJVODINE, NOVI SAD

MIRO SVOLIK
PRICE O MUSKARCIMA | ZENAMA

Tekst: Pavel Canji

(iz teksta progitanog na otvaranju izlozbe)

,Miro Svolik, zajedno sa kolegama Tonom Stanom, Rudom Prekopom, Vasilom Stankom i Petrom Zupnikom spada u
grupu koju je tadasnja umetnicka kritika nazvala Novi slovacki talas. Ta grupa je pocela postepeno menjati odredene
Cehoslovacke umetnicke stereotipe. Njihov doprinos je znacajan u modernizacija i promeni shvatanja starih koncepcija.
Izmedu ostalog uticali su na promenu jednog pomalo ideoloskog misljenja da fotografija kao dokument mora prevashod-
no da poseduje odreden humanizirajuci fon, takode da treba sacuvati autenticnost fotografskog prikaza, naravno i da
obavezno poseduje i odreden socijalisticki stimung. Kao ilustracija malih pomaka i promena, posluZice mi tekst Bohunke
Koklesove o tzv. insceniranoj fotografiji predstavnika Novog slovackog talasa, gde pise da njihovi radovi nastaju, ili se
finisiraju u fotografskim ateljeima. Mnogi radovi su posebni zbog insceniranja pojedinih likova, same sredine i dopunom
odgovarajucih rekvizita, kao i unosenjem zdravog ¢eskog, dozvoljavam sebi reci, hrabalovskog humora. Autori ne beZe da
crpe inspiraciju iz oblasti reklama, plakata, filma i pozori$ta. Naprotiv, ovi autori, prilikom realizacije pojedinih scena &esto
koriste i dramati¢no osvetljenje, ¢ime fotografije sticu pozorisni ili filmski $timung. Ova i slicne konstatacije danas zvuce
pomalo arhai¢no i deluju previde $kolski. Danas su na sceni neki novi klinci, koji, moram da priznam, veoma vesto koriste
dostignuca novih tehnologija i ne trude se previse da upoznaju draZi nekih starih, analognih aparata i postupaka koji su
sa danasnjeg gledista Cista alhemija. Danasnji klinci su neoptereéeni i svakodnevno prihvataju i koriste nove, za mene
naucnofantasti¢ne tehnologije. Oni su u stvari Cesto, iako nezainteresovani za poznavanje nastanka i sustine vrednosti
klasi¢ne fotografije, svojim radom i upotrebom novih tehnologija sve bliZi izvornom znaéenju reci fotografija tj. svetlopis.
Sve su brZi i neposredniji u igri sa svetlom, koja im otvara i pruZa neverovatne mogucnosti. Njihova percepcija i recepcija,
upotrebom novih alata, donosi dosad nevidene vizuelne senzacije i trenutnu planetarnu komunikaciju. Verovatno tako
treba da bude.”
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DANUBE DIALOGUES // SLOVAKIA
> FOTO-KINO AND VOJVODINA VIDEO UNION GALLERY, NOVI SAD

MIRO SVOLIK
STORIES ABOUT WOMEN AND MEN

Text by Pavel Canji

(excerpt from the text read at the opening of the exhibition)

“ Together with Tono Stano, Rudo Prekop, Vasil Stanko and Peter Zupnik, Miro Svolik is one of what art critics christened
the Slovak New Wave. This group brought about a gradual metamorphosis among certain Czechoslovak stereotypes.
Their contribution to modernisation and an altered perception of tired concepts has been considerable. One notable
departure was their influence in changing the quasi-ideological notion that the overriding idea behind photography as a
document must be a humanising one, and that to retain its authenticity as a photographic representation it must naturally
and perforce have socialist overtones. Bohunka Koklesova, a representative of the Slovak New Wave writing on photo-
graphic installations, serves to illustrate the small moves and adjustments that have taken place when she says that their
works emerge or receive their finishing touches in the photographic studio. Many of them are special because of the
stage-managing of some of the characters, the surroundings, the introduction of the appropriate props and the inclusion
of a healthy, Czech and, if | may so call it, Hrabal-type humour. The artists do not hesitate to take their inspiration from ad-
vertisements, posters, films and the theatre. On the contrary, in setting the scene they frequently make use of stage light-
ing, thus lending a theatrical or film-like quality to the finished work. Nowadays, this kind of observation may sound rather
archaic or academic. Today, there are new kids on the block who, | must say, are adept in the use of new technologies
and do not overstrain themselves getting to know the charms of outdated analogue equipment and procedures which, to
today’s way of thinking, seem like pure alchemy. Today’s kids are unfettered, easily taking to each new technology, which
to me looks like science fiction. In fact, although uninterested in the origins and essential values of classic photography,
in their work and use of these technologies they are often closer to the fundamental meaning of the word photography —
drawing with light. Ever faster and more direct in their play with light, untold vistas of opportunity open up before them.
Their perception and reception, their use of new tools, bring hitherto unseen visual sensations and instant planetary com-

munication. Probably, this is how it should be.”
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DUNAVSKI DUJALOZI // SLOVENLIA
> GALERIJA ZLATNO OKO, NOVI SAD

TINA DOBRAJC
ZENSKI SUBJEKTIVITETI | ANIMIZAM

Kurator: Arne Brejc
Tekst: Sladana Mitrovic¢

Tina Dobrajc (1984) trenutno je jedna od najaktivnijih i najvidljivijih predstavnica mlade generacije na slovenackoj umetnic-
koj sceni. Po zavr§etku master studija na Akademiji za vizuelne umetnosti i dizajn u Ljubljani (2011. godine) ubrzo je postala
poznata zahvaljujuc¢i grupnim i samostalnim izlozbama, s izrazitim naglaskom na sadrzaju vezanom za Zenski identitet i telo,
8to je takode osnovni akcenat i njenih najnovijih radova prikazanih u galeriji ,Equrna” na njenoj samostalnoj izlozbi pod
nazivom Majka sveta (od 3. februara do 27. marta 2015. godine). Po¢etkom 2015. godine dobila je prestizno nacionalno

priznanje, Jakopi¢evu nagradu za izuzetna dostignu¢a u oblasti vizuelnih umetnosti.

Vizuelni jezik Tine Dobrajc tezi potrazi za izrazavanjem u razli¢itim medijima, od tradicionalnih formi slikarstva i crtanja na
platnu do montaze, videa i instalacije. Umetnica namerno razbija autonomnost iluzionisti¢kih elemenata slikarstva uplita-
njem razli¢itih materijala — naj¢e$¢e dodavanjem spoljnih elemenata kao $to su vestacko cvece zalepljeno na platno, ili
slapovi upletenih vrpci od vune. Fotografski realizam najociglednija je razlika u njenom slikarstvu, ali to nije puka imitacija
spoljadnjeg sveta ve¢ sadrzi odredenu formu sinematskog uokvirivanja. Ne mozemo prevideti ¢injenicu da su slike Tine
Dobrajc pod jakim uticajem imaginacije klasi¢nih majstora kao $to su Ingmar Bergman, Akiro Kurosava, Dejvid Lin¢, Andrej
Tarkovski, Kristof Kislovski, Lars fon Trir i drugi. Neprekidno prisustvo figurativnog monohromnog slikarstva, pogotovo
izrazitih svetlosnih kontrasta vodi gledaoca prema konstruisanju celovite pri¢e, ali samo u prvom trenutku posto je jasna i
linearna narativna priroda ¢esto razbijena spoljnim, stranim predmetima/objektima — mlazom crvene boje, iznenadnim po-
stavljanjem roze tonova plasti¢nog cveca, ili snaznih Sara na tkanini. Majstorski naslikana realisti¢na figura iznenada je
smestena pored zaravnjene mrlje od boje, dok je iluzija predela preplavljena neo&ekivanim odrazom boje. Pulsiranje ton-
skog izraza i mo¢na materija boje pretvara kod gledaoca realisti¢nu sliku u prividenje, plod maste ili nadrealni dogadaj koji
dozivljavamo, ili kao sopstveno halucinativno sec¢anje, prisustvo podsvesnog ili svet snova. Umetni¢ino ujedinjavanje razli-
¢itih svetova — masovne kulture i slovenackog folklornog nasleda, filmske industrije i nacionalne mitologije — stvara drama-
ticénu napetost s mo¢nim sugestivnim izrazom. Zato je neophodno istaéi odredene ikonografske elemente koji se stalno
pojavljuju u njenom slikarskom jeziku. Elementi koji se stalno ponavljaju sre¢u se u formi raznih cvetnih oblika. Nacrtani ili
zalepljeni na polje slike oni se ¢esto pojavljuju u raznim situacijama i kompozicijskim re$enjima: cvetovi su prikazani kao

naslikani buket koji zenska figura drzi u krilu, kao plasti¢ni implantat na platnu ili, u mnogo poeti¢noj verziji, kao grupa obli-
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DANUBE DIALOGUES // SLOVENIA
> GOLDEN EYE GALLERY, NOVI SAD

TINA DOBRAJC
FEMALE SUBIJECTIVITIES AND ANIMISM

Curated by Anre Breic
Text: Sladana Mitrovi¢

Tina Dobrajc (1984) is currently one of the most active and visible representatives of the younger generation of the Slov-
enian art scene. After completing a Masters’ study at the Academy for Visual Arts and Design in Ljubljana (2011), she
was quickly established through group and individual exhibitions, with an explicit emphasis on content regarding female
identity and body, which is also the fundamental emphasis in her most recent work, presented at the Equrna gallery an
individual exhibition entitled The Mother of the World (February 3rd - March 27th, 2015). In the beginning of 2015, she
received a prestigious national award, the Jakopi¢ prize, for exceptional achievement in the visual arts.

The visual language of Tina Dobrajc tends towards a search for expression in various media, from traditional forms of
painting and drawing on fabric to assemblage, video and installation. The autonomy of illusionist elements of painting is
intentionally broken up by the artist with the entwinement of various materials - most commonly by adding external ele-
ments, such as artificial flowers glued onto the canvas, or cascades of wool strings. Photographic realism most obvi-
ously distinguishes her painting, however it is not a mere imitation of the external world, but contains a form of cine-
maesque framing. We can not overlook the fact that the paintings of Tina Dobrajc are strongly influenced by the imagery
of classical masters such as Ingmar Bergman, Akira Kurosawa, David Lynch, Andrei Tarkovsky, Krzysztof Kieslowski, Lars
von Trier and others. A continued presence of figural monochrome painting, especially of light contrasts, guides the
viewer towards constructing a full story, but only in the first moment, as the clear and linear narrative nature is often bro-
ken up with external, alien objects - a squirt of red paint, sudden placement of pink tones of plastic flowers or powerful
fabric patterns. A masterfully painted realistic figure is suddenly located next to a faceted colour stain, while the illusion
of a landscape is flooded by an unexpected colour reflection. The pulsing of tonal expression and forceful colour matter
moves the realistic image in the viewer into a mirage, a figment of imagination or a surreal event, which we experience
either as our own hallucinatory memory, a presence of the subconscious or a dream world. The artist’s unification of dif-
ferent worlds - mass culture and Slovenian folklore heritage, film industry and national mythology - creates a dramatic
tension with a powerfully suggestive expression. Thereby, it is necessary to emphasize certain iconographic elements,
which continuously appear in her painting language. The repeating elements are encountered in the form of various floral
shapes. Drawn or glued onto the image field, they commonly appear in various situations and compositional solutions:
the flowers are shown as a painted bunch, held in the lap of a female figure, as a plastic implant on the canvas or in a
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ka na 8esiru; cvetovi ispunjavaju eksploziju raznobojnog tornada i siluetu Zivotinjske figure. Pupoljak ili cvet se po tradiciji
povezuje sa zenstveno$céu, osobinama svojstvenim zeni; mnoge autorke feministkinje smestaju ga u simbolicki jezik zen-
skog organa i Zenske snage, onoga $to se kroz tumacéenja u modernoj umetnosti zapaza u radovima DZordzije O'Kif, dok
je Dzudi Cikago oti3la jo3 dalje u evoluiranju tog motiva, u ikonografskom i politickom smislu u njenoj Guvenoj instalaciji pod
nazivom Svedana vecera (1979). Kod Tine Dobrajc cveée moze imati razliGite potencijale. Ono moze da se pojavljuje kao
mirna, pravilno rasporedena mreza polja slike, ili da bude materijalizovano u eksploziji crvene boje. Cvece je uvek marginal-
ni, ,previse zenstveni i dekorativni” detalj koji, medutim, ima mo¢ i snagu da pokrene intenzivni hromatski napad na dosto-
janstvo crno-bele slike. Ono se pojavljuje kao agresivno, jasno vidljivo u odnosu na ostale segmente; ¢esto se mesavina
cvetova pretvara u neocekivani i previe buéni rezultat na polju slike. Ono pretvara mirnu likovnu formu u stanje nekontro-
lisanog, opipljivog i nestabilnog prelivanja. Ruzi¢asto-crvene nijanse isprskanog cveca izazivaju misli o krvi, obilju Zivota i
funkciji zenskog tela. Upravo tu mozemo identifikovati drugi ikonografski element, menstrualnu krv koja se javlja upravo u
slikarstvu Tine Dobrajc, jasno naglagena crvenom bojom i kao dodati vanlikovni element koji ima efekat pop-arta. Te¢nost
koja kapa iz zenskih prepona predstavljena je kao slap crvenih vrpci na njenom slici radenoj u ugljenu. Kroz dugu istoriju
menstrualna krv nametala je vazna dru$tvena pitanja, nastajale su mitologije, kao i zabrane i tabui. U savremenom drustvu
autorke feministkinje preplitale su je sa pitanjem Zzenskog subjektiviteta i tela, uglavnom zbog kontroverznog guranja zena
u biologke realnosti. Simon de Buvije u Drugom polu zakljuéuje: ,Zena? Sasvim jednostavno, oni koji vole jednostavna
reenja rekli bi: Zena je materica, ovarijum; Zena je Zenski element, Zenka: ta re¢ dovoljna je za definiciju.” Stoga moramo
naglasiti paralele sa umetnicama koje su tokom $ezdesetih godina proslog veka izvele niz performansa kako bi kreativnu
akciju iskoristile da razveju uvrezeno limitiranje Zene na njeno telo, koje je vekovima umotavano ili u norme idealizovane le-
pote zatvorenog tela ili je, s druge strane, bojeno negativnim, prljavim i haoti¢nim sufiksima. Japanska autorka Sigeko Ku-
bota izvela je 4. jula 1965. godine ¢uveni performans u Njujorku koji je nosio naziv Vaginalno slikanje. Ona je slikarski kist
natopljen crvenom bojom pric¢vrstila na kratku suknju i zatim je u kle¢e¢em polozaju izvodila pokrete preko velikih povrsina
belog papira ostavljaju¢i crvene tragove na podu. U o¢ima gledaoca dogadaj je izazivao nelagodnost po$to se u pocetku
¢inilo kao da se kist nalazi u njenoj vagini dok je crvena boja predstavljala oticanje menstrualne krvi. Sli¢no tome, Tina
Dobrajc razvija kontekste crvenih mrlja u odnosu na drustvene $eme i jo$ uvek postojeée tabu teme koje se ti¢u zenskog
tela. Ona postavlja crvenu mrlju nasuprot ustaljenim idealima pozeljne predstave o Zeni koju je medijska kultura koristila
kako bi nas manipulativno ubedila u to $ta je Zena i $ta definiSe njeno telo. Stoga se umetnica poziva i na mitologiju, mo¢
same prirode, drevne arhetipe i simbole. Jo$ jedna vazna paralela slikarske misli Tine Dobrajc su popularne matrice rekla-
mne industrije koja se masovno bavi Zenskom obnazeno$¢u. ObnaZeno Zensko telo na njenim slikama nema mnogo zajed-
nickog s obnazeno$c¢u pop ikona, posto isuvise vidljiv i bujno obrastao polni organ izaziva nelagodnost pri pogledu na
Zensko telo, daje vrednost stidu, dok protagonistkinje pokrivaju svoja lica cve¢em. U triptihu pod nazivom Ubila sam Endi-
ja Vorhola (2015) umetnica se identifikuje s motom Valeri Solanas; i ovde opet feministicki metak pogada i duboko povre-
duje Vorholovu ikonu $to, po re¢ima umetnice, nema ni¢eg zajednickog s prenaglasenim feminizmom ve¢, kako ga ona
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more poetic version, as a group of shapes on the hat; flowers fill the explosion of colourful tornado and the silhouette of an
animal figure. Traditionally, the blossom or a flower is connected with femininity, womanhood; many feminist authors placed
it into the symbolic language of the female organ and female strength, something that was distinguished through interpre-
tation in modern art by the works of Georgia O'Keeffe, while Judy Chicago further evolved this motif, in iconographic and
political terms, through her famous installation The Dinner Party (1979). With Tina Dobrajc, flowers can have different
potentials. They can appear as a calm, regularly distributed network of the image field, or are materialised in an explosion
of red. The flower is always the marginal one, “too feminine and decorative” detail, which does however have the strength
to establish an intensive chromatic attack on the black and white painting deign. It appears aggressively, sharply visible in
relation to other segments; often, the mixture of flowers transforms into an unexpected and all too noisy result on the image
field. It turns a peaceful painting form into a state of uncontrolled, tangible and instable overspill. Pink - red hues of squirt-
ed flowers evoke thoughts of blood, an overflowing life and the functions of the female body. This is where we can identify
the second iconographic element, menstrual blood, which appears directly in the painting of Tina Dobrajc, clearly empha-
sized with the red colour and added, non - painting elements, which have a pop art - esque effect. The dripping liquid of
the female crotch is given expression in a mass of cascading red strings on a coal painting. Throughout a long history,
menstrual blood asked important social questions, mythologies were formed, as well as prohibitions and taboos. In the
modern society, feminist authors entwined it with question of female subjectivity and the body, mainly due to the contro-
versial pushing of women into the biologic realities. Simone de Beauvoir in The Second Sex concludes: “Woman? Quite
simply, those fond of simple solutions would say: a woman is the womb, the ovary; a woman is the feminine element, the
female: this word suffices for her definition.” Thereby, one must point out the parallels with artists, who, in the sixties, car-
ried out a series of performances, to use the creative action in order to shatter the established limiting of the woman to her
body, which was, for centuries, wrapped into either idealised beauty norms of the closed body or, on the other hand,
stained with negative, dirty and chaotic suffixes. The Japanese Author, Shigeko Kubota, carried out the famous perform-
ance in New York, on the 4th of July 1965, which bore the title Vaginal Painting. She attached a paintbrush, dipped into
red paint, onto a short skirt, then, in a crouching position, performed motions over large surfaces of white paper, leaving
red marks on the floor. In the eyes of the viewers, the event caused uneasy, as, at first, it seemed as if her paintbrush was
placed in her vagina, while the red colour signified the flow of menstrual blood. Similarly, Tina Dobrajc develops contexts
of the red stain in relation to social patterns and still existing taboo themes, relating to the female body. She places the red
stain opposite to the established ideals of the desired female image, used by the media culture to manipulatively convince
us about what a woman is and what defines her body. Thereby, the artist also relates to mythology, the might of nature it-
self, ancient archetypes and symbols. Another important parallel of the painting thought of Tina Dobrajc are the popular
patterns of the advertising industry, which massively address female nudity. The exposed female body of her paintings
does not have much in common with the nudity of pop icons, as the overly visible and lushly overgrown sexual organ
evokes the unease of the female body, gives value to shame, while the protagonists cover their faces with flowers. In the
triptych / shot Andy Warhol (2015), the artist identifies herself with the motto of Valerie Solanas; again, the feminist bullet
hits and deeply injures the Warhol icon, which, in the words of the artist, has nothing to do with screaming feminism but,
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naziva, feminizmom koji se zasniva na tihim, zanemarenim pri¢ama o Zenama iz stvarnog Zivota. Njene obnaZene ili pomod-
no obucene protagonistkinje nose avbu, tradicionalnu Zzensku kapu karakteristi¢cnu za geografsko podrucje Slovenije iz
koje poti¢e i sama umetnica. Avba je vie od dela Zenske narodne no$nje, ona obelezava vaznu ritualnu tranziciju zene i
roda posto su, pre svega, smele da je nose samo udate Zene. Atribut tog tipa otvara put za razmisljanje o zanemarenom
Zenskom nasledu i sveobuhvatnoj istoriji Zenskih identiteta: boginje, preljubnice, majke, device, ljubavnice, gresnice i sve-
tice, od Eve do Pandore, Dilajle, Aspazije, Sapfe, Pentesileje, Artemide, Judite, Lukrecije, Device Marije, Magdalene, do
savremene, svakodnevne Zene. Figura Zene Tine Dobrajc postavlja pitanja posto se nalazi u neprikladnom okruzenju, sama
u zamagljenom ili mraénom predelu, naga, s avbom na glavi i pokrivenim licem, intenzivno osvetljenim polnim organom ili
tragom krvi. Nemoguce je prevideti kako karakteristi¢ne Zivotinjske figure prate zensko telo; ponekad kao realisti¢no nasli-
kano stado ovaca ili koza, ili silueta jelena, il pak na slici devojke koja drzi kokogku ili nosi ritualnu masku za lice. Zivotinja
je povezana s arhai¢nom prirodom i animizmom. Zena i Zivotinja, njihovo shvatanje i postavljanje u zajedniku kategoriju
oduvek je bilo poznato, s jedne strane tu su muskarci, a s druge strane Zene i Zivotinje, kao i pitanja koja se odnose na
njihovu dvojnost, razmenu, suprotnosti i simetri¢nost. Da li je Zenski subjektivitet slican zivotinjskom? Ugrozene i gotovo
izumrle vrste za koje se Gesto ¢ini da ih uopste i nema, posto su postale potpuno pitome i usaglasene s o¢ekivanjima dru-
$tva. Dobrajceva namerno koristi drustveno negativne konotacije koje se odnose na zene, pobeduije ih slikanjem kako bi ih
transformisala u nove predstave o Zzenskom animizmu. U tom smislu, pri¢a o Zzenskom identitetu je mozda i dalje emancipa-
tivna i u ovim vremenima kreativna ako tiho, suptilno, iz pozadine etabliranih figura domaceg i dobro poznatog imaginariju-

ma stvara iskorak ka neocekivanim frojdovskim unheimlich situacijama koje obeéavaju nove nacine razmisljanja.
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as she names it, a feminism which draws from quiet, neglected stories of the everyday woman. Her undressed or fashion-
ably wrapped up protagonists wear the avba, the folklore female head cover, characteristic for the Slovenian geographic
area, where the artist herself comes from. The avba is more than a part of the female national costume, it marks an impor-
tant ritual transition to the woman and the gender, as, primarily, only married women were allowed to wear it. An attribute
of this type opens the pathways for thoughts of the neglected female heritage and the comprehensive history of female
identities: goddesses, adulteresses, mothers, virgins, lovers, sinners and saints, from Eve to Pandora, Delilah, Aspasia,
Sappho, Pentesilea, Artemis, Judith, Lucretia, Virgin Mary, Magdalene, to the modern, everyday woman. The female figure
of Tina Dobrajc poses questions since it finds itself in an inappropriate environment, alone in a foggy or dusky landscape,
naked, with the avba on her head and a covered face, intensively lit sexual organ or a bloody discharge. It is impossible to
overlook how the characteristic animal figures accompany the female body; sometimes as a realistically painted flock of
sheep and goats, in the outline of a stag's form, then again in the image of a girl with a chicken or the wearing of a ritual
head mask. The animal is connected with the archaic nature and animism. Woman and animal, their understanding and
placement in a common category has always been known, on one side, there are men, and on the other, women and ani-
mals, as well as the questions regarding their duality, exchange, opposites and symmetry. Is the female subjectivity similar
to an animal? Endangered, an almost extinct species, for which it often seems, that it's not even there, since it remained
entirely tame and compliant with social expectations. Dobrajc intentionally uses the socially negative connotations regard-
ing women, she conquers them by painting, to transform them into new images of the female animism. In this sense, the
talk of female identity may still be emancipational and, in these times, creative, if it silently, subtly, from behind the estab-
lished figures of domestic and well known imaginarium, creates a slide towards the unexpected, Freudian unheimlich situ-
ations, which promise new forms of thinking.
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DUNAVSKI DIJALOZI // SRBUJA
> MUZEJ VOJVODINE, NOVI SAD

DUSAN OTASEVIC, SLOBODAN KOJIC, MARIJA DRAGOJLOVIC,
RATOMIR KULIC, MIROSLAVA KOJIC, CEDOMIR VASIC, BALINT SOMBATI

NEZAOBILAZNE STRATEGLUE

Kustoskinja: Svetlana Mladenov

Koncepcija izlozbe ne podrazumeva odgovor na odredenu temu ili problem, niti ima potrebu da ukaZze na neki od aktuelnih
tokova umetnicke scene, na istrazivanja u pojedinim medijima i sli¢no, ve¢ se ona bazira na izdvajanju odredenih razli¢itih
pojava i licnosti koje su obelezile noviju istoriju umetnosti Vojvodine i Srbije. Radi se o autorima koji ine vitalisticki deo
savremene umetnicke prakse Srbije i koji na neki nacin kao odabrani reprezenti ozna¢avaju i ukazuju na razli¢ite pojave i
strategije, razli¢ita umetnicka istrazivanja i koncepte od 70-tih godina proslog veka do danas, a bez kojih se ne bi mogla
razumeti ni tumaciti ukupna umetnicka situacija ovog perioda.

IzZlozba obuhvata najnovije radove onih umetnika koji u osnovi svog istrazivanja polaze od koncepta razvijaju¢i ga prema
licnom senzibilitetu i sopstvenim idejama, realizovanim u razli¢itim medijima i materijalima: crtez, analogna i digitalna foto-
grafija, instalacija, skulptura, multimedijalna instalacija.

Porodicne fotografije sa letovanja Marije Dragojlovi¢ deo su ciklusa Fragmenti vremena, kako je i bila naslovljena njena
velika samostalna izloZzba nedavno odrzana u Muzeju savremene umetnosti Vojvodine u Novom Sadu. Ovom serijom radova
umetnica nastoji da ukaze na vrednost svakodnevice, li¢nih i porodi¢nih odnosa koje je neophodno ocuvati od zaborava,
kao bitan segment drustvene vrednosti zajednice. Svojim umetni¢kim istrazivanjem okrenuta je nadinu Zivota obi¢nog ¢o-
veka u vremenskom rasponu od dvadesetih godina proslog veka do danasnjih dana. Kori$¢enjem sopstvene arhive poro-
di¢nih fotografija i uspomena, pogledom unazad, autorka nas vodi kroz prosla vremena obojena specificnom atmosferom,
posebno naglagenom dijalogom intimnog i javnog, memorijskog i sadasnjeg, se¢anja i zaborava... Marija Dragojlovi¢ ovim
fragmentima vremena pokus$ava da provocira nasu sklonost ka ,kratkom paméenju” i zaboravu, kao i potisnutu utopisti¢ku
teznju ka bezbriznom Zzivotu. Kroz svojevrsnu intimnu vizuru nastoji da nam otkrije svet naSe zajednic¢ke drustvene pro$losti
u kojoj se kriju mnogi odgovori za razumevanje sada$njeg trenutka. Promisljenim umetni¢kim konceptom proslost ¢ini vid-
livom, daje znacaj iskustvu i analizira dozivljeno, $to postaju sve rede vrednosti savremenog drustva.

Umetni¢ka karijera DuSana Otasevi¢a zapocinje u drugoj polovini $ezdesetih godina proslog veka, da bi se ve¢ u se-
damdesetim pozicionirao kroz novu figuraciju, posebno kroz onaj smer inspirisan pop-artom. Od tada pa do danas njegov
opus se moze sagledati preko slika, skulptura, objekata i instalacija. Posebno se isti¢u njegovi osobeni objekti. Cesto
se oslanja na stvari i predmete iz realnog zivota, proizvedene u dru$tvu potro$nje i na dosetljiv i intrigantan nagin stvara
novu predmetnu i figurativnu ikonografiju. Njegovi umetni¢ki predmeti, bez obzira na originalnost i unikatnost, svesno su

Miroslava Koji¢ >
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DANUBE DIALOGUES // SERBIA
> MUSEUM OF VOJVODINA, NOVI SAD

DUSAN OTASEVIC, SLOBODAN KOJIC, MARIJA DRAGOJLOVIC,
RATOMIR KULIC, MIROSLAVA KOJIC, CEDOMIR VASIC, BALINT SZOMBATHY

UNAVOIDABLE STRATEGIES

Curated by Svetlana Mladenov

The underlying idea of the exhibition does not presume a response to a certain theme or problem, a need to keep up with
current trends, examine certain media or the like, but rather gives some indication of the various events and personali-
ties who have left their mark on recent art history in Vojvodina and Serbia. These are the people who breathe vitality into
contemporary practice here and, rather like elected representatives, point out the phenomena and strategies, artistic re-
search and concepts from the 1970s to today, without which the art situation during this period could not be understood

or interpreted.

The exhibition covers the most recent works of artists who begin with a concept and develop it in keeping with their own
sensitivities and ideas, executed in a variety of media and materials: drawings, analogue and digital photography, installa-
tions, sculpture and multimedia installations.

Marije Dragojlovié¢’s Snapshots of a Family Summer Holiday are part of a cycle called Fragments of Time - her recent
large solo exhibition at the Vojvodina Museum of Contemporary Art, Novi Sad. Here the artist attempts to highlight the
everyday personal and family relationships that must be saved from oblivion and provide such a vital part of the values of
the community. Glancing backward, she explores the way of life of ordinary people, ranging chronologically from the 1920s
to today. Through her own family alboums and souvenirs, she leads us through the particular atmosphere of times past, a
specially accented dialogue of the public and the intimate, memory and the present, remembrance and forgetting. In these
time fragments, Dragojlovi¢ teases our tendency for short memory and forgetfulness, the utopian inclination towards a
carefree life. Through her particular intimate vision, she endeavours to reveal to us a shared past that concealse many ways
of understanding the present. A seriously artistic concept renders the past visible while analyzing experience and giving it
meaning, values that are increasingly rare in contemporary society.

Dusan Otasevic’s artistic career began in the second half of the 1960s, establishing him in the1970s as representative
of a new departure inspired by pop art. From then on, his work has developed through painting, sculpture, objects and
installations, among which his personal objects excel. He frequently relies on real-life items and articles, the products of
a consumer society from which he creates a new iconography that is both witty and intriguing. Although unique and origi-

< Dusan Otasevi¢
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osmisljeni tako da u sebi nose moguénost ponavljanja i umnozavanja. Tu osobinu omoguc¢ava prethodno dobro osmisljen
koncept koga se umetnik pridrzava pri izradi svojih objekata. Kroz svoj viSedecenijski rad Otasevi¢ je pokazao i sklonost ka
izmisljenim pri¢ama i slozenim zapletima, te tezio ka narativnosti u kojoj su se otvorile mogucnosti za drugacije tumacenje

sloZzenog sadrzaja: visezna¢no, dvosmisleno, metafori¢no, simboli¢no, alegorijsko...

Sombati Balint pripada korpusu konceptualne umetnosti sa kraja Sezdesetih i iz sedamdesetih godina proslog veka.
Svoju umetnicku karijeru zapoc&eo je u grupi Bosch+Bosch, kao jedan od njenih prvih ¢lanova (1969-1976), da bi na-
stavio samostalna istrazivanja ne odustajuci od prvobitnih ideja koje je zastupao radeci u grupi i vodec¢i dijalog sa svojim
kolegama-istomisljenicima. Jedan je od retkih vojvodanskih konceptualnih umetnika koji je posle smirivanja talasa nove
prakse ostao sve do danas veoma aktivan na umetni¢koj sceni. Zivot i umetnost kod njega su povezani znakom jednakosti,
jer za njega je bavljenje umetno$¢u tesno vezano za sopstvenu egzistenciju. Pitanja kojima daje prednost su ona koja se
postavljaju na relaciji umetnost — umetnik — drustvo. Svojim delovanjem u kontekstu kulturne i drustvene realnosti priblizio
se ideji umetnika-nomada, ruseéi za umetnost mnoge granice i prepreke. Li¢ni umetnicki koncept razvija kroz prosireno
polje umetnosti u kome prednost daje mentalnim i analitickim postupcima, ¢esto pribegavajuéi i teorijskom razmisljanju o

pojedinim aktuelnim pojavama i sopstvenim istrazivanjima.

Umetnitka praksa Cedomira Vasié¢a pripada prosirenom polju umetnosti u kome multimedijalnost i interdisciplinarnost
imaju istaknuto mesto. Tako u njegovom umetni¢kom opusu vode stalni dijalog slikarstvo, video i kompjuterska umetnost,
instalacije, fotografija.

Tokom osamdesetih godina proteklog veka, delujuci u atmosferi transavangarde i nove ekspresije, kroz citatnu i neo-
ekspresionisti¢ku vizuru postaje jedan od glavnih predstavnika postmodernistickog slikarstva u Srbiji. U kriznim i ratno
obojenim devedesetim godinama i na prelazu vekova je kroz ambijente i multimedijalne instalacije, najée$ce izvedene na
licu mesta, razmatrao vazna pitanja kritickog i etickog odnosa umetnost i samog umetnika pojedinca ka drustvenim okolno-
stima, kao i pitanja identiteta i sudbine nacije i naroda, kroz memorijske sekvence istorijskih ¢injenica suotene sa surovom
realno$c¢u aktuelnog trenutka. Ne mireci se sa poremecenim sistemom vrednost, koji jo$ uvek vliada savremenim dru$tvom
u Srbiji, Vasi¢ kroz sopstveni umetnic¢ki koncept i angazovani pristup, filozofsku misao i iskrenu osecajnost ukazuje na
njegovu razarajuéu i destabilizujuéu drustvenu moc.

Delovanje Ratomira Kuli¢a kao umetnika i teoretiara, okvirno od sredine sedamdesetih do polovine devedesetih godina
proslog veka, odvijalo se kroz dijalog sa Vladimirom Mattionijem u okviru Verbumprograma (naziv zajedni¢kih nastupa ovog
umetnitkog para). Kasnije se Kuliceva karijera odvija samostalno, ali i dalje kroz ideje koje je zastupao ovaj umetnicki par.
Njegova istrazivanja su usmerena na jezik umetnosti, kroz mentalne procese i teorijske pretpostavke i krajnju realizaciju
kroz slikarstvo, grafiku, skulpturu, instalaciju. Kroz geometrijsku formu se najbolje mogu izraziti i nagovestiti jezi¢ki procesi,
kao i teorijske premise. Tokom devedesetih godina proslog veka njegova aktivnost je prepoznata kroz vojvodanski korpus
diskretnog modernizma, mada kroz &itavo njegovo delovanje u okviru umetni¢ke prakse, ideje modernizma su uvek bile
prisutne.
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nal, they lend themselves to repetition and multiplicity, thanks to careful planning and adherence to the original concept
when constructing his objects. Throughout many decades of work, Ota8evi¢ displays a preference for imaginary stories
with complicated plots, a partiality for narration that is open to different interpretations and packed with layers of meaning,
ambiguity, metaphor, symbols and allegories.

Szombathy Balint belongs to the conceptual art school of the late 1960s and 1970s. His career began with the
Bosch+Bosch group, of which he was one of the first members (1969-1976). Later, he struck out on his own but without
abandoning the ideas of the group or an on-going dialogue with colleagues and like-thinkers. He is one of the rare Vojvo-
dina conceptual artists to remain active on the artistic scene after enthusiasm for the new practice waned. For him, life and
art are the same thing, since living is indivisible from his art. His preferred field of interest is the relationship between art,
the artist and society. In his own pursuits, he comes close to the idea of the wandering artist, breaking down barriers and
crossing borders in the name of art. His personal concept is to expand the artistic field, giving preference to mental and

analytical procedures and frequently taking a theoretic approach to current events and his own investigations.

Cedomir Vasié inhabits an expanding area of art where multimedia and interdisciplinary pursuits take pride of place, a
constant dialogue between painting, video and computer art, installations and photography.

In the transavantgarde and new expressio atmosphere of the 1980s, his quotational and neo-expressionist vision made
him one of the leading representatives of postmodern painting in Serbia. Throughout the crisis years of the wars of the
1990s and at the turn of the century, his ambient and multimedia installations, usually created on the spot, addressed ma-
jor questions of the critical and ethical attitude of art and the individual artist to developments in society, identity and the
fate of nations, through recollective sequences of historical fact confronted by the harsh reality of the moment. Unrecon-
ciled to the distorted value system that still rules present-day society in Serbia, Vasi¢'s ideas and commitment, philosophic

thinking and honest feeling pilloried its power to destroy and destabilise.

As artist and critic, from the mid-1970s to the mid-1990s, Ratomir Kuli¢ worked in tandem with Vladimir Mattioni as part
of the Verbumprogram, the name given to joint public appearances by both artists. Kuli¢ later went solo, but continued
the ideas both represented. His study is of the language of art through mental processes and theoretic hypotheses to
its final fulfilment in painting, graphics, sculpture and installations. It is through geometric forms that language processes
and theoretic premises can best be expressed and predicted. In the 1990s, his works are recognisably part of a discreet
Vojvodina modernism, although in fact modernistic ideas and practice have always been present in them.

In the post-modern atmosphere of the 1980s, sculpture rose to prominence and began to occupy an increasingly signifi-

cant place in the Vojvodina cultural landscape. Much of this was due to the contribution of Miroslava Koji¢ and

Slobodan Koji¢, whose artistic ideas, activism and personal engagement helped to get people thinking much more

about sculpture and ensured it an important and requisite place in the history of art and culture of the region. Slobodan
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U postmodernistickoj atmosferi osamdesetih godina proslog veka odvijao se proces afirmacije skulptorske umetnosti i
njenog sve znacajnijeg pozicioniranja unutar vojvodanskog kulturnog prostora. Tome su umnogome doprineli Miroslava
Koji¢ i Slobodan Koji¢, koji su svojim li¢nim delovanjem, kroz sopstvene plasticke koncepte i umetnicki aktivizam, do-
prineli da se o skulpturi razmislja mnogo intenzivnije i za nju obezbedi zna&ajno i nezaobilazno mesto u istoriji umetnosti i
kulture ovog regiona. Slobodan Koiji¢ inicira i osniva (zvani¢no 1982.) Internacionalni simpozijum skulpture Terra u Kikindi,
malom vojvodanskom gradu u koji su se ovi umetnici vratili posle zavr§enih umetnickih studija u Beogradu. Kikinda od
tada postaje i do danas ostaje centar vajarskih okupljanja i istrazivanja, koji danas poseduje respektabilnu i jedinstvenom
kolekciju skulptura Srbije, regiona i sveta.

Snazno ekspresivne skulpture Slobodana Koji¢a u ¢iju je masu dejstvovao i fizicki, sopstvenim telom, Sirile su se povr-
Sinski raskidajuci sa do tada uobi¢ajenim klasi¢nim vajarskim formatima. Tokom devedesetih godina u drugacijoj drustve-
noj i umetnickoj atmosferi u njegovoj umetni¢koj praksi zapocinje proces artikulacije emocija, usvajanje svedenije, ¢vrsée
i konstruktivnije forme, Cesto sa geometrijskim naznakama, te slaganje, gradnja i konstruisanje postaju ako ne vazniji, a
ono ravnopravni procesi sa vajanjem. Njegovi monumentalni objekti sada streme u visinu ali i u ,daljinu”, zastupajuéi ideju
segmentiranja kojoj je umetnik i ranije bio naklonjen. Njegovi najnoviji radovi pocivaju na uspostavljenoj harmoniji emocio-
nalnog i racionalnog i neraskidivoj ljubavi ka terakoti, kao inspirativnom i kreativnom skulptorskom materijalu.

U skulptorskim istrazivanjima Miroslave Koji¢ tokom osamdesetih godina proslog veka prepoznaju se sadrzaji vezani za
animalne (puzevi, rogovi...) i arhitekturalne (zamkovi, kapije, kule...) oblike, kao i emotivni i ekspresivni odnos prema formi
i materijalu ali uz uvek blago prisustvo potrebe ka svedenijim i jednostavnijim oblicima. Terakota postaje primarni materijal
njene skulpture u kome razvija svoj osobeni plasti¢ki koncept. Od devedesetih godina pa do danas, ovaj koncept se moze
prepoznati po velikim podnim instalacijama sastavljenim i gradenim iz viS§e manjih delova ¢vrstih geometrijskih i zakrivljenih
oblika, ponekad razudenih, a naj¢e$ée svedenih, sasvim ravnih povrsina. Ova umetnica Cesto pribegava i radu in situ, koji
omogucava njenim instalacijama da vode direktan dijalog sa arhitekturom odabranog prostora, bilo da je on galerijski ili
alternativni.
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Koji¢ was the initiator and founder (officially in 1982) of the Terra International Symposium of Sculpture in Kikinda, a small
Vojvodina town where these artists returned following their studies in Belgrade. Since then, Kikinda has become and re-
mained a centre for sculptors to meet and study, the possessor of a respectable and unique collection of sculpture from

Serbia, the region and abroad.

Slobodan Koji¢’s powerfully expressive sculptures, in which his own body plays a physical part, expanded their surfaces,
shattering hitherto standard formats. Throughout the 1990s, in a changing social and artistic milieu, his art began to ar-
ticulate emotion, triumphing over more reduced, rigid and constructive forms, often geometrically intoned, so that stacking,
building and constructing as processes became if not more important, at least on a par with sculpting. His monumental
objects now soar to the heights and into the distances, championing the idea of segmentation for which the artist had
earlier shown fondness. His most recent works rest on an established harmony of emotional, rational and enduring love for

terracotta as an inspiring and creative material.

During the 1990s, Miroslava Koji¢’s explorations in sculpture evidence associations with the animal kingdom (snails,
horns), and to architecture (castles, gates, towers), an emotional and expressive approach to form and material but with
a gentle, ever-present urge towards reduced and simpler shapes. Terracotta has become her material of choice, through
which and in which she develops her own artistic concept. From the 1990s to the present, this may be seen in her large
floor installations, composed and built of many small parts, rigidly geometric and curved in shape, sometimes indented but
with the surfaces usually reduced and quite flat. This artist often indulges in work in situ, thus enabling dialogue between

her installations and the architecture of the selected space, whether a gallery or some alternative spot.






Balint Szombathy

izloZzeni radovi su iz kolekcije
Savremene galerije Subotica /
exhibited works are from the collection
of Contemporary Gallery Subotica

< Marija Dragojlovi¢




Cedomir Vasi¢

Slobodan Koji¢ >
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VOJVODINA+
> GALERIJA BEL ART, NOVI SAD

MIRJANA BLAGOJEV, TADIJA JANICIC,
KSENIJA KOVACEVIC, NIKOLA MACURA, MONIKA SIGET!

(E)MOTION ILI STA NAS POKRECE?

Kustokinja: Slavica Popov

Tema ovogodignjih Dunavskih dijaloga Umetnost u doba (ne)emocionalnosti dozvoljava da se kroz umetnost sagleda kakvo
je drustvo u kome Zivimo, da li u njemu ima mesta za emocije i empatiju, koliko takva situacija (ne)pogoduje umetnic¢koj pro-
dukciji, 8ta nju pokrece i $ta ona pokrece. Ubrzani razvoj i neminovne promene su realnost savremenog drustva, a emocije
nam pomazu u prilagodavanju novonastalim situacijama, one su i reakcije na neki dogadaj ili promenu i one nas takode
pokrecu na akciju. Isto kao i emocije tako i umetnost, koja je Cesto stvarana na osnovu emocija ili u cilju postizanja odre-
denih emocija, u neravnotezu savremenog drustva uvodi balans i to nagovestavajuci drugadije odnose i modele delovanja
ili konstatuje probleme/stanja i pokre¢e posmatraca na razmisljanje, komunikaciju ili delovanje.

Umetni¢ka scena na teritoriji Vojvodine je izuzetno raznovrsna, bogata i energi¢na. Za njeno predstavljanje u okviru Du-
navskih dijaloga odabrani su umetnici, pripadnici jedne generacije, koji imaju razli¢ite izlagacke stragije i koncepte, a koji
igrom slucaja trenutno rade na geografskoj teritoriji Vojvodine, tu zZive ili su tu rodeni. Bitno je da je njihova umetnost lisena
geografskog odredenja, da izrasta iz fiksiranih lokacija i postaje globalna. Stoga se ne moze reci da vojvodanska umetnost
ima neku specifinost u odnosu na srpsku ili svetsku umetnost. Cak i kada je tema vojvodanski pejza, koji je ¢esto znao
da posluzi za osnovu oko koje se gradila autonomija vojvodanske umetnosti, kao $to je to slu¢aj u radu Nikole Macure.
Ono $to Macura izdvaja iz vojvodanskog pejzaza jesu blato i tragovi u njemu kao univerzalni elementi. Blato kao materijal
za oblikovanje prima razne vrste promena, na prvom mestu fizicke, ali posmatrano kroz drustveno-istorijsku, pa i ekolosku
prizmu, ove promene se mogu posmatrati kao udari koji na zemlji ostavljaju svojevrsne oziljke, kakav je i sam postupak Ma-
curinog rada. Mirjana Blagojev u svom radu posmatra promene na drus$tveno istorijskom nivou koje su se desavale zemlji
u kojoj Zivi, kao i promenom poimanja simbola u njoj. Granata postaje $tafeta, sve dok na kraju ne postane igracka, forma
se samo blago deformi$e, dok sakriveni sadrzaj ostaje isti. Unutar granate/stafete krije se zvezda kao simbol vere, koja je
opet podlozna promenama i gubi svoju snagu u zavisnosti ko je i kako posmatra. Ciklus fotografija Ksenije Kovacevié
predstavlja seriju gestova koji se koriste u neverbalnoj komunikaciji. U fokusu su $ake koje $alju poruke, jer su neverbalni
znakovi ti koji stvaraju znacenje poruke koju prenosimo i ¢esto na taj nacin prenosimo i ono $to ne nameravamo otkriti.
Interpretacija znakova zavisi od posmatraca, kao i od socijalnog konteksta u kojem se dogada sama razmena znakova. GIF
animacije Monike Sigeti, sa scenama iz svakodnevnog Zivota, diskutuju o kulturnoj politici i poloZaju savremenih umetnika
u vreme globalnih migracija i putovanja u okviru umetni¢kih projekata, rezidencijalnih programa i studijskih putovanja, kao

Ksenija Kovacgevi¢ >
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VOJVODINA+
> BEL ART GALLERY, NOVI SAD

MIRJANA BLAGOJEV, TADIJA JANICIC,
KSENIJA KOVACEVIC, NIKOLA MACURA, MONIKA SIGET!

(E)YMOTION, OR WHAT GETS US MOVING?

Curated by Slavica Popov

The topic of this year's Danube Dialogues, Art and the Age of Emotion /Non-emotionality is an opportunity to take a good
look, through art, at the society in which we live. Has it room for emotion and empathy? How far does the situation favour
the production of art, or the reverse? What sets it in motion and what sets us in motion? An accelerated rate of develop-
ment and inevitable change are part and parcel of contemporary society. Emotions help us adapt to new situations as
they arise; they may be reactions to an event or change, but they also propel us into action. Similarly, art, which often
arises from emotion or is intended to arouse it, introduces balance into the disbalance of contemporary society, hinting at
different attitudes and models of action and noting problems and situations, while prodding the spectator into reflection,
communication or action.

The art scene in Vojvodina is exceptionally diverse and energetic. The artists chosen to represent it at the Danube Dia-
logues belong to the same generation, but differ greatly in their expositional strategies and concepts. These are people
who either happen to find themselves in Vojvodina, or who were born and have always lived there. It is important to remem-
ber that their art is devoid of any geographical connotation or fixed locale — it is global. Art in Vojvodina cannot be said to
possess any specific features in comparison with Serbian art in general, or indeed with that of other countries, even when
the chosen subject is the Vojvodina landscape, a frequent theme when the art of the region was carving out its independ-
ence, as we see from the work of Nikola Macura. The universal elements Macura draws on from the landscape are: mud
and the tracks left in it. As a material that forms shapes, mud passes through various types of alteration, primarily physical;
if we look at it though the prism of social history or even ecology, however, these could be seen as blows that leave their
scars on the earth, and this is Macura's own approach. The work of Mirjana Blagojev addresses social and historical
change in the country in which she lives, including a shift in how its symbols are seen. A cannon shell becomes the baton
of a relay race and ultimately a toy; the form is only slightly distorted, its secret essence remains the same. Inside the shell-
cum-baton hides a star, the symbol of a belief exposed to change and losing strength, depending on who the bystander is
and how he or she observes it. Ksenija Kovacevi¢’s photography cycle shows a series of gestures used in non-verbal
communication, centering on the hands that send the messages, since non-verbal signals are what give meaning to the
messages we transmit, often revealing things we had no intention of disclosing. Interpretation of these signals depends on
the observer and the social context in which the exchange takes place. Monika Siget’s .gif animation of scenes from daily

< Nikola Macura






Tadija Jani¢i¢

< Mirjana Blagojev



i pitanja intimnosti i roda. U svojim malim GIF studijama o Zivotu i umetnosti, Monika se igra popularnim destinacijama,
podjednako kao i sa intimnim situacijama. Slike Tadije Jani¢i¢a su studije naravi, ali i intimne zabeleske koje preispituju
svet koji ga okruzuje. Na njegovim radovima se konstatuju odredena stanja i raspolozenja aktera koji su zate¢eni ¢esto u
banalnim i paradoksalnim situacijama, koje oni opet ravnodu$no prihvataju, $to je u suprotnosti sa o¢ekivanom reakcijom
na takve situacije. Akteri su pomireni i sa fizickim povredama i oziljcima koji su ¢esto apsurdni, $to nas dovodi do zaklju¢ka
da se one ticu svesti njegovih junaka. lako sve ovo odi$e ironijom, Tadija nema tendenciju da kritikuje ve¢ da konstatuje.

Ovi odabrani umetnici, kao izuzetno senzibilna bi¢a upijaju i identifikuju promene, a posmatraca teraju da proba da zamisli
i eventualno primeni bolje nacine zivljenja. Njihov zajednicki interes da prikazu stanje stvari i da nas pokrenu prevazilazi

razlike koje su ocigledne po pitanju tema, stila i medija izrazavanja.




life discuss cultural politics and the position of contemporary artists in an age of global migration, travel as part of artistic
projects, residential programmes, study tours, and also questions of intimacy and kinship. In her small .gif studies of life
and art, Monika plays as much with popular destinations as she does with intimate situations. Tadija Jani€i€’s paintings
are studies of temperament, and at the same time intimate jottings that examine the world around him. His works draw

conclusions as to certain states of affairs and the mood of his protagonists, often caught in banal or paradoxical situations
which they accept with an indifference that contrasts with the expected reaction. They are reconciled to frequently absurd

physical injury and scarring, which seems to be an allusion to their mind sets. Although all this reeks of irony, Tadija does
not attempt to criticise, simply to note.

The heightened sensitivities of these selected artists absorb and identify change, while forcing the spectator to try to
imagine - or perhaps opt for - better ways of living. Their shared interest in showing how matters stand and mobilising us
into action overcomes obvious differences in choice of theme, style and means of expression.
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Promotivni program Festivala savremene umetnosti Dunavski dijalozi C|n|Iersrrr2T0‘zBe pikturalnih instalacija Aleksandre
Lung, umetnice iz Nemacke koja je poreklom iz Apatina i mape grafika Julija Knifera (1924 -2004), jednog od najznacajnijih
hrvatskih i jugoslovenskih umetnika druge polovine XX veka. Mapu je izdala G'aTé;ija Meander pre skoro pune tri decenije
(1987), kada je Knifer izlagao u Apatinu. Cuveni Kniferovi ,Meandri” su poput Q_;eda postavljeni nad istoimenom apatin-
skom galerijom, koja je opet tim naslovom ukazala na prelepo meandrlranje Dunava kod Apatina. Kona&no, zahvaljujuéi
saradnji Galerije Bel Art, organizatora dunavskih dijaloga i Galerije Meander, na obali Dunava je, u neposrednoj blizini
stuba koji obelezava sredinu dunavskog toka, postavljena skulptura Zvonimira Santraca /z crnog u crno, jednog od vodecih
aktera savremene umetnosti u Srbiji. Verujemo da ¢e i Santracev rad, poput Kniferovog, jo§ dugo svedoditi o teznji umet-
nosti da humanizuje, da ,oljudi” prostor i vreme.

Ovim promotivnim programom, koji je svesrdno pomogla Opstina Apatin, ostvaren je legitimitet koncepcijskoj zamisli
Festivala savremene umetnosti Dunavski dijalozi, posvecenog tokovima umetnostijednog izuzetno interesantnog i vaznog
evropskog regiona.

IN THE MIDDLE OF THE DANUBE RIVER

This year, the Festival promotion featured pictorial installations by German artist Alexandra Lung who hails from Apatin,
and the graphics of Julije Knifer, one of the most significant late 20" century Croatian and Yugoslav artists. These were
first presented by the Meander Gallery almost thirty years ago (1987), when-Knifer.exhibited them in Apatin. His famous
“Meanders” hang like an aureole over the gallery, whose name is taken from the splendid curve described here by the
Danube. Finally, thanks to the Bel Art Gallery, the Danube Dialogues organizersjand the Meander Gallery itself, a sculpture
From Black to Black by a leading name in contemporary art in Serbia, Zvonimir Santra¢, has been placed on the river bank
close to'the column that marks the mid-course of the Danube. We believe that Santrac's work, like Knifer's, will long bear
witness to a humanizing art, a civilizing influence on mankind in space and time.

The entire event, with the heartfelt assistance of Apatin Municipality, epitomizegithe underlying concept of the Danube Dia-
logues Festival, devoted to the artistic developments of such an exceptionallylinteresting and important region of Europe.
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NA SREDINI DUNAVA
> OBALA DUNAVA, APATIN

ZVONIMIR SANTRAC
IZ CRNOG U CRNO

»Kako se takmicitisamoénomimaginacijom Dunava, koji oblikuje svoje obale, a na njima svoje narode — njihov mentalni sklop
— uslovljavajuéiim nacin Zivljenja, misljenja, stvaranja. Reklo bi se nemoguca misija. Kako u ¢eli¢noj ploéi utkati tajanstveno
uzbudljivo rodenje u mracnoj crnoj Sumi, kao i raskosnu i velicanstvenu smrtrastakanja u Crnom moru. Iz crnog u crno. Kako
u skulpturalnu jednostavnu formu sabiti biografiju praoca podunavskih naroda, biografiju koja se vekovima nadograduje u
svojoj cikli¢nosti radanja i umiranja. Dunav, praotac poroda uz obale svoje, koji tako li¢e jedan na drugog kako mogu liciti
bliZi i dalji rodaci govori o prolaznosti Zivota, a u isto vreme u svojoj proto¢nosti velida i slavi sam Zivot (Zvonimir Santrag)

NA SREDINI DUNAVA
> GALERIJA MEANDER , APATIN

JULIJE KNIFER
MEANDRI 1987

.Plasticka celina slika Julija Knifera je plod jedne dosledne redukcije pikturalnih elemenata. Kako je autor i sam
naglasavao, polazedi od slike dospeo je do anti-slike. U toj tvorevini sve je svedeno na sinteti¢ki antagonizam crnog i be-
log, na odmereni odnos vertikala i horizontala, na strogo kontrolisanu kompozicionu ritmiku. Kniferova slika je nastala kao
posledica umetnikove racionalisticko-meditativne aktivnosti. Svesno i bez ekpresivnih ispada, ovde je sve svedeno do
Jezgrovite jednostavnosti likovnog znaka. Dejstvo takve anti-slike je, medutim, univerzalnog karaktera. Zbog toga je Knifer,
tokom svog celokupnog slikarskog delovanja, prepoznavan kao predstavnik aktuelnih likovnih zbivanja. Podsetimo se —
bio je u prvim redovima grupe ,Gorgona" tokom Sezdesetih. U istoj deceniji je bio i u avangardnim ,novotendencijaskim”
zbivanjima. Potom su ga prisvojili i zagovornici ,nove umetnicke prakse" koji su u njegovoj pikturalnoj akciji pronasli
i potvrde konceptualnih postavki a tokom ovih nasih osamdesetih je, prirodno i skoro podrazumevajuci, reafirmisan
kao reprezent ponovo ,novih" geometrijskih tendencija u postmoderni*.

(Sava Stepanov, Julije Knifer umetnik za sva vremena, izvod iz teksta predgovora u mapi grafika Julije Knifer, Galerija Me-
ander, Apatin, 1987)

Zvonimir Santra¢ >
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IN THE MIDDLE OF THE DANUBE
> OBALA DUNAVA, APATIN

ZVONIMIR SANTRAC
FROM BLACK TO BLACK

.How to compete with the mighty imagination of the Danube that sculpts its banks and the nations on them with their
mentalities, influencing whole ways of life, of thinking, of creating? It seems like an impossible mission. How to incorpo-
rate into a steel plate the mystery and exhilaration of birth in the gloom of the Black Forest or the magnificence and majesty
of death in dissolution into the Black Sea - from black to black? How to compress the life story of the oldest ancestors of
the Danube peoples into a simple sculptural form, a life story that augmented, century after century, in the cycle of birth
and death? The Danube, oldest ancestor of the offspring who line its banks and who resemble one another as near and
distant relatives might resemble one another, speaks of the transience of life, but at the same time flows free, exalting and

exulting in life itself.” (Zvonimir Santrag)

IN THE MIDDLE OF THE DANUBE
> MEANDER GALLERY , APATIN

JULIJE KNIFER
MEANDERS 1987

In the middle of the Danube“The paintings of Julije Knifer materialise as the result of a consistent reduction of their picto-
rial elements. As he himself pointed out, proceeding from the painting he arrived at the anti-painting, where everything is
reduced to a synthetic antagonism of black and white, a judiciously balanced ratio of vertical to horizontal and a severely
controlled compositional rhythm. Knifer's paintings are the fruit of his rational, meditative approach. Consciously and
without any flights of expression, he condenses everything into the concise simplicity of an artistic sign. The effect of this
anti-painting, however, is universal, which led to Knifer being known throughout his career as representative of the latest
developments in the art world. Let us recall that in the sixties, he was a leading member of the Gorgona group while also
taking active part in the avant-garde New Tendencies. Later, he was taken up by supporters of the “new artistic practices”
who found confirmation for their conceptual ideas in his pictorial work. The 1980s reaffirmed him, naturally and almost by
implication, as representative of the (again) “new” geometric forms of the postmodern.”

(Sava Stepanov, Julije Knifer, An Artist for All Seasons, excerpt from an introduction to the Julija Knifer Graphic Portfolio
at the Meander Gallery, Apatin, 1987.)
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NOVI SAD+
> GALERIJA RAJKA MAMUZICA (DVORISTE), NOVI SAD

DRAGAN VOJVODIC
SUPREMATISTICKA TRANZICIJA / PERFORMANS

Tekst: Ljiljana Maletin

Poetika novosadskog multimedijalnog umetnika Dragana Vojvodi¢a, najadekvatnije se moze opisati terminologijom koja
upucuje na ,stvaralacki, umetnicki nomadizam”, buduc¢i da je ,nevezivanje isklju¢ivo za jedan medij, kao i istrazivanje i otvo-
renost ka razli¢itim nac¢inima umetni¢kog delovanja“, differencia specifica njegovog rada.

Tako i u performansu pod nazivom Suprematisticka tranzicija, koji je izveden na Dunavskim dijalozima 2015. godine i koji
je inspirisan stogodi$njicom Maljevicevog Crnog kvadrata na beloj osnovi i dvadesetogodi$njicom zavr$etka ratova na
prostorima biv§e Jugoslavije, Vojvodi¢ pokazuje eklekti¢an spoj segmenata koji se i§¢itavaju u audio-vizuelnim i narativno-
metafori¢nim interpretativnim modelima, a ¢ine ga: video-rad, akt slikanja Maljevicevog Crnog kvadrata i paljenje navijackih
baklji u samoj zavr$nici performansa.

U video-radu, u kojem se uz kolektivnu tematizuje i deo autorove ,licne mitologije" (Vojvodi¢c Akademiju umetnosti zapodi-
nje u Sarajevu, a zavr$ava nakon raspada zajednic¢ke drzave u Novom Sadu), evociraju se sugestivni narativi i emotivne au-
dio-vizuelne slike: sekvence iz pesama /vo Lola Korni grupe, Komandant Sava u izvodenju Nene Ivo$evi¢, DruZe Tito mi ti
se kunemo u interpretaciji Zdravka Coli¢a, himna bivse SFRJ, televizijski prilozi s Titovim nadahnutim govorima o bratstvu
i jedinstvu, scena u kojoj 4. maja 1980. godine, zvani¢ni televizijski spiker izgovara: ,Umro je drug Tito", nakon kojih slede
prizori bombardovanja Dubrovnika i Sarajeva i izbeglicki egzodus kao epilog raspada SFRJ. Navedene sekvence u pravil-
nim vremenskim intervalima prekriva zvuk bolnickog monitora koji emituje otkucaje i prestanak rada srca, kao i projekcija
Maljevicevog Crnog kvadrata koji, u skladu sa sopstvenom ,hibridnom umetni¢kom praksom*, pred prisutnom publikom
Vojvodi¢ slika na pozornici.

Crni kvadrat (kao znak energije) se u video-radu transformige u Crveni kvadrat (kao simbol revolucije) a potom u Beli kva-
drat (kao kosmicka beskona&nost); sliku zamenjuje misao i ideja o njoj, a slikarska tranzicija sa drustvenom korespondira
na principu antiteze.

Suprematisticka tranzicija izvedena na Tre¢em medunarodnom festivalu savremene umetnosti podunavskog makroregiona
evoluirace posetkom 2016. godine u ,Suprematisti¢ku transmisiju” — akciju s performativnom strukturom koju ¢e Vojvo-
di¢ realizovati u rezidencijalnom projektu u Kulturnom centru USF Verftet u Bergenu (Norveska), kao i u Sarajevu (BiH), u
kontekstu izlozbe Unutarnje migracije u Galeriji Duplex100m?.

Ponovo se bavec¢i fenomenom tela i kretanja, odnosom umetnosti i drustva te citatnodc¢u u odnosu na Crni kvadrat, koji u
kontekstu panorama Bergena i Sarajeva prisvaja nova zna¢enja — grad postaje deo slike zamenjujuéi belu pozadinu, a u
isto vreme slika u otvorenom prostoru emituje ideju umetnosti u realni prostor i urbani milje.
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APENDIX: NOVI SAD+
> FINE ART GALLERY OF THE RAJKO MAMUZIC GIFT COLLECTION (GARDEN), NOVI SAD

DRAGAN VOJVODIC
SUPREMATIST TRANSITION / PERFORMANCE

Text by Ljillana Maletin

Novi Sad multimedia artist Dragan Vojvodi¢ could best be described as an artistic nomad, since he will not be tied down
to any particular medium, has a constant urge to explore and is open to wide-ranging and diverse forms of expression. This
refusal to be pinned down might be said to be the key characteristic of his work.

So it was with Suprematist Transition, performed at the Danube Dialogues Festival, inspired by the centennial of Malevich's
Black Square on a White Background, and marking twenty years since the end of the wars in the former Yugoslavia.
Vojvodi¢ shows an eclectic conjunction of segments read in audio-visual and narrative-metaphoric interpretative models
consisting of: a video work, the act of painting Malevich's Black Square and the lighting of torches by way of a finale.

The video work combines not only themes from collective mythology but also the author’s own. (Vojvodi¢ began his art
studies in Sarajevo but ended up in Novi Sad as the once shared country fragmented). The audio-visual images evoked
were narrative and emotional: excerpts from the songs /vo Lola by the Korni Group, Kommandant Sava sung by Nena
Ivosevi¢, Comrade Tito We Swear to You interpreted by Zdravko Coli¢, the national anthem of the former Socialist Federal
Republic of Yugoslavia, television clips of Tito, fiery speeches about brotherhood and unity, the TV news from 4 May 1980
as the reader solemnly announces: “Comrade Tito is dead”, followed by scenes of the bombardment of Dubrovnik and
Sarajevo and the exodus of refugees - the epilogue to the collapse of Yugoslavia. The sequences were covered at regular
intervals by the beep of a hospital monitor relaying a heartbeat and then its cessation, and a projection of Malevich's Black
Square being painted by Vojvodi¢ on stage in front of an audience, in keeping with his “hybrid artistic practice”.

Black Square (a sign of energy) is transformed in the video work into a Red Square (symbol of revolution) and then into
a White Square (cosmic infinity), thoughts and ideas about the picture take the place of the picture, the transition of the
artwork corresponding in antithesis to that of society. Suprematist Transition as performed at the third Danube Dialogues
Festival will evolve in early 2016 into Suprematist Transmission, structured around a performance by Vojvodié, a residen-
tial project at the USF Verftet Cultural Centre in Bergen, Norway, and in Sarajevo (Bosnia and Herzegovina), part of the
Internal Migration exhibition at the Duplex 100m2 Gallery.

Here again we have body and movement, the relationship between art and society, and quotation, as with Black Square.
In the different contexts and panoramas of Bergen and Sarajevo, these take on fresh meaning — the city becomes part of
the picture, replacing the white background. At the same time, the image displayed in the open air conveys the idea of art
in a real space and urban surroundings.
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COOPERATION EXTENDED

> KUNSTHALLE, K 13, KOSICE (SLOVACKA)

IGOR ANTIC, BREDA BEBAN, GORAN DESPOTOVSKI, diSTRUKTURA,
DRAGAN ILIC, JELENA JURESA, STEVAN KOJIC, MP_art, MUSEUM OF
CHILDHOOD, ANDREA PALASTI, VESNA PERUNOVIC, NATASA TEOFILOVIC,
ZORAN TODOROVIC, MILOS TOMIC | SELMAN TRTOVAC

Kustoskinje: Sanja Koji¢ Mladenov i Svetlana Mladenov

> MUZEJ SAVREMENE UMETNOSTI VOJVODINE, NOVI SAD

ERIK BINDER, ANDREJ DUBRAVSKI, VIKTOR FRESO, MATEJ GAVULA,
JANA KAPELOVA, MAREK KVETAN, DENISA LEHOCKA, ILONA NEMET,
ROMAN ONDAK, MILAN TITEL, JAN TRIASKA, OLJA TRIASKA STEFANOVIC

Kustosi: Zuzana Pacakova, Vladimir Beskid

Osnovna deja Festivala savremene umetnosti Dunavski dijalozi definisana je samim naslovom. Dunav je svojom geografi-
jom povezao deset zemalja u jedinstven region jer su Podunavljem obuhvaéene zemlje najrazvijenije centralne Evrope, kao
i drzave Balkana i bivéeg isto¢nog bloka u kojima se jo$ uvek odvijaju krizni tranzicijski procesi. Takva regija je, dakako,
bogata razli¢itim umetni¢kim pojavama i stavovima. Svakim narednim izdanjem Dunavskih dijaloga, zapravo se nastavlja
komunikacija izmedu umetnosti i umetnika iz Nemacke, Austrije, Slovacke, Madarske, Hrvatske, Srbije, Rumunije, Bugar-
ske, Moldavije i Ukrajine, te iz nekoliko zemalja progirene podunavske regije Ceske, Slovenije, Bosne i Hercegovine i Crne
Gore.

Naga manifestacija, iz izloZzbe u izloZzbu, pokazuje da su ovi susreti potrebni. Jer, zahvaljuju¢i umrezenoj informacijskoj teh-
nologiji, granice su odavno prekorac¢ene. Globalni pogled na svet je sazdan od mnostva pojedinaénih priloga, koji kada su,
bas kao na nasim novosadskim izlozbama, suceljeni zaista mogu da usmere paznju na sustinsko prepoznavanje aktuelnog
sveta i spoznavanje vremena u kome Zzivimo.

Nakon tri izdanja Dunavskih dijaloga, pokazalo se da su se ovda$nja sretanja pretvarala u nastavak medusobne saradnje.
Tako su u toku 2005. godine bile razmenjene izlozbe izmedu Novog Sada i Kosica. Novosadski Muzej savremene umet-
nosti je u Kunstahale-u postavio izlozbu Prigus§ena egzistencija koju su koncipirale Sanja Koji¢ Mladenov i Svetlana Mla-
denov, dok je u Muzeju savremene umetnosti u Novom Sadu postavljena izlozba Okrenuto/Reversed, ¢&iji su autori Zuzana
Pacakova i Vladimir Beskid.

Goran Despotovski >
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COOPERATION EXTENDED
> KUNSTHALLE, K 13, KOSICE (SLOVAKIA)

IGOR ANTIC, BREDA BEBAN, GORAN DESPOTOVSKI, diSTRUKTURA,
DRAGAN ILIC, JELENA JURESA, STEVAN KOJIC, MP_art, MUSEUM

OF CHILDHOOD, ANDREA PALASTI, VESSNA PERUNOVICH, NATASA
TEOFILOVIC, ZORAN TODOROVIC, MILOS TOMIC | SELMAN TRTOVAC

Curated by Sanja Koji¢ Mladenov, Svetlana Mladenov

> MUSEUM OF CONTEMPORARY ART OF VOJVODINA, NOVI SAD

ERIK BINDER, ANDREJ DUBRAVSKY, VIKTOR FRESO, MATEJ GAVULA,
JANA KAPELOVA, MAREK KVETAN, DENISA LEHOCKA, ILONA NEMETH,
ROMAN ONDAK, MILAN TITTEL, JAN TRIASKA,

OLJA TRIASKA STEFANOVIC

Curated by Zuzana Pacéakova, Vladimir Beskid

The underlying idea of the Danube Dialogues Festival of Contemporary Art is defined in its name. The geography of the
Danube links ten countries of a unique region, home to the most developed Central European countries, the Balkan states
and the former eastern bloc, many of them still in crisis of transition. A region such as this can only abound in artistic events
and opinions. As one year's Dialogues follows another, an on-going exchange is maintained between the art and artists of
Germany, Austria, Slovakia, Hungary, Croatia, Serbia, Romania, Bulgaria, Moldova and Ukraine, and including countries
of the macro-region such as Bosnia and Herzegovina, the Czech Republic, Montenegro and Slovenia.

One exhibition after another shows how necessary these encounters are. Thanks to the Internet, the borders between us
have long been breached. The multitude of individual contributions come together to make up a global view of the world.
When offset against one another as in the Novi Sad exhibitions, they really can help us gain an essential knowledge of
today's world and the times in which we live.

Three years of Danube Dialogues demonstrate that the gatherings here have become a continuum of international col-
laboration. In 2015, there was an exchange of exhibitions between Novi Sad (Serbia) and Kosice (Slovakia) with a show-
ing organised by the Novi Sad Museum of Contemporary Art, Subdued Existence by Sanja Koji¢ Mladenov and Svetlana
Mladenov at the Kunsthalle in Kosice, while in Novi Sad the same Museum featured Reversed, an exhibition by Slovak
artists Zuzana Pacakova and Vladimir Beskid.

< Igor Anti¢
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Obe izlozbe su, u odredenom smislu, predstavljale po jedan moguci pregled u najaktuelnija umetni¢ka zbivanja u Slovackoj
i Srbiji. Autori ovih izlozbi su se bavili aktuelnim dogadanjima. U svom tekstu Sanja Koji¢ Mladenov pi$e: ,Mnogi autori
uklju¢eni u taj koncept tematski razmatraju probleme granica, migracija i egzila. Neki su se svojim 8kolovanjem i/ili Zivotom
opredelili za odlazak iz Srbije, za Zivot emigranata u zemljama Zapadne Evrope, Severne i Juzne Amerike, podstaknuti drus-
tveno-politickom i kulturnom krizom (narocito prisutnom tokom devedesetih godina 20. veka). Biti izvan granica ili ih ne pri-
hvatati je, pored svih povlastica viSestrukih hibridizacija takozvanog nomadskog subjekta, veoma teska, nimalo romanti¢na
pozicija sa kojom se danas susrece veliki broj savremenih umetnika i umetnica iz Srbije. Oni egzistiraju na internacionalnim
umetni¢kim scenama, definiSuci sebe kroz razli¢ite drustvene kontekste, geografske odrednice i identitete, razbijajuci tako
tradicionalne forme egzemplara nacionalne umetnosti.*

Slovacki kuratori su insistirali na prikazu funkcionalizacije umetnosti bezizlazno obuhvacene sveprisutnim medijskim si-
stemom, te dr Beskid u svom tekstu, izmedu ostalog, pise: ,Prevashodno se radi o autenti€énom reflektovanju danasnjice
i formiranju vlastitih ,inverznih” situacija i implantovanih ,art virusa”, koji napadaju ve¢ ustaljene predstave i stereotipe u
drustvu. Predstavlja se preferencija koncepta koji je analitican i koji ne prikazuje, ideja o formiranju vlastitog umetnic¢kog
jezika, duplog kodiranja ¢ak i slenga - sa preferiranjem medija objekta, instalacije i videa. Takode se radi o ,privatnom”
reflektovanju savremene transformacije kapitala i kapitalizma i na kraju krajeva i o prirodnom respektovanju individualnih
programa umetnika/ca na slovackoj sceni. Smisao izloZbe je kreirati Zivu, ¢ak i vizuelno nekontrolisanu sredinu protiv ane-
stezije politicke narkoze, masovnim medijima i main streamu.”

Obe postfestivalske izlozbe su doprinele razvijanju ideje (dunavskih) dijaloga, jer su ostvarile afirmaciju mnogostrukih
drugih i drugacijih identiteta i pojava. A to i jeste osnovna intencija koju Zelimo da ustanovimo u Novom Sadu, negde na
sredini Dunava.

Marek Kvetan >
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< Andrej Dubravsky




In a certain sense, each exhibition represented a plausible view of the latest artistic developments in Slovakia and Serbia.
As Sanja Mladenov Koji¢ writes:

“Many of the authors included in this concept take as their theme the problem of borders, migration and exile. Some,
through their education and/or life, decided to leave Serbia and live an immigrant life in Western European countries or in
North and South America, driven by the socio-political and cultural crisis (especially prevalent in the 1990s). Being be-
yond borders or not accepting them, despite all the benefits of multiple hybridization of the so-called nomadic subject, is a
very tough, entirely unromantic position faced today by a large number of contemporary artists from Serbia. They exist on
international art scenes, defining themselves through different social contexts, geographical settings and identities, thus
breaking the traditional mould of exemplars of national art.”

The Slovak curator wanted above all to give insisted on giving an account of how art, hopelessly caught up in an all-
encompassing media system, manages to function. As Dr. Beskid wrote: “Above all, this is about authentically reflecting
the present day, forming one's own ‘inverse’ situations and implanting an ‘art bug’ that will attack tired portrayals and
stereotypes. The preference is for a concept that is analytical and non-descriptive, the idea of forming one's own artistic
language, even the double coding of slang, with preference being given to media, installations and video. It is also about
an intimate reflection of the contemporary transformation of capital and capitalism and, ultimately, natural respect for
artistic programs by individual artists in Slovakia. The idea of the exhibition is to create a live, even visually uncontrolled
environment against the anaesthesia of political narcosis, mass media and the main stream.”

Both these post-festival exhibitions have contributed to developing the idea of the (Danube) dialogues, as they have helped
to win recognition for other multiple and different identities and experiences. This is the basic intention we would like to
bring to life in Novi Sad, somewhere in the middle of the Danube.
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DANUBE DIALOGUES ARTISTS

Abadjiev, Ilvan /BG (1988) BA (2011), New
Bulgarian University, Sofia/BG. Works as a
film director. He has exhibited in Bulgaria
and Germany. Author of several short films
with which he participated in festivals in
Netherlands, Bosnia and Herzegovina, Ser-
bia, Bulgaria and United States of America.
Films: Memories in Silence (2014); Life in
the Basement (2013); The Gifts of the Magi
(2013); Migrating thoughts (2011). Awards:
Solidarieta FEVOSS, San Gio Verona Vid-
eo Festival (2014); Special award for pro-
gressive film of reality at the ProFiRe Short
Film Festival (Leith/Scotland, 2013). Lives
and works in Sofia.

Abadjiev, Vasil /BG (1966) MA (2001),
National Academy of Art, Sofia/BG. Works
in different fields of contemporary art and
scenography. He has exhibited in many
galleries in Bulgaria. Awards: ASKEER
Academy (Sofia, 2010, 2011); IKAR, Union
of Actors in Bulgaria (2005, 2014). Resi-
dence: Cité International des Arts (Paris/F,
2005). Lives and works in Sofia.

Atanasov, lanko /BG (1979) BA (2002),
National Academy of Art, Sofia/BG,
MA (2006); University of Applied Arts,
Vienna/A. Exhibited in Bulgaria, France,
Austria and Germany. Lives and works in
Sofia.

Balabanov, Valentin — Billy /BG (1958)
Owner of the Masterpiece Junk Shop and
antiquarian. Exhibition: SUB from Sub-
stories, Raiko Aleksiev Gallery (Sofia/BG,
2011). Lives and works in Rila and Ko-
cherinovo/BG.
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Blagojev, Mirjana /SRB (1974) BA
(2000) and MA (2007) in sculpture, Acad-
emy of Arts, Novi Sad/SRB. MA (2005),
Ecole Supérieure des Arts Décoratifs,
Strasbourg/F, Department of Property-
Glass. She teaches Sculpture at the Acad-
emy of Arts in Novi Sad as an independent
professional associate. Exhibited in several
solo and group exhibitions at home and
abroad.

Boyadzhiev, Bozhidar /BG (1956) MA
(1982), National Academy of Art, Sofia/BG.
Exhibited in Bulgaria, Germany, Austria,
China, Czech Republic, France, Belgium,
Egypt, Brazil... Award: Ministry of Culture
of Bulgaria (1998). Residence: Cité Inter-
national des Arts, Paris/F (1995). Lives and
works in Sofia.

Chisa, Anetta Mona /RO/D (1975) BA
(2000), Academy of Fine Arts, Bratislava/
SK. She was curator of the gallery Si-
nagoga Thorns in Slovakia (2001-2002).
Since 2002 teaches new media at the
Academy of Fine Arts in Prague/CZ. Since
2000 collaborates with Lucia Tka¢ova and
exhibits together in Berlin Museums Quarti-
er in Vienna/A, at the Centre of Contem-
porary Art in Torun/PL, at the 54th Venice
Biennale/IT, the Slovak National Gallery
in Seattle/USA, New York/USA, Rome/
IT, Bremen/D, Hamburg/D, London/GB,
Brussels/BE, Zirich/CH... Awards: Os-
kar Cepan (SK, 2006); finalist for Henkel
Art Award (Vienna, 2009). Residence
(selected): ISCP (New York City, 2006);
Quartier21, MuseumsQuartier (Vienna,
2006); Ujazdowski castle (Warsaw/PL,
2007); F+F, Pro Helvetia program (Ziirich,
2008); Meat Factory, Visegrad Fund
(Prague, 2010); Salzamt (Linz/A, 2014);

ZKM (Karlsruhe/D, 2011); Teatru Spalatorie
(Chisinau/MD, 2015). Lives and works in
Berlin/D and Prague.

Deni¢, Nada /SRB (1954) BA (1979) and
MA (1981), Academy of Fine Arts, Bel-
grade/SRB. She works with sculpture,
graphics and painting. She has exhibited in
anumber of solo and group exhibitions. Her
works have been placed in public spaces,
parks and factories and in important collec-
tions in the country and abroad. She lives
and works in Pan¢evo/SRB.

Dimitrova, Petja /BG (1972) MA
(2003), Akademie der bildenden Kuenste,
Vienna/A. Multimedia artist and activist,
works in different fields of contemporary
art, policy and culture. The author of sev-
eral exhibitions about African migrants in
Vienna. Awards: Frau des Jahres, Initiative
of Griine Leopoldstadt, 2011. Lives and
works in Vienna.

Dixebova, Vladeva /UA/SK (1962) BA
(1985), Ivan Franco National University,
Lviv/UA. Exhibitions and projects (select-
ed): Women in Art, East Slovakian Gal-
lery (Kosice/SK, 1990); Public District
(Usti nad Labem/CZ, 1999); Global attack,
FRAC (Dijon/F, 2005); Performance, Cab-
aret Voltaire (Zurich/CH, 2005); Focus, Art
House (Lviv, 2010); Scooter, GJK (Trnava/
SK, 2011); Triennial of Contemporary Im-
age (Kosice, 2013); Photospot (Bratis-
lava/SK, 2015). Residencies: Pro Helvetia
(Zirich, 1998); Lodz, (Gdarisk/PL, 2008);
FRAC (Dijon, 2005). Lives and works in
Zvolen and Bratislava.

Dobrajc, Tina /SLO (1984) BA (2007)
and MA (2011), Academy of Fine Arts and
Design, Ljubljana/SLO. She exhibits solo



since 2008 in galleries in Slovenia and Italy.
Awards: ESSL Art Award (Ljubljana, 2011),
Ex-tempore (Ptuj/SLO, 2012),
Combat Prize, Historical Museum (Livorno/
IT, 2014), Jakopi& (2015). Scholarships: for
young artists lvan Grohar (2014).

Premio

Dragojlovi¢, Marija /SRB (1950) BA and
MA (1977), Faculty of Fine Arts, class of
Professor Radenko Misevi¢. She worked at
the Faculty of Fine Arts in Belgrade/SRB
(1985-2010). She has exhibited in several
solo exhibitions and numerous group exhi-
bitions at home and abroad. Awards: Liko-
vna jesen (Sombor/SRB, 1982); Memorial
of Nadezda Petrovi¢ (Catak/SRB, 1984);
October Salon; /van Tabakovié (Bel-
grade, 2007); Politika Award / with Rasa
Todosijevi¢ (Belgrade, 2010).

Edelmann, Ralf /D (1968) PhD (2011)
in pedagogy in the field of cultural studies
from the Universitat fir angewandte Kiin-
ste, Vienna/A, and studied art in Germany,
Finland, Texas (1989-1997). Awards: Neu-
en Kunstvereins Aschaffenburg (2008);
The Bavarian Ministry of Culture (20083);
Studio of the Bavarian Ministry of Culture
(2002-2005); Weldebrau (Mannheim/D,
1997); Operation marine painter (1996).
Scholarships: Erasmus (Helsinki/Fl, 1995);
DAAD, San Antonio Art Institute (Texas/
USA, 1992).

Guse, Stephanie /D (1971) Studied art
and design at the higher art schools in
Braunschweig and at Frankfurt am Main, at
the National College in Dublin, as well as
with artists Johannes Brus, Georg Herold
and Heimo Zobernig (1992-2000). Since
2012, a doctoral student, University of Ap-
plied Arts in Vienna/A. Awards: Rothkrebs-

chen (Linz/A, 2010); Operation marine
painter (Karlsruhe/D, 1996). Scholarships:
Erasmus (Dublin/IE, 1999-2000). Resi-
dence: Kiinstlerhduser Worpswede (Ger-
many, 2004). Since 2001, she is a member
of the Board Neuer Kunstverein Aschaffen-
burg, Germany. Lives and works in Vienna.

Heinz-Hoek, Marikke /D (1944) Gradu-
ated from the National School of Art,
Bremen/D. Multimedia artist, deals with
painting, installations, video and film. She
has taught at the department of cultural
studies (video art) at the University of
Bremen, at the High School in Bremen and
at Berlin University. She has exhibited in
a number of solo and group exhibitions in
Germany and abroad. He lives and works
in Bremen.

Ivancheva, Valentina /BG (1971) MA
(1997) and PhD (2011), National Art Acad-
emy, Sofia/BG. She has exhibited in nu-
merous biennials in Bulgaria, Japan, Egypt,
Spain. Exhibitions: Projectraum Donau,
gallery Triade (Timisoara/RO, 2015); Gal-
lery V8 (Karlsruhe/D, 2015); SUB from
Substories, gallery Ralko Aleksiev (Sofia,
2009, 2011); international exhibition of
graphics in Bulgaria, Japan, Egypt.. He
lives and works in Sofia.

Janici¢, Tadija /SRB (1980) BA (2004),
Academy of Arts, Novi Sad/SRB. He has
exhibited since 2003 in numerous solo and
group exhibitions at home and abroad (Ser-
bia, Montenegro, Hungary, Austria, Japan,
France...) and has received several awards
for his work. He deals with painting and ter-
racotta sculpture. His works are in several
museum collections in Serbia and Mon-
tenegro. He lives and works in Novi Sad.

Knifer, Julije /HR (1924-2004) Graduated
from the Academy of Fine Arts, Zagreb/HR.
He was a founder and prominent member of
the neodadaist group Gorgona which oper-
ated in Zagreb (1959-1966). He moved to
France (1991), where he lived and worked
until his death (2004). He exhibited in nu-
merous exhibitions, the most significant be-
ing the Biennales in Sao Paulo/BR (1973,
1979, 1981) and in Venice/IT (1976, 2001).
One of the most significant Yugoslav and
Croatian artists of the 20th century. His
works are found in important collections
and museums, MoMA in New York/USA,
the Berlin National Gallery/D, Lenbahhaus
in Munich/D, Mamko Museum, Cultural
Centre Pompidou in Paris/F, in Grenoble/F,
Geneva/CH, Los Angeles/USA and others.
His opus consists of numerous paintings
and drawings, several murals and land art
composition in about 600 m2 of abandoned
quarry in Tubingen/D.

Kojié¢, Miroslava /SRB (1949) Graduated
from the Faculty of Fine Arts, Belgrade/
SRB. Together with Slobodan Koji¢ she
participated in the founding of the Interna-
tional sculptural symposium Terra in Kikin-
da/SRB (1982). She taught at the Faculty
of Philosophy in Nik§i¢/MNE, and now is a
professor in Kikinda. She has held numer-
ous solo and group exhibitions at home and
abroad, and some of her works were cre-
ated in public areas. For her sculptural work
she has received several awards. Lives and
works in Kikinda.

Koji¢, Slobodan /SRB (1944) BA and
MA, Faculty of Fine Arts, Belgrade/SRB.
Founder and director of the International
Sculpture Symposium Terra in Kikinda/
SRB (1982). He is professor at the Acad-



emy of Fine Arts in Cetinje/MNE. Exhibited
in numerous solo and group exhibitions at
home and abroad, and many of his sculp-
tures are sited in public places. Awards:
International Sculpture Symposium Nanta
Pietra (Nanto/IT, 1989); 5. PIJS (Pan&evo/
SRB, 1990); 34th October Salon (Bel-
grade); Sava Sumanovié (Novi Sad/SRB,
2014). He lives and works in Kikinda.

Koji¢, Stevan /SRB (1973) BA and MA,
Faculty of Fine Arts, Belgrade/SRB. He
works with new media, digital art. Associate
professor at the Department of New Media
at the Academy of Arts, Novi Sad/SRB. Ex-
hibited in Austria, Germany, France, Roma-
nia, Croatia, Slovenia, South Korea, Japan,
Canada. Lives and works in Novi Sad.

Koénigshofer, Ulrike /A (1981) Studied at
the University of Applied Arts in Vienna/A
(2000-2005). Scholarships: Anni und
Heinrich Sussmann (2007); Sofie Fohn
(2005); University of Applied Arts, Vienna
(2005), BMUKK, Paris/F (2012). Awards:
Purchase Prize of Styria (2010). Lives and
works in Vienna.

Kovacevié¢, Ksenija /SRB (1974) BA
(1998) and MA (2003), Academy of Arts,
Novi Sad/SRB. Is a member of groups
Aufwiedersehen and S.K.U.P. She has ex-
hibited in over twenty solo exhibitions and
numerous group exhibitions at home and
abroad. Awards: Video Medeja/Bogdanka
Poznanovié (Novi Sad, 1998); Dr Ferenc
Bodrogvari (Subotica/SRB, 2009); Land-
scape Biennial ‘98 (Novi Sad, 1998); Win-
ner micro & book (Milano/IT, 2013). She
lives and works in Subotica.

Kuli¢, Ratomir /SRB (1948) Graduated in
Art History from the Faculty of Philosophy,
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Belgrade/SRB. Together with Vladimir Mat-
tioni acted in the group, Verbumprogram
(since 1974). He has exhibited in numerous
exhibitions at home and abroad. He was
involved in curatorial projects (1991-2004).

Lang, Brigitte /A (1953) Graduated
from technical school for Metalworking
HTL Graz Ortwein Platz (1969-73). Since
1977 is a freelance artist. Scholarships:
BMUK (1981); Austrian State Scholar-
ship; The City of Vienna/A (1985). Awards:
Theodor Kérner (1988); Province of Lower
Austria (1996) and Urban Award 2000 in
the category for film (2000). Residence:
Budapest/H (1995).

Lapschina, Lena von /RU/A (1965) BA
(1991) and PhD (1996) from Stroganov
University of Fine and Applied Arts in Mos-
cow/RU. The founder of the magazine State
of the Art and curator of the M21. Works
in film and film installation. Her works are
in museums St. Polten/A and Kurgan/RU.
She has participated in many exhibitions
and film and video festivals in Austria,
Slovakia, France, Croatia, Russia, Czech
Republic, Iceland, Belgium and Serbia.
Films: Aufgenommene Landschaft (2007);
Trance_Siberia (2006); 1000 mm/or The
Bedroom Window (2005). Awards: Aus-
trian State Grant for Video and Media Art
(2011). Residence: KKKC, Klaipéda/LT
(2015), Teehaus, Tehran/IR (2014), Arlberg
Hospiz, Sankt Christoph/A (2012) Djerassi
Residence Artists Program, Woodside/
USA (2011), Nordens Hus, Reykjavik/IS
(20086)... Lives and works in Vienna/A.

Lung, Aleksandra /D (1970) Studied art
at the School of Art Bogdan Suput, Novi
Sad/SRB. In addition to painting and

sculpture deals with installations, photog-
raphy, interior design. She has participated
in exhibitions in Germany and Serbia. Lives
and works in Ingolstadt/D.

Lyutakov, Lazar /BG (1977) MA (2005),
Academy of Fine Arts, Vienna/A. He has
exhibited in Austria, Germany, Bulgaria,
Russia, China, the USA, Vietnam ... He lives
and works in Vienna.

Maiciucd, Dan /RO (1979) Professor of
painting at the University of Art and Design,
Cluj-Napoca/RO. Since 2006, he has ex-
hibited solo at several galleries and muse-
ums in Romania and at group exhibitions in
Italy, Germany, Denmark, France and Ro-
mania. He lives and works in Cluj/RO.

Macura, Nikola /SRB (1978) BA and
MA, Academy of Arts, Novi Sad/SRB. He
has participated in collective and solo ex-
hibitions, festivals, workshops and confer-
ences in the country and abroad. Actively
participated in the work of Art Clinic (2002-
2012). He lives and works in Novi Sad.

Miljanovié, Mladen /BIH (1981) Gradu-
ated from the Academy of Arts, Banja Luka/
BIH. Exhibited at many major exhibitions
around the world, and at solo exhibitions in
the United Kingdom, Hungary, Bosnia and
Herzegovina, Serbia, Montenegro, United
States of America, Italy, Croatia, Germany,
France, Slovenia, as well as the MUMOK
in Vienna/A (2010) and the Pavilion BIH
at the 55th Venice Biennale/IT (2013).
Awards: HenkelArt (Vienna, 2009), Zvono
(BIH 2007), AU/Museum of Contemporary
Art of RS (Banja Luka, 2006). He has also
won numerous scholarships during training
and residency programs around the world
(USA, Austria, France..). He teaches at



the AU Inter-media, Banja Luka. Lives and
works in Banja Luka.

Olariu, Vlad /RO (1983) BA (2006) and
MA (2008), University of Art and Design,
Cluj/RO. Scholarships: Erasmus (Birming-
ham/GB, 2006). Exhibited solo in Belgium,
Romania, Germany and Great Britain. He
is the founder of Laika, run art space, and
is one of the artists involved in the creation
of The Brush Factory Project (Cluj, 2008).
Lives and works in Cluj.

Otasevié¢, Dusan /SRB (1940) Graduated
from the Academy of Fine Arts, Belgrade/
SRB, in the class of prof. Ljubica Cuca
Sokié (1961). From 1965 he exhibited in nu-
merous solo and group exhibitions at home
and abroad. He is the author of ten theater
scenography designs in Belgrade. He is a
professor at the Academy of Fine Arts in
Belgrade and a corresponding member of
SANU. Awards: Viadislav Ribnikar (Bel-
grade, 1985); Ivan Tabakovi¢ (Belgrade,
1992); October Salon (Belgrade, 1993);
Memorial of Nadezda Petrovi¢c (Cacak/
SRB, 1994); Miéa Popovié (Budva/MNE,
1999); Autumn Exhibition of ULUS (Bel-
grade, 2001); Sava Sumanovi¢ (Novi Sad/
SRB, 2002).

Pal, Csaba /H (1967) BA (1991) and MA
(1993) painting, Academy of Fine Arts in
Budapest/H, as well as graphics and ty-
pography at the Academy of Applied Arts.
Since 1994, he has produced a number of
solo exhibitions in Hungary. A member of
the Young Artists Studio, Graphic and li-
thographer artist Association of Hungary...
Awards: 18th Aquarelle Biennial (Eger/H,
2002); 21. Biennial (Miskolc/H, 2002); The
Romanian Academy (2005); Award of the

City of Vienna/A (2007); 14th annual award
of the exhibition of collages and postcards
(Ohio/USA 2011); Chamber of Commerce
and Industry (Prague/CZ, 2011); VOIX VIS-
UELLE (Ottawa/CA, 2013); 2nd Biennial of
drawings and prints (Gyér/H, 2013); M.E.T.
(2014); Munkaczy Prize (2015).

Pasev, Georgi /BG (1984) MA (2009),
National Art Academy in Sofia/BG. Exhi-
bitions: Projectraum Donau, gallery Tri-
ade (Timisoara/RO, 2015); Gallery V8
(Karlsruhe/D, 2015); Toys, Academia Gal-
lery (Sofia, 2012); SUB from Substories,
Gallery Raiko Aleksiev (Sofia, 2009, 2011);
Coevals of Apollonia (Sozopol/BG, 2009).
Award: International Foundation Sv. Cyril
and St. Method, Shipka 6 Gallery (Sofia
2005, 2003). He lives and works in Sofia.

Petri¢, Eva /SLO/A (1983) Graduated
from several schools: IB artistic program
at UNIS (New York/USA, 2002); Stud-
ies of art and psychology and individual
study photography at Webster University
(Vienna/A, 2005); New Media at the Tran-
sart Institute New York - Berlin / Donau-
Universitiat Krems/A (2010). Her works are
in the collections of Modern Art of Carin-
thia (Klagenfurt/A); Queens Museum of Art
(New York), International Print Center New
York, Massachusetts Museum of Contem-
porary Art, Anselm Adams, USA; Museum
of Contemporary Art (Leipzig/D), City Art
Museum (Ljubljana/SLO), Centro Cultural
Borges (Buenos Aires/AR), the National
library (Belgrade/SRB), DrugArt Museum
(Songzhuang/CN), National Museum of Art
of China (Beijing/CN), Compound Blanc
Philippines, Ciy Museum (Idrija/SLO), Pilon
Regional Museum of Art (Ajdov&&ina/SLO).
Awards: UNIS (New York, 2002); Cizek

(SLO, 2006) The annual juried photo-
graphic show, May Gallery (St. Louis/USA,
2008); Pfann Ohman (Vienna, 2011) ; K3
International Short Film Festival (Ljubljana,
2012); Hubert Sielecki, Kuesntlerhaus (Vi-
enna, 2013). Lives and works in Vienna and
in Ljubljana.

San Dokan /BG (1984) MA (2006), St.
Cyril and St. Methodius University, Veliko
Tarnovo/BG. Works in different fields of
contemporary art. Exhibitions: Lost Day,
Sariev Gallery (Plovdiv/BG, 2007); Un-
titled, Gallery Bulart (Varna/BG, 2009);
Blue, The Fridge Gallery (Sofia/BG, 2010);
Toys, Academia Gallery (Sofia, 2012); So
What, Gallery m2 (Warsaw/PL, 2012). He
lives and works in Sofia.

Santra¢, Zvonimir /SRB (1952) Gradu-
ated from the Academy of Fine Arts, Za-
greb/HR, and specialized in the Master's
workshop of Krsto Hegedusi¢ (1979). He
was in New York/USA as a guest student
specializing at Columbia University (1986-
1987). Exhibited at the Gallery Nova in
Zagreb, the Museum of Contemporary Art
in Belgrade/SRB, the Museum of Banat
in Resita/RO, Robert Hamerstil Museum
in Gudurica/SRB. He has participated in
numerous exhibitions. Awards: October sa-
lon (Belgrade); October Salon (Pan&evo/
SRB); Youth Salon (Zagreb), Memorial
of Nadezda Petrovi¢ (Cacak/SRB); Sava
Sumanovié (Novi Sad/SRB). He lives and
works in Vr$ac/SRB.

Sanvincenti, Davor /HR (1979) Studied
psychology at the University of Rijeka/HR;
Interaction at the Department of Visual
Media at the European Institute of Design
(Milano/IT); Multimedia at the Academy of



Fine Arts (Brera/IT); and sound design with
media programming of art actions in the
Information Center Argon (Milano). He has
been exhibiting since 2001. He has been
awarded several times for his work. Art
activity includes three media: audiovisual
installations (psychological and interactive
type), spatial interventions (in the urban and
social terms) and live media (audiovisual
performances and concerts).

Scerankova, Pavla /SK/CZ (1980)
MA (2006) and PhD (2011), Academy of
Fine Arts, Prague/CZ. She exhibited the
Czech Republic, Poland, ltaly... Scholar-
ships: Erasmus, Gray School of Art (Ab-
erdeen/GB 2004); DAAD, UDK (Berlin/D,
2006); Residence: Kunstlerwege, AKA
(Stuttgart/D, 2002); Biennial of Young
Slovak artist (Trnava/SK 2007); Coopera-
tive Méduse (Québec/CA, 2009); Viseg-
rad (Budapest/H, 2010). Awards: Josef
Hlavka (Prague, 2002); Véclav Chad (Zlin/
CZ, 2009); AFA (Prague, 2006). Lives and
works in Prague.

Sigeti, Monika /SRB (1979) BA (2003) in
painting and MA (2011) new media, Acad-
emy of Arts, Novi Sad/SRB. As a multime-
dia artist, she has participated in several
projects and has exhibited in several solo
and group exhibitions at home and abroad.
Lives and works in Novi Sad.

Simonova, Kseniya /UA (1985) Stud-
ied psychology at the Vernadsky National
University, followed by studies in graphic
design at the Ukrainian Academy of Graph-
ics (2008). She was engaged in a transla-
tion from English to Ukrainian the works of
Shakespeare, Burns and Byron. In a TV
show Ukrainian Talent (2007), she won
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with her performance painting with sand.
She is present on You Tube, which brings
universal popularity. Lives and works in
Kiev/UA.

Soski¢, Nenad /MNE (1970) BA (1994),
Faculty of Fine Arts, Cetinje/MNE; MA
(1996), Faculty of Fine Arts, Belgrade/
SRB. He is a professor of sculpture at the
Faculty of Fine Arts Cetinje, where since
2008 he has been the Dean. He is also the
Director of Centre of Contemporary Art of
Montenegro. Participated in numerous in-
ternational sculpture symposiums and exhi-
bitions in Japan, ltaly, Austria...

Strohle, Karl-Heinz /A (1957) Gradu-
ated from the University of Applied Arts
in Vienna/A, where he teaches at the De-
partment of Art and Communication Prac-
tices. Since the mid-eighties he exhibited
at international exhibitions in museums:
Deichtorhallen (Hamburg/D); Kunsthaus
(Bregenz/A); Kunstforum Bank Austria (Vi-
enna); Haus Konstruktiv (Zirich/CH); Es-
pace de I'ArtConcret (Mouans-Sartoux/F);
Pietrart (St. Petersburg/RU). Since 1994,
he has realized several projects in pub-
lic spaces: Golmerbahn, Schruns; City
Hospital, Dornbirn; Kunsthaus Bregenz;
Building insurance company Swiss Life in
Munich/D; order of the municipality St. Jo-
hann, Pongau and Lascygasse, Vienna. He
lives and works in Vienna.

Svolik, Miro /SK (1960) Graduated from
the Academy of Performing Arts, Prague/
CZ (1987). He is the head of the Studio
of Creative Photography at the Academy
of Fine Arts and Design in Bratislava/SK
since 2009. Awards: International Center
of Photography (New York/USA, 1990).

His work is shown in over sixty solo exhi-
bitions and two hundred group exhibitions.
He has exhibited his photos in many Euro-
pean countries and in the United States.
His works are part of collections of the In-
ternational Center for Photography in New
York, the Art Institute of Chicago/USA, the
Museum of Fine Arts in Houston/USA and
the Museum of Modern Art in New York. He
lives and works in Prague.

Sombati, Balint /SRB (1950) Complet-
ed his studies at the Aleksandar Chusov
Academy (Akademgorod/RU). He is the
founder, with Slavko Matkovic, of the group
Bosch + Bosch in Subotica/SRB (1969).
Editor-in-chief of the art magazine Magyar
Mcdhely and head of the eponymous gallery
in Budapest/H since 2004. Areas: concep-
tual art, installation, performance, Eternal
Network, post-conceptual types of work,
multimedia, visual poetry, criticism, writing
about art. Awards: Publishing House Fo-
rum (Novi Sad/SRB, 1993); Lajo§ Kasak
(Paris/F, 1998); Sava Sumanovi¢ (Novi
Sad, 2007), Munkacsy Prize (Budapest,
2008) and Vladislav Ribnikar (Belgrade/
SRB, 2015). Lives and works in Budapest.

Teofilovié, Natasa /SRB (1968) Gradu-
ate Architect, Master and Doctor of digital
art. Her was the first Ph.D. in digital art in
Serbia from Belgrade University of Arts -
Interdisciplinary Studies. She deals with a
variety of media, from experimental video
to 3D animation and digital environments.
Participated in a number of exhibitions at
home and abroad. Lives between Panéevo
and Belgrade/SRB.

Tibor, Zsolt /H (1973) Studied painting at
the MKE/Hungarian University of Fine Arts,



Budapest/H (1995-2002), and simultane-
ously attended studies at the Faculty of
Fine Arts of the Universidad de Castilla-
La Mancha/ES (1998-2001) and Faculty
of Fine Arts of the Universidad de Sevilla/
ES (1998-1999). Scholarships: Soros (E,
1997); Erasmus (E, 2001); Gyula Derko-
vits (Budapest/H, 2007-2010) Awards:
Klara Herczeg (Budapest, 2006); Strabag
Artaward International. Residence: AIR
(Krems/A, 2007); Ana Lino (Banska Stia-
vnica/SK, 2008); Workshop AlZ (Aizpute/
LT); Strabag Art Studio (Vienna/A, 2009);
FUTURA AIR (Prague/CZ, 2010); Krinz-
inger projects (Vienna, 2010); SYNTAX
(Lisbon/PT); Crossing Paths, HIAP (Hel-
sinki/FI, 2011). He lives and works in Bu-
dapest.

Tkacova, Lucia /SK/D (1977) Graduated
from the Academy of Fine Arts and Design
in Bratislava/SK (2004). Co-founder and
director of the gallery Hit (2003-2005)
and the Singel (2005) in Bratislava. She
teaches at the Academy of Fine Arts and
Design in Bratislava since 2005. Since
2000 collaborates with Anetta Mona Chisa
and exhibits together in Berlin Museums
Quartier in Vienna/A, at the Centre of
Contemporary Art in Torun/PL, at the 54th
Venice Biennale/IT, the Slovak National
Gallery in Seattle/USA, New York/USA,
Rome/IT, Bremen/D, Hamburg/D, London/
GB, Brussels/BE, Zirich/CH... Awards:
Oskar Cepan (SK, 2006); finalist for Hen-
kel Art.Award (Vienna, 2009). Residence
(selected): ISCP (New York City, 2006);
Quartier21, MuseumsQuartier (Vienna,
2006); Ujazdowski castle (Warsaw/PL,
2007); F+F, Pro Helvetia program (Ziirich,

2008); Meat Factory, Visegrad Fund

(Prague, 2010); Salzamt (Linz/A, 2014);
ZKM (Karlsruhe/D, 2011); Teatru Spalatorie
(Chisinau/MD, 2015). Lives and works in
Berlin/D and Prague.

Todorovié, Isidora /SRB (1984) BA and
MA at the Department of New Media, Acad-
emy of Arts, Novi Sad/SRB. Employed as
an associate in the Department of New Me-
dia at the Academy of Arts in Novi Sad. She
has participated in numerous exhibitions
at home and abroad. Awards: Bogdanka
Poznanovié (Novi Sad, 2013). Lives and
works in Novi Sad.

TrijaSka Stefanovié, Olja /SRB/SK
(1978) Graduated from the Academy of
Fine Arts and Design at the Department of
Photography and New Media in Bratislava/
SK (2007). Teaches at the Department of
Photography and New Media at the same
academy. She has exhibited in group exhi-
bitions and curated exhibition in Slovakia,
the Czech Republic, Serbia, Spain and
Germany. Lives and works in Bratislava.

Vasi¢, Cedomir /SRB (1948) Graduated
from the Academy of Fine Arts, Belgrade/
SRB. Scholar of the Fulbright program in
the University of California at Santa Barbara
and Los Angeles/USA (1975-76), where he
studied video and computer arts. He has
been exhibiting since 1969, in many exhibi-
tions at home and abroad. Publishes expert
and theoretical work in the field of visual
arts since 1973. Professor at the Faculty
of Fine Arts in Belgrade (1975-20183). With
Vladan Radovanovi¢ founded interdiscipli-
nary art studies at the University of Arts
in Belgrade (2001). He was rector of the
Belgrade University of Arts (2004-2009).

Awards: Memorial of Nadezda Petrovi¢

(Cacak/SRB, 1998): Vladislav Ribnikar
(Belgrade, 2013); Sava Sumanovi¢ (Novi
Sad/SRB, 2015).

Vastag, Vendel /SRB (1986) BA and MA,
Faculty of Fine Arts, Belgrade/SRB. Ex-
hibited at many solo and group exhibitions.
Awards: Rista i Beta Vukanovié, painters;
Faculty of Fine Arts (Belgrade, 2012). He
lives and works in Kovin/SRB.

Vicar, Jan /CZ (1967) Graduated land-
scape painting and graphics at the Acad-
emy of Fine Arts in Prague/CZ (1993). He
ran a studio for graphics at Masaryk Uni-
versity in Brno/CZ (1995-2000) and held
numerous courses and lectures about the
graphics in the Czech Republic, Austria, the
UK, Algeria (1994-2008). Since 1993, user
of many scholarships and residency pro-
grams across Europe and Africa. Awards:
Experimental print of the year (Prague,
1998, 1999); Museum of Contemporary
Art (Miskolc/SK, 2001); Graphic Biennial
(Gyér/H, 2001); Award of the Biennial lin-
ocut (Bitigheim-Bissingen/D, 2001); The
Most Beautiful Book of the Year (Prague,
20083).

Vojvodié, Dragan /SRB (1965) Basic
studies started at the Art Academy in Sara-
jevo/BIH, finished at the Academy of Arts in
Novi Sad/SRB (1995). He deals with paint-
ing, performance, in situ installations, vid-
eo, photography. He has exhibited solo and
in group exhibitions at home and abroad:
France, Iceland, Austria, Germany, Japan,
Hungary, Bosnia and Croatia. Participated
in international residential projects in Nor-
way, Finland, Sweden, Iceland, Portugal,
Spain, France. He lives and works in Novi
Sad.
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Zheliazkov, Emil /BG (1976) BA (2001),
National Art Academy, Sofia/BG. Since
2001, engaged in graphic design and
interior design. One of the founders of
Apartment 101 (2008). Exhibitions: Pro-
jectraum Donau, gallery Triade (Timisoara/
RO, 2015); Gallery V8 (Karlsruhe/D, 2015);
Toys, Academia Gallery (Sofia, 2012); SUB
from Substories, Gallery Raiko Aleksiev
(Sofia, 2009, 2011). He lives and works in
Plovdiv/BG.

DANUBE DIALOGUES CURATORS

Beskid, Vladimir /SK (1962) Curator.
Graduated from the Faculty of Philosophy,
Bratislava/SK (1985). He is a member of
AICA organization since 1999. He was di-
rector of the gallery Jan Koniarek in Trnava/
SK (2006-2011), artistic director of the
Kosice - European Capital of Culture 2013,
Kosice/SK (2011-2013); program direc-
tor at the Center for Arts and Culture K13,
Kosice (2014-2015). Important curatorial
projects: Soft Codes - conceptual tenden-
cies in Slovak Art, Museum of Contem-
porary Art, Wroclaw/PL (2015); Strange
Things, 6th Biennial of Moscow, Moscow/
RU (2015); Triennial of Contemporary Art,
Kunsthalle, and Kulturpark, Kosice (2013);
Scooter Ill, GJK Trnava, Kosice (2011);
The transformation of identity, House of
Art, Brno/CZ (2009) and MUSA, Vienna/A
(2010); Triennial of Contemporary Art, the
National Gallery, Prague/CZ (2008); The
Most Curatorial Biennial of the Universe,
Apexart, New York/USA (2007); Frem-
dkérper/Alien Body, GJK, Trnava (2005)
and the Kiinstlerhaus Bethanien, Berlin/D
(2006). He has published numerous arti-
cles on contemporary art. Lives and works
in Trnava and Bratislava.
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Brejc, Arne /SLO (1972) Studied film and
TV directing at AGRFT (the Academy of
Theatre, Radio, Film and Television), Uni-
versity of Ljubljana/SLO (1994-2000). He
worked as a freelance writer and direc-
tor of the national television - TV Slovenia
(2000-2010). He has won international
and Slovenian awards for his documen-
taries. Began curating the gallery Equrna
(2010), which was founded by his mother
Taja Vidmar Brejc 30 years earlier. It has
organized 30 exhibitions of artists from
Slovenia and other countries and 13 the-
matic exhibitions. Together with the French
gallerist Eva Hober, organized international
exhibition Beautiful Painting is Behind Us
(2012), when Maribor was selected Euro-
pean Capital of Culture.

Jecza, Andrei /RO (1987) Filmmaker
and gallerist. Graduated video art and
photography at the Western University of
Timisoara/RO. His first official screening of
the film at the Festival in Ghent 7 Minute
(2007). Apart from experimental short films,
he is a practicing curator, currently holding
exhibitions in Romania and abroad. Curator
of the gallery Jecz in Timisoara.

Jiinger, Andrea /A Art historian and gal-
lerist. She studied art history at the Uni-
versity of Vienna/A (1990), a scholar of the
Federal Ministry for Science and Research
at the Academy of Fine Arts (1990-1992),
where she led the PR department. Col-
laborates as a scientific advisor and organ-
izer of several exhibition projects on early
and contemporary art since 1979. She is
the founder of the Gallery Jiinger in Baden
(1994), which organizes exhibitions of au-
thors from the Austrian contemporary art.

The gallery moved to Bad Véslau (2013), a
new one has opened in Vienna (2014).

Knack, Hartwig /A (1964) Art historian,
curator and writer. He studied art, history
of art, European Ethnology and Cultural
Science at Marburg an der Lahn/D and
Vienna/A and Museology at the Institute
of Cultural Sciences in Vienna. He lives in
Austria since 1993. He worked in Edgar
Ende Foundation in Munich/D and Frank-
furt am Main/D (1994-2000) as artistic di-
rector of the factory Krems and editor of the
international residency program for artists
at the Department for Culture and Science
of the Province of Lower Austria (2002-
2009), the curator of Kunsthalle Krems
(2002-2009), and since 2010 he works as
a freelance art historian, curator and writer.
He has published numerous publications
on art from the 19th to the 21st century.

Luéié, Mladen /HR (1955) Art historian
and curator. He graduated in art history
at the University of Philosophy in Zagreb/
HR (1983). He worked as an associate in
the Gallery of the Student Centre, a cura-
tor in the Museum of Contemporary Art,
was the founder of the AV Centre (1992).
Author of several documentary films about
contemporary Croatian and international
art, as well as the Istrian traditional music
and cultural heritage. He was advisor to
the Croatian section of the exhibition Blut
& Honig - Zukunft ist am Balkan, Vienna/A
(2003), head of the Public Institution Pula
film festival (2004-2007). He is author of
fifty problem, study and monographic ex-
hibitions. Since 2008 he has worked as a
curator and museum adviser at the Museum
of Contemporary Art of Istria in Pula/HR.



He has written articles in numerous mono-
graphs and catalogs.

Miranovié, Anastasija /MNE (1967) Art
historian. BA (1998), Art History at the
Faculty of Philosophy. MA (2010), Faculty
of Tourism and Hotel Management in Ko-
tor/MNE, where she worked as an assist-
ant professor of history of art and culture
(2006-2009). She worked as a curator at
the National Museum of Montenegro, today,
as a senior curator, the director of the Cent-
er for Culture Kotor, director of the gallery
V. A. Lekovié, Cultural centre in Bar/MNE.
She has published a number of articles in
the field of fine arts. She was a selector
of the many important exhibitions in Mon-
tenegro and abroad. Montenegrin curator
of the exhibition at the Venice Biennale/IT
in 2015.

Mladenov, Svetlana /SRB Art historian,
art critic and curator. She is the author of
many art events, exhibitions, festivals, ac-
tions, meetings, workshops. She was di-
rector of the Gallery of Contemporary Art
and the Centre for Culture in Pan¢evo/SRB
(1997-2004) and the curator of the Museum
of Contemporary Art of Vojvodina in Novi
Sad/SRB (2007-2015). She is member
of AICA, ULUPUDS, Serbian Association
of Art Historians. Founder and Director of
the Association for Visual Arts and Culture
VISART. As a curator-associate working
on the project Serbian Pavilion at the 54th
Venice Biennale/IT. Presented the Serbian
fine arts exhibitions, lectures, presenta-
tions in La Valletta/MT, Paris/F, Miskolc/H,
Kosice/SK, London/GB, Bucharest/RO,
Glasgow/GB, Oxford/GB, Edinburgh/
GB, Kiev/UA, Bordeaux/F, Ljubljana/SLO,
Graz/A, Tokyo/JP, Budapest/H, Rijeka/HR,

Banja Luka/BIH, Taichung/TW. Her texts
on contemporary art are published in the
books, catalogs, magazines, daily newspa-

pers. Lives and works in Novi Sad.

Popov, Slavica / SRB (1976) She has
graduated from the Department of Art His-
tory, Faculty of Philosophy in Belgrade.
Since 2008 she has worked as a curator
at the Contemporary Gallery Zrenjanin,
where she participate in the conception,
organization and realization of exhibitions
of contemporary art and promotion of
Contemporary Gallery Zrenjanin. She is the
author of numerous articles published in
the exhibition catalogues and professional
journals. Her work has been presented at
many professional conferences. She is a
member of the Museum Society of Serbia
and NK ICOM since 2012.

Savci¢, Radmila /SRB (1952) Art histori-
an and curator. She graduated in Art History
from the Faculty of Philosophy in Belgrade/
SRB. Curator of Meander Gallery in Apat-
in/SRB since 1978. She was director of the
Cultural Center in Apatin (1988-1998) and
director of the Museum of Contemporary
Art in Novi Sad/SRB (2004-2005). She is
the author of numerous curated exhibitions
of contemporary art at home and abroad.
She has published articles in exhibition cat-
alogs, magazines Moment, Projekat, Zlatno
oko, Ister, Dometi, and in daily newspapers.
The author of the monograph Apatin — town
of sculpture. Organizes the International
sculptor symposium Meander since 1994.
Since 2008, manages the electronic data-
base of sculptures in the open air in Serbia.
Lives and works in Apatin.

Stepanov, Sava /SRB (1951) Art critic.
Studied at the Faculty of Philosophy in
Belgrade/SRB. Worked in the Gallery of
Matica Srpska (1973-1979), Photo Gallery
(1979-1993), the Centre for Visual Culture
Zlatno Oko (1993-2010) and the Institute
for Culture of Vojvodina (2010-2014). Editor
of the Fine Arts program of the Youth Salon
(1977-1981). He was an author of numer-
ous exhibitions, participated in symposiums
and expert meetings. Editor of Fine Arts
and illustrative material in the Encyclopedia
of Vojvodina VANU. He has written several
books and monographs on contemporary
art and artists. Awards (selection): PIJS
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