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O DUNAVSKIM DIJALOZIMA 2020

Osmo izdanje Festivala savremene umetnosti Dunavski dijalozi 2020. odrzano je od 8. do 28. septembra u Novom Sadu,
u uslovima globalne neizvesnosti izazvane korona pandemijom koja nas je postavila pred neo¢ekivane izazove. Festival je
kao i u prethodnim izdanjima ponudio pregled najaktuelnijih zbivanja u umetnosti podunavskog regiona. Tim Festivala je,
zajedno sa kustosima, ubrzo nakon izbijanja globalne krize u martu ove godine, odlugio da se pripreme za festival nastave,
verujuéi da je potrebno delovati bez obzira na okolnosti. Ova odluka je ohrabrila umetnike i donela optimizam, nadu i novi
stvaralacki elan u trenucima kada su se muzeji i galerije Sirom sveta zatvarali, a izlozbe, sajmovi i umetni¢ki dogadaji jedan
za drugim otkazivali. Program Dunavskih dijaloga smo prilagodili uslovima, pripremili alternativne varijante i razvili on-lajn
platformu za prezentovanje umetnickih sadrzaja publici.

Centralnaizlozba festivala Quo vadis homo?u potpunosti se uklopila u trenutak ekstremne zabrinutosti za Covekovu sudbinu.
Ami Barak, nezavisni kustos iz Pariza, i Sava Stepanov, likovni kriti¢ar i umetnicki direktor Festivala Dunavski dijalozi, bavili
su se temom sudbine ¢oveka u vreme ujedinjene dominacije razjarenog kapitalizma i uznapredovale tehnologije, nastojeci
da ukazu na zabrinutost dana$njih umetnika za sudbinu ¢oveka u dehumanizovanom svetu. U okolnostima globalnog
haosa, danas je tesko iznaéi pravu okosnicu smisla. Sve donedavno ¢ovek je verovao da je na putu stalnog progresa, da
prati civilizacijski iskorak uslovljen napretkom nauke i ,elektronike u sluzbi ¢oveka". Takva oCekivanja se nisu ispunila, te
se ¢ovek naseg doba nasao pred modifikovanim karakteristikama tih dobrih osobenosti pretvorenih u sredstva rigidne
kontrole. Ovakva inverzija smisla uvodi Soveka u okrilje depresije, koja je postala dominantna dijagnoza stanja modernog
sveta. Odgovori umetnika iz Srbije i podunavskih zemalja na ovakvo stanje sveta su bili izuzetno zanimljivi i zasnovani na
osveZavajuéem etikom preispitivanju stanja svesti coveka naseg doba. U&esnici izlozbe su: Antal Lakner (Madarska),
Tatjana Daneberg (Austrija), Pusa Petrov (Rumunija), Oto Hudec (Slovacka), lvan Mudov (Bugarska), Oleksij Saj (Ukrajina),
Aleksander Tinei (Moldavija/Madarska), Otmar Herl (Nemacka), Ana Josipovi¢ (Hrvatska), Milena Milosavljevi¢ (Srbija,
Nemacka), te Ana Adamovi¢, Orjen Duri¢ i Stefan Luki¢ (Srbija).

Na ovogodi$njim Dunavskim dijalozima realizovana je izlozba Dijalog Novi Sad — Temi$var kao jo$ jedan u nizu izlozbenih
dijaloga umetnika iz Rumunije i Srbije, dakle, iz gradova koji su imenovani za dve buduc¢e Evropske prestonice kulture.
Susreti rumunskih i srpskih umetnika sada ve¢ imaju svoju viSegodidnju hronologiju, zahvaljuju¢i manifestaciji na kojoj
rumunski umetnici u¢estvuju od prve izlozbe, a ponajvise zahvaljujuéi dobrim saradni¢kim odnosima Galerije ,Bel Art"
sa Fondacijom ,Triade" i Galerijom ,Jeca“ iz Temi$vara. Saradnja ovih institucija je potpuno infiltrirana u kontekstualne
odnose pobratimljenih gradova, koji uspe$no saraduju i koje zblizavaju brojne sli¢nosti. Zapravo, radi se o multietni¢kim i
multikonfesionalnim gradovima, u kojima je multikulturalizam nac&in svakodnevnog Zivljenja. Takode, vazno je konstatovati da
se u oba grada odvija bogata aktivnost u domenu savremene umetnosti; da tu deluju akademije umetnosti sa kojih redovno
pristizu novi mladi umetnici; da funkcioni$u brojni muzeji i galerije, te da se u njima odrzavaju, sada ve¢ tradicionalne,
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ABOUT THE DANUBE DIALOGUES 2020

The eighth edition of the Contemporary Art Festival Danube Dialogues 2020 took place from September 81 to 28t in Novi
Sadin the midst of global uncertainty caused by the Corona pandemic, which confronted us with unexpected challenges.
The Festival, as in previous editions, offered an overview of the most recent events in art of the Danube region. Soon after
the crisis broke out in March this year, the Festival team, together with the curators, decided to continue preparations for
the Festival, convinced of the need to act regardless of the circumstances. This encouraged artists and brought optimism
and hope, providing a new creative impetus at a time when museums and galleries around the world were closing and
exhibitions, fairs and art events were being cancelled one after another. We adjusted the Danube Dialogues programme
to these new conditions, prepared alternative options and developed an online platform for presenting artistic content to
the audience.

The central exhibition of the Festival, Quo vadis homo? fully reflected the present moment of grave concern for human
destiny. Ami Barak, an independent curator from Paris, and Sava Stepanov, art critic and Art Director of the Danube Di-
alogues Contemporary Art Festival, joined forces to address the topic of human destiny in an age of rampant capitalism
and advanced technology, pointing to the concern of contemporary artists for man's fate in a dehumanized world. Sur-
rounded by global chaos, it is difficult to find a core that would make sense of today. Until recently, man believed he was
on the path of constant progress, following the civilisational breakthrough made possible by science and “electronics in
the service of man”. Such expectations were not fulfilled. Man in our time soon found himself facing modified versions of
these promising features now turned into means of rigid control, in the midst of a restructured society in which he has been
recast as a mere resource of neoliberal capitalism. This inversion of sense drives him under the shadow of depression,
which has become the dominant diagnosis of the state of the modern world. Participants in the exhibition included: Antal
Lakner (Hungary), Tatjana Danneberg (Austria), Pusha Petrov (Romania), Oto Hudec (Slovakia), lvan Moudov (Bulgar-
ia), Oleksiy Sai (Ukraine), Alexander Tinei (Moldova/Hungary), Ottmar Horl (Germany), Ana Josipovi¢ (Croatia), Milena
Milosavljevi¢ (Serbia, Germany), with Ana Adamovi¢, Orjen Duri¢, and Stefan Luki¢ (Serbia).

At this year's Danube Dialogues, the Novi Sad - Timisoara Dialogue was yet another in a series of dialogue exhibitions by
artists from Romania and Serbia, both cities, incidentally, nominated as future European Capitals of Culture. The history
of encounters between Romanian and Serbian artists is now several years old as Romanian artists were among the first to
join in the festival from its inception; thanks are also due to the excellent relations between the Bel Art Gallery, Novi Sad,
and our colleagues from the Triade Foundation and the Jecza Gallery in Timisoara. Collaboration with these institutions
has fully infiltrated the many contextual relations of twinned cities that work together and share much in common. These
cities are home to many ethnicities and religions where multiculturalism is a way of life. It is also important to note that con-
temporary art is alive and kicking; apart from numerous museums and galleries, both places house art academies with a
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velike internacionalne izlozbe Dunavski dijalozi u Novom Sadu i Bijenale Art Encounters u Temisvaru. Na izlozbi Umetni¢ki
dijalog Novi Sad — Temisvar su u postavci konfrontirani diskursi troje rumunskih umetnika: skulptora Petera Jece, slikara
Joana Aurela Mure$ana i multimedijalne umetnice Ane Adam i troje srpskih umetnika: mlade vajarke Sanje Radusin,
multimedijalne umetnice Natase Teofilovi¢ i fotografskog umetnika Vladimira Tatarevi¢a, u izboru temisvarske galeristkinje
Sorine Jeca Janovic¢i i novosadskog likovnog kriti¢ara Save Stepanova.

U okviru programa Srbija+ priredene su tri samostalne izlozbe srpskih umetnika &iji su aktuelni opusi bliski temi Quo
vadis homo? i to: u Galeriji ,Bel Art" je izlagao vajar Mi¢a Stajci¢ iz Beograda, u ,Malom likovhom salonu“ KCNS Veroljub
Naumovié, mladi skulptor iz Novog Sada, i u galeriji SULUV-a Vuk Cuk, multimedijalni umetnik iz Beograda.

Ponosna na &injenicu da smo u okolnostima globalne COVID19 pandemije, pos$tujuci sve neophodne mere zaétite, bili prva
medunarodna izlozbena manifestacija u Srbiji i regionu, na kojoj su fizi¢ki prisustvovali njeni akteri i selektori iz inostranstva
i Srbije, najtoplije se zahvaljujem svim umetnicima, kustosima, partnerskim organizacijama i posve¢enom timu Dunavskih
dijaloga, koji su doprineli visokom kvalitetu i uspehu festivala.

Vesna Latinovié, direktorka festivala
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regular output of young artists. Large international exhibitions such as Novi Sad's Danube Dialogues and the Timisoara Art
Encounters Biennale are by now traditional. At the Art Dialogue Novi Sad-Timisoara exhibition we had the opportunity to
observe the discourses of three Romanian artists: sculptor Peter Jecza, painter loan Aurel Muresan and multimedia artist
Ana Adam from Romania facing three Serbian artists: young sculptor Sanja Radusin, multimedia artist Natasa Teofilovi¢
and photographic artist Vladimir Tatarevi¢, selected by gallerist Sorina Jecza loanovici (Timisoara) and art critic Sava
Stepanov (Novi Sad).

The Serbia+ programme showcased three individual exhibitions of contemporary Serbian artists whose oeuvres illustrat-
ed the topic Quo vadis homo? The Lost in Translation exhibition by sculptor Mi¢a Staj¢i¢ from Belgrade was set up in the
Bel Art Gallery. Veroljub Naumovi¢, a young sculptor from Novi Sad, was shown in the Small Art Salon of the Novi Sad
Cultural Centre, while the Gallery of Vojvodina Fine Artists Association presented the works of Vuk Cuk, a multimedia
artist from Belgrade.

| am very proud of the fact that in the midst of the global pandemic caused by COVID19, while respecting all protec-
tion measures, we were the first international exhibition in Serbia and the region to be attended in person by actors and
selectors from abroad. Our warmest thanks go to all artists, curators, partner organizations and our dedicated Danube
Dialogues team who contributed so much to the quality and success of the Festival

Vesna Latinovié, festival director
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QUO VADIS HOMO?

KA POSTOVANJU ETICKIH NACELA

Sava Stepanov
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QUO VADIS HOMO?

TOWARDS RESPECT FOR ETHICAL PRINCIPLES

Sava Stepanov

In the light of events and constant change in the second decade of the 21t century, artists, whether they like it or not, are
committed to an awareness of modernity and to setting out their own perception of the society in which they create and
exist. Art has undertaken the task of clearly defining personal attitudes that may help us spiritually to overcome the hard-
ships of the world we live in. Today man is hostage to the new world order, overwhelmed by a combination of capitalism
and highly sophisticated use of the media. At moments like these it seems important to recall the words of the writer Oskar
Davi¢o (1909-1989): “Today, the only valid philosophy is the search for man, the only sustainable philosophy.” At the same
time, this attitude requires the artist besides “commenting” critically on current reality, to defend the special position oc-
cupied by art at times such as these and to insist on respect for cultivated ethical principles. This is because art remains
the space to which man can escape, a safe house where universal dialectical thought is preserved. In the words of Serbi-
an-Hungarian artist Szombathy Balint, it should be a support and “consolation to the eternally afflicted human soul”. The
time has come for art to turn to homocentric themes and functions; today's man is in real need of art that will concern itself
with his being and existence, one that will nurture humane, aesthetic, ethical, spiritual and moral principles. These should
by no means have negative connotations, nor should we set out to elicit agreeable feelings or “poetize” reality. The times
require a precise aesthetic system, clear ideas and imagery, a suggestive functionality of the elements used, readability
of paintings or other works and an effective artist-work-observer relationship. Defined in this way, the warning message
emanating from the art work will be to the point, since morality expressed in art penetrates deeply into the observer's con-
sciousness, bolstering his belief in his own humanity, a humanity we must hold on to if we are to survive.

It is important to note that in most of the Danube countries, art is developing in societies run on democratic principles. The
state of democracy in these countries today is better than it ever has been, regardless of the obstacles imposed by the
current economic crisis, painful transition from communism and deep-rooted and pervasive corruption. Earlier this cen-
tury, promoting cultural diversity in the age of globalisation in his aptly-named book “Arts Under Pressure” (2003), Joost
Smiers points out that art participates in a real way in the democratic debate, that its role is of exceptional importance as a
persuasive and valid answer to the most diverse questions of life. Here, present-day art offers a multitude of “messages”;
with such a great variety of modes of expression, action and effect are felt more than in earlier times because the mes-
sage is distributed via a global communications network. This is why art today, says Smiers, is “a field in which emotional
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umetnost, po Smirsu, ,polje na kojem se emotivne inkompatibilnosti, drustveni konflikti i pitanja statusa sukobljavaju na
mnogo koncentrisaniji na¢in nego $to je to u svakodnevnoj komunikaciji”.l"

Dakle, umetnost u aktuelnom trenutku prilagodava svoje bi¢e sve snaznijim i umnozenijim impulsima sveta — te je zati¢emo
u svojevrsnom ,rasplinutom stanju* (Iv Migo), ili je shvatamo kao manifestaciju ,relacione estetike* (Nikolas Burio). No,
mozda je najubedljivije misljenje Fran¢eska Bonamija, koji je zaklju¢io da je umetnost, i nadalje, samo interpretacija sveta.
U jednom intervjuu on konstatuje: ,Preferiram umetnost koja koristi metafore, ¢ak i ako se odnose na etiku i politiku, ali
pod uslovom da su metafore formulisane dovoljno jasno da ih posmatra¢ moze lako protumaditi i tako uci u polje znac¢enja
umetnosti. Jer, umetnici koji me zanimaju iskazuju izrazitu meru osobenosti, ali umeju da komuniciraju sa svetom."

Festival savremene umetnosti Dunavski dijalozi u Novom Sadu ove godine odrzava se pod naslovom Quo vadis homo?
IzloZzbu su koncipirala dva kustosa — Ami Barak, rumunski kriti¢ar koji Zivi i radi u Parizu i pisac ovog teksta. Svaki od njih je
u domenu zajednic¢kog koncepta bio samostalan u odredivanju svog odnosa prema temi i izboru dela i izlagac¢a. Celokupni
koncept izlozbe je ustanovljen na homocentrickom principu — razmatranju sudbine ¢oveka smestenog u meduprostoru
postkompjuterske ere i u predrobotskog doba. Ami Barak je odabrao umetnike koji su posveéeni bitnim pitanjima naseg
vremena, istrazujuci kuda ide ¢ovecéanstvo, $ta nas sve jo$ ¢eka i kakve ¢e biti posledice nasih dela: ,Napredak vise nije
mirna luka, svet je krhak, na rubu civilizacijske promene — i to je ono $to nas brine. NaSe drustvo sve viSe zavisi od teh-
nologije, a istovremeno shvata da ta tehnologija vise nema nikakvu svrhu. Dugo smo mislili da tehnologija moze da nam
obezbedi napredak, posebno kada je u pitanju zdravlje. Zbog toga nam umetnici $alju svoje poruke, oni nas, na svoj nagin,
teraju na razmisljanje i to bi mogao biti najbolji put za re$avanje nasih problema.”

U drugom delu centralne izlozbe Quo vadis homini? na ovogodidnjim Dunavskim dijalozima odabrani su umetnici
i radovi koji, iako nisu primarno definisani u tehnoloskim medijima, prepoznaju duh globalno medijalizovanog sveta.
Ipak, u ovoj selekciji izuzetak ¢ini izuzetno vazan video rad Oleksija Saija iz Ukrajine koji je izveden u kompjuterskom
programu Microsoft Excel, koji je namenjen brojanju novca. lzborom tog programa umetnik je definisao prioritetni
karakter kapitalistitke ere. Svi motivski podaci (ljudi, pejzazi, arhitektura, brojevi, znaci i dr.) ovde su ,zarobljeni“ snaznom
rotacijom kojom se na ekranu ilustruje nasa sudbinska obuhvacenost kovitlacem koji se stalno ubrzava. Orjen Duri¢
izlaze ¢udesne skulpturalne predstave sastavljene od delova gumenih i plasti¢nih lutaka i drugih degjih igracaka. Tim
dekonstrukcijskim postupkom umetnik konstrui$e figure nekakvih novih, hibridnih bi¢a. Umetnik na odista duhovit, ironi¢an
i 6ak crnohumoran nacin, kritikuje ideju ljudskog inzenjeringa — i te kako aktuelnog u doba promovisanja ranih humanoidnih
robota. Instalacija Otmara Herla (Nemacka) se, na jedan drugi i drugagiji nagin, bavi istom problematikom. On je svestan
nezaustavljivog progresizma vestacke inteligencije, te predlaze licnost nau¢nika Ajnsétajna kao model u nezaustavljivom
procesu daljeg multipliciranja humanoida. Uz to, naslovom rada Covek Albert, umetnik Herl, skoro o&ajnicki, nastoji da
sacuva nekakvo zrnce ljudskosti u nadolaze¢em svetu robota. Slojevit je i rad odista provokativhog naslova Kako sam
lagala na instagramu zagrebacke autorice Ane Josipovi€. Njena ispovedna pri¢a o prezivljavanju i proZivljavanju operacije

[1] Jost Smirs, Umetnost pod pritiskom: Promocija kulturne raznolikosti u doba globalizacije, Svetovi, Novi Sad, 2004.
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incompatibilities, social conflicts and questions of status collide in a more concentrated way than happens in everyday
communications”.[

Art at the moment, therefore, changes and adapts due to increasingly powerful and multiplying international impulses, so
we find it in a “gaseous state” (Yves Michaud), or see it as a manifestation of “relational aesthetics” (Nicolas Bourriaud).
Perhaps the most persuasive opinion is that of Francesco Bonami who concluded that art continues to be only what
the world interprets it to be. As he said in one interview: “| prefer art that uses metaphors even if they refer to ethics and
politics, as long as they are sufficiently clearly formulated for the viewer to interpret them easily and so enter the area of
the meaning of art. Because the artists that interest me express themselves with marked individuality, but know how to
communicate with the world.”

The Danube Dialogues Contemporary Art Festival takes place this year in Novi Sad under the title Quo Vadis Homo? The
exhibition was the idea of its two curators — Romanian critic Ami Barak, who lives and works in Paris, and myself. The
joint concept allowed each of us to be independent in our relationship to the theme, our selection of works and exhibitors.
The whole idea of the exhibition is homocentric, a contemplation of the fate of man in the interspace between the eras of
post-computer and ante-robot. Ami Barak chose artists committed to the burning issues of our time, who explore the way
in which humanity is headed, what still awaits us and what the outcome of our actions will be: “Progress is no longer a
quiet haven, the world is fragile, on the brink of civilisational change, and that is what worries us. Our society is ever more
dependent on technology, while at the same time realising that this technology no longer serves any purpose. We have
long thought that technology could ensure us progress, particularly when it came to health. And so the artists send us their
messages; in their own way they make us think, and that might be the best way towards solving our problems.”

In the second part of the central exhibition, artists were selected who, if not primarily defined by their work in media tech-
nology, recognise the spirit of a world under the thumb of the global media. An exception in this selection is an extremely
important video work by Oleksiy Sai (Ukraine), executed in Microsoft Excel, a computer programme intended for counting
money. In choosing this programme, he highlights the predominance of capitalism in our time. Here all motif data (people,
landscapes, architecture, numbers, signs and so on) are caught up in a violent rotation in an on-screen illustration of our
fatal entrapment in an ever-accelerating vortex. Orjen Burié exhibited astonishing sculptural images made from bits of
rubber or plastic from dolls and other children’s toys. Out of this deconstruction he constructs new, hybrid figures. This
is a wittily ironic, black humour critique of human engineering, something much in the air at this time of promotion of early
humanoid robots. An installation by Ottmar Horl (Germany) tackles the problem differently. Conscious of the relentless
progress of artificial intelligence, he proposes Einstein as a model to face the unstoppable multiplication of humanoids.
His Mensch Albert is a near-desperate attempt to preserve a grain of humanness in the face of the advancing march of
the robots. Zagreb artist Ana Josipovi¢'s composite work is intriguingly called How I Lied on Instagram. Her revelatory
tale of surviving and reliving an operation for cancer is dual-channel: one is what she publishes on her Instagram profile,

[1] Joost Smiers, Umetnost pod pritiskom. Promocija kulturne raznolikosti u doba globalizacije, Svetovi, Novi Sad, 2004
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kancera je dvokanalna: jedna se odvija na instagram profilu a druga u realnom zivotnom bekstejdzu. Umetnica je na
instagramu objavljivala ulep$ane situacije vlastitog stajlinga, stanja i socijalnog ponasanja — na koje su njeni pratioci
reagovali kao odus$evljeni spektatori. Istovremeno, stvarna situacija ispunjena egzistencijalnom dramom, strahom, patnjom i
neizvesnos$cu je ostajala ,medu Cetiri zida" i na, do izlozbe, neprikazanim vanrednim fotografijama umetnicine sestre Slavice
Josipovi¢. Ovaj kompleksni rad je zapravo moguée doziveti i kao autoritativnu umetnicku refleksiju stanja sveta u kojem je
sve teze doci do iskrenosti i istine; u kojem laz opstojava (sindrom laznih vesti) izvan svake moralne i etike norme. Ipak,
svojom umetni¢kom akcijom Ana Josipovi¢ je uspela da manifestuje i saduva osec¢anje ljudskosti — svoje i posmatraceve.
Neizbezni dodir stvarnosti i tehnologije ostvaren je i u performansu Stefana Lukiéa koji se direktno mogao pratiti i na
umetnikovom instagramu. Luki¢ svakodnevno tréi ulicama Beograda i tako ,opcrtava“ crtez koji ima svoju zasebnost, jer
je svaka odabrana ruta usmerena ka jednom od beogradskih grobalja. Dakle, tréanjem umetnik upisuje svojevrsne ,linije
Zivota". Istovremeno, on osluskuje komentare gledalaca i pratilaca na instagramu — od kojih re¢enicu ,Stefane, zivot nije
lak* transparentno postavlja u galerijski prostor poput svojevrsnog zaklju¢ka, poruke i poduke. Milena Milosavljevi¢ se
bavi jezikom komunikacija na drustvenim mrezama. Svojevrsne znakove — emotikone ona iz virtuelnog domena prevodi u
reifikovani objekat, koji svojim gabaritom zauzima stvarni prostor galerije, te stvarnosnog i stvarnog sveta. Pokazalo se da
seriozno skulptorsko reifikovanje tih isklju¢ivo ekranskih znakova emocionalnosti dobija nekakvo $ire i sustinskije znacenje
- ispunjeno plemenitom metaforikom autenti¢nog, punoplasti¢kog, skulptorskog umetnickog dela. Kona¢no, moldavski
umetnik Aleksander Tinei ucestvuje sa nevelikom portretnom slikom. U ambijent izlozbe i u domen naslovne teme ovo
delo ,ulazi" zahvaljuju¢i svom sadrzaju: mazacovski ,skracena" perspektiva bejkonovski naslikanog lica okrenutog prema
dole kao da ilustruje sav zamor savremenog ¢oveka, oveka sve vi§e potiskivanog iz glavnih tokova zbivanja u svetu u kome
zivimo. Takva slika samo podseca na opravdanost zapitanosti — Quo vadis homo?
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the other what is happening backstage in real life. Instagram gives an embellished version of her styling, situation and
social behaviour, to which her followers react as enthusiastic spectators. Meanwhile, the real situation, filled with existen-
tial drama, fear, suffering and uncertainty, remains within four walls and never- before-shown photographs taken by the
artist's sister, Slavica Josipovi¢. This multifaceted work may be experienced as an authoritative reflection on the present
state of the world where honesty and truth are rare commodities, while lies survive beyond every moral and ethical norm,
as we may see from the “false news” syndrome. Despite it all, Josipovi¢ succeeds in manifesting and preserving a feeling
of humanity, her own and the onlooker’s. Inevitable contact between reality and technology comes in Stefan Lukié's
performance, which people can follow on Instagram. Luki¢ runs every day through the streets of Belgrade and so provides
the outline for a “drawing” with a special twist: each of his selected routes ends at one of the city cemeteries. As he runs,
the artist draws his own life line. At the same time he listens to the comments of spectators in the street and Instagram
followers. The remark “Life ain't easy, Stefan” becomes a banner hung across the gallery in lieu of conclusion, message or
moral. Milena Milosavljevi¢ deals with the language of communication on social networks, translating emoticons from
the virtual domain into reified objects whose dimensions occupy real space in the gallery and therefore in the real world. It
transpired that the serious sculptural reification of these exclusively on-screen symbols of emotion took on a broader and
deeper meaning, full of the generous metaphor of an authentic, fully plastic sculptural work of art. Finally, Moldovan artist
Alexander Tinei contributed a not very large portrait painting, accepted because of the extent to which it matched the
title and atmosphere of the exhibition: a Masaccio-like foreshortened perspective in a painting reminiscent of Bacon of a
person suspended face-down, illustrating all the weariness of contemporary man, increasingly excluded from the main-
stream of events. A painting of this kind can only reinforce the pertinence of asking: Quo vadis homo?
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Ottmar HSrl, %ovek Albert/Mensch Albert, Ulm 2018. Photo by Eva Schickler
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Ottmar Hérl, Covek Albert/Mensch Albert, Novi Sad 2020. Photo by Marija Crveni Ze&evic
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Oleksiy Sai, Interaktivni ,kontrol frik" 360 / Control freak Interactive 360, 2020
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Milena Milosavijevi¢, 40kg stories / 40kg teske price, 2020
<< Milena Milosavljevi¢, 40kg stories / 40kg teske price, 2020
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Orjen Buri¢, Deformacija li¢nosti i Likovi / Personality Deforming and Characters, 2016 - 2020
<< Orjen Burié, Deformacija li¢nosti i Likovi / Personality Deforming and Characters, 2016 - 2020
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Stefan Lukié, Daleko, koliko me noge nose, Beograd od 18 .do 27.6.2020 / As Far Away as My Feet Cah'a[(e Me, Belgrade from June 18th to 27th, 2020

N
.



28

\\ Festival savremene umetnosti

DUNAVSKI DIJALOZI 2020



-;0 Liked by colours_and_patterns and 390
others

ana.jo_ august girls are sunshine mixed with a little
hurricane #worldelephantday #p_day
#trazenasirobaugradu #cheers &+

tijamalik Sretan rockas laviceee @
August 12, 2018

Ana Josipovié, Kako sam lagala na instagramu / How [ Lied on Instagram, 2019
<< Ana Josipovi¢, Kako sam lagala na instagramu / How | Lied on Instagram, 2019
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Alexander Tinei, Poljubac / The Kiss, 2017

\\ Festival savremene umetnosti

DUNAVSKI DIJALOZI 2020




Alexander Tinei, | planine placu / The Mountains Are Crying Too, 2017
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QUO VADIS HOMO?

KUDA IDEMO

Ami Barak

Saznao sam da u sebi krije tajne

Nas Dunav, taj stari lisac,

Ono o ¢emu nikada ni sanjati nije mogao
Od vremena drevnih peéinskih vatri

Ovo je indiferentna Evropa.

Adi Endre!

Pozvan sam da se pridruzim kustoskom poduhvatu centralne izlozbe festivala Dunavski dijalozi &iji je koncept potekao od
Vesne Latinovi¢, a ¢&iji naslov parafrazira originalni izraz koji se pripisuje apostolu Petru ,Quo Vadis Domine". Umetnici,
odabrani na taj nacin, osim njihovih geografskih veza sa mati¢cnom rekom, postavljaju sebi, na jo§ aktuelniji nacin, pitanje
koje mugi ljudski rod danasnijice, a glasi kuda mi to idemo, $ta nas o¢ekuje kao i koje bi mogle biti posledice nasih dela.
Sec¢amo se da je Isus iSao u Rim i da je znao da ¢e tamo biti razapet. Napredak se viSe ne smatra utocistem, svet je postao
krhko mesto i nalazi se na ivici civilizacijske promene — to je ono $to nas brine. Nase drustvo, koje je u sve vec¢oj meri
zavisno od tehnologije, pocinje da uvida da se ljudsko iskustvo smatra besplatnom sirovinom podesnom za prevodenje u
bihejvioralne podatke koje obraduje ,masinska inteligencija“, i predvida ono &to ¢ete uciniti sada, uskoro ili u buduénosti,
u skladu sa konceptom koji je razvila Sodana Zubof u svom delu The Age of Surveillance Capitalism (Doba nadziruéeg
kapitalizma)® Dugo vremena smo mislili da ¢e tehnika sa sobom doneti napredak, pogotovo u oblastima koje se odnose
na zdravstvo. Umetnici su prenosnici i uzbunjivaci. Oni su svesni da ne mogu promeniti svet, ali su opsednuti misijom
uzbunjiva¢a. Oni nas podsti¢u da razmisljamo, ali na njima svojstven nadin i to moZze biti najbolji put da se pozabavimo ovim

[1]  Megtudtam, hogy titkokat rejteget
A mi Dunénk, ez a vén rdéka,

Mikrél talan sohase almodott

Az 8si barlang-tiizek dta

Ez a kézényds Eurdpa.

Preuzeto iz : Adi Endre (1877-1919): A Duna vallomésa (Svedo&anstvo Dunava), https://www.arcanum.hu/hu/online-kiadvanyok/Verstar-verstar-otven-kolto-osszes-
verse-2/ady-endre-13441/ver-es-arany-135BE/a-magyar-messiasok-13635/a-duna-vallomasa-13690/ , 30. novembar 2020.

[2] Shoshana Zuboff: The Age of Surveillance Capitalism: The Fight for a Human Future at the New Frontier of Power (So$ana Zubof: Doba nadziruceg kapitalizma:
Borba za buduénost ljudskog roda na novoj granici moéi), Publicaffairs, 2019.
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QUO VADIS HOMO?

WHERE ARE WE GOING

Ami Barak

I learned it was hiding secrets

Our Danube, this old fox,

What he may have never dreamed of
Since the ancient cave fires

This is an indifferent Europe.

Ady Endre [

| was invited to join the curatorial enterprise of the central exhibition of the Danube Dialogues Festival, the original con-
cept of Vesna Latinovié, the title of which paraphrases the expression attributed to the Apostle Peter: “Quo Vadis,
Domine?" The artists, thus chosen, apart from their geographical links with the matrix river, ask themselves, in an even
more acute way, the question which torments humanity nowadays: where are we heading and what awaits us, what will
be the consequences of our actions? We remember that Jesus was on his way to Rome, knowing he was going to be
crucified. Progress is no longer a haven, the world is fragile, on the verge of civilizational change: this is what worries us.
Our society increasingly dependent on technology realizes that the human experience is considered free raw material for
translation into behavioral data processed by ‘machine intelligence’, and anticipating what you will do now, soon, and later
as developed by Shoshana Zuboff in the The Age of Surveillance Capitalism?. For a long time, we thought that the tech-
nique should ensure progress, especially in terms of health. Artists are transmitters and whistle blowers. They know they
can't change the world, but they can and feel inhabited by a whistleblower mission. They make us think, but in their own
way and this may be the best way to address these concerns, thus proving that the banks of the Danube are an abundant
geography, an endearing and fascinating poetic mirror.

[1] Ady Endre (1877-1919): from A Duna vallomésa (Testimony of the Danube) https://www.arcanum.hu/hu/online-kiadvanyok/Verstar-verstar-otven-kolto-ossz-
es-verse-2/ady-endre-13441/ver-es-arany-135BE/a-magyar-messiasok-13635/a-duna-vallomasa-13690/ Nov 30" 2020

Megtudtam, hogy titkokat rejteget
A mi Dunank, ez a vén réka,
Mikrél talan sohase almodott

Az 8si barlang-tiizek 6ta

Ez a kézényds Eurdpa.

[2] Shoshana Zuboff: The Age of Surveillance Capitalism: The Fight for a Human Future at the New Frontier of Power, PublicAffairs, 2019
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temama koje nas brinu, uveravajuci nas da obale Dunava nisu samo izdas$na geografija ve¢ i nezno i fasciniraju¢e poetsko
ogledalo.

Izlozba Quo Vadis, Homo? ukazuje na zabrinutost za status savremenog ¢oveka. Upravo zbog toga, ¢ak i u trenucima
relativnosti sopstvene efikasnosti i znacenja, umetnost ostaje neka vrsta utocista za ljude i ,sigurna kuca“ za ocuvanje
univerzalnog dijalektickog zna&enja. U takvim okolnostima, zamisao je bila da se povezu umetnici koji Zive duz ove mitske
reke.

Ana Adamovié, rodena 1974. godine, zivi i radi u Beogradu i bavi se temama identiteta i memorije, kako na licnom tako i
na kolektivnom nivou time $to se bavi dugoro¢no fotografijom i video-projektima. U sklopu njenih video-radova i instalacija,
Ana Adamovi¢ priziva istorijske dogadaje i zaboravljene pri¢e koje su relevantne za proces izgradnje sopstvenog li¢nog
i kolektivnog identiteta. U svojoj video-postavci, Wunderkammer, 2019, ona predstavlja niz vizuelno dopadljivih i gotovo
stati¢nih slika, koje su propracene zvucima ili glasovima bez izgradenog narativa. Wunderkammer preispituje mogucnosti
shvatanja proslosti i bavi se pitanjem obelodanjivanja i razumevanja istorije, istrazujuéi pritom njen smisao. Adamoviceva
ponovo ozivljava odredene situacije i unapreduje ih.

Tatjana Daneberg, rodena 1991. godine u Austriji, Zivi i radi u Bec¢u i Var$avi. Ona istrazuje znakove, simbole i pitanja
integriteta — u opStem smislu, ali takode i u uslovima jedinstvenosti i opravdanosti samog umetni¢kog dela: na koji nagin
ono moze da stvori iluziju, gde se nalazi jaz izmedu imitacije, laznog i ,originalnog“ sadrzaja, i na koji na¢in se moze prikazati
odnos izmedu maste i stvarnosti? Vodena time, ona istrazuje povrsine sa specifi¢nim interesovanjem za trenutak kada ta
ista povrsina ne uspe da prikaze netaknutu sliku ili formu. Tatjanine slike-kolaZzi prvenstveno nastaju na foliji, nakon ¢ega
se ,odlepljuju” sa povr8ine i uz pomo¢ vezujuceg rastvarac¢a prenose na platno. Ona u svojim radovima koristi sli¢nu
tehniku za fotografske elemente. To su slike koje su od$tampane na vinilu, gde im nano$enje boje na tampanu podlogu
omogucava da se odlepe sa vinila i u narednoj fazi prenesu na platno. U ovom postupku, povrsina slika se otvara, i donekle
unistava, $to metaforicki gradi most izmedu posmatraca i onoga $to se prostire izvan — iza slike. Slike su poput odasiljaca,
ili prozora, koji poku$avaju da uhvate jedan specifican ali istovremeno mozda nepostoje¢i momenat, pogled u misao ili
secanje. Kroz proces okretanja oslikanih povrsina, lice postaje nali¢je i ono $to prvenstveno nije predvideno da bude
prikazano, postaje na kraju vidljivo — obrnuti koraci potcrtavaju vremenski okvir unutar slike, na nacin na koji se prizivaju
sec¢anja. Slikarski potezi, u njihovim najosnovnijim oblicima boje, 8ablona, intenziteta i ritma su kombinovani, manipulisani i
organski uneti u fotografske slike koje poti¢u iz umetni¢inog okruzenja.

Pusa Petrov, rodena 1984. godine u Temisvaru, Zivi i radi u Rumuniji i Francuskoj, pripada novoj generaciji savremenih
umetnika iz Rumunije. Putem fotografija i instalacija njen rad se fokusira na svakodnevne predmete, kulturne obrede koji su
specifiéni za odredene zajednice, ¢ime se indikuje odnos sa identitetom i intimno$¢éu, ali takode i sa idealizacijom Zenskog
tela. Ona nudi pogled koji se moze desifrovati bilo na sociolo8ki ili estetski nagin, otkrivanjem skrivenih delova, ili manje
cenjenih segmenata nadeg nacina zivota. Kroz svoje slike predmeta ili naseljenih mesta, ona simboli¢no prikazuje ljude u
njihovom uobi¢ajenom kontekstu, pritom pruzajuéi sociolosko i estetsko i$¢itavanje nacina zivota.
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The exhibition Quo Vadis, Homo? suggests concern for the status and existence of the man of today. That is why even in
the moments of relativity of its own effectiveness and meaning, art remains a kind of human refuge and a “safe house” for
the preservation of universal dialectical meaning. In such circumstances, the idea was to associate artists who live along
this mythical river.

Ana Adamovic, born in 1974 in Belgrade, lives and works in Belgrade. She deals with issues of identity and memory, both
personal and collective, by working on long-term photography and video projects. In her video works and installations,
Ana Adamovi¢ invokes historical events and forgotten narratives, relevant in the process of building one's personal and
collective identity. In her video installation, Wunderkammer, 2019, she presents a series of visually appealing and almost
static images, accompanied by sounds or voices with no constructed narrative, Wunderkammer questions the possibility
of understanding the past and deals with the issue of history’s disclosure and intelligibility while enquiring its meaning.
Adamovi¢ reenacts situations and improves on them.

Tatjana Danneberg, born in 1991 in Austria, lives and works in Vienna and Warsaw. She investigates signs, symbols,
and questions about integrity - in a general sense, but also in terms of the uniqueness and validity of an artwork itself:
how can it construct an illusion, where the gap is between imitation, fake and “original”, and how can the relation between
imagination and reality be displayed? In this vein, she examines surfaces with a specific interest in the very moment when
a surface fails to show an intact image or form. Tatjana's painting-collages are primarily created on a foil, then “peeled off”
the surface and later with help of a binding solvent transferred to the canvas. She uses a similar technique for the photo-
graphic elements in her works. Those are images printed on vinyl, where the application of paint on the print enables them
to be disconnected from the vinyl and in further steps moved onto the canvas. In this procedure, the surface of the images
rips open and is somewhat destroyed, which metaphorically builds a bridge between the observer and what lies beyond
- behind the image. The paintings are like transmitters, or windows, trying to capture one specific yet maybe non-existing
moment, the glimpse of a thought or a memory. Through the process of flipping the painted surface, the foreground be-
comes background, and what is first not intended to be shown, becomes eventually visible - reversed steps underline the
time frame within the image, in the manner of recalling memories. Painterly gestures, in their most basic forms of color,
pattern, intensity and rhythm are combined, manipulated and organically infused with photographic images that stem from
the artist’s surroundings.

Pusha Petrov, born in 1984 in Timisoara, Romania, lives and works in Romania and France. She belongs to the new
generation of contemporary artists from Romania. Through photographs and installations, her work focuses on everyday
objects, cultural rites specific to certain communities, which induce a relationship with identity and intimacy, but also with
the idealization of the female body. It offers a view that can be deciphered both sociologically and aesthetically, by re-
vealing hidden or little valued parts of our lifestyles. Through her pictures of objects or inhabited spaces, she symbolically
exposes people in their ordinary context, offering a sociological and aesthetic reading of lifestyles.
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U Piséiru, 2020, digitalnoj fotografiji od$tampanoj na foto-tapetu, ona daje centralno mesto sve¢anoj noéniji. Selo Dudesti
Veki dom je skromne zajednice ljudi koji su poznati kao Palceni, ili Bugari iz Banata u Rumuniji. Identitet ove grupe je prozet
snaznim osecajem zajedni$tva. Ono je prevedeno u bogato ukrasenu tradicionalnu Zensku no$nju koju kreira i izraduje
Zenski deo porodice, kao miraz mlade Zene koja treba da se uda i kao takav bi trebalo da se nasleduje iz generacije u
generaciju.

U (des)coase (un)stich), 2019, digitalnoj fotografiji od§tampanoj na William Turner papiru, ona istrazuje pitanje intimnosti
unutar afri¢kih frizerskih salona u Parizu sa njihovim vi§estrukim ulogama vezanim za drustvo i zajednicu kao svedo¢anstvom
kolektivnog identiteta. Kosa je najvaznija stvar za africke Zene, i kao takva je neraskidivo povezana sa crnackim identitetom.
Pusa je bila fascinirana odnosom prema kosi i na¢inom na koji se oblikuje od strane razli¢itih kultura. Za potrebe ovog
projekta, ukosnice i pletenice povezivane su nitima koje su kasnije uklanjane.

Antal Lakner, roden 1966. godine, Zivi i radi u Budimpesti. Jedan je od madarskih umetnika koji je stupio na scenu tokom
90-ih godina proslog veka i koji je postao priznat na medunarodnom nivou. Radec¢i na granici izmedu stvarnosti i fikcije,
stvorio je dela subverzivne prirode, integriSuéi vizuelne umetnosti u svakodnevnu stvarnost, ili ispitivanjem tradicionalnog
pristupa umetni¢kim predmetima i monotonim ritualima ponasanja publike putem transformisanja institucionalne sredine.
Antal je opisao svoje umetnicke projekte kao pokusaje da se popune praznine. Sa radovima ,koji deluju sli¢no* po formi
on namerava da se umes$a u funkcionisanje stvarnosti. Laknera interesuju drzave u procesu tranzicije, njegovi projekti
obitavaju na granici stvarnosti i fikcije, kao i umetnosti i svakodnevnice. Isto se moze tvrditi i za diskurzivnu poziciju njegovih
radova: oni obiéno postavljaju lokalne ili lokalno specifi€éne probleme u prostor globalnih referenci. Jedan od najsvestranijih
prakti¢ara postkonceptualne umetnosti, Antal Lakner odbacuje pojam umetnosti kao iskljuc¢ivo izvodiv unutar zatvorene
institucionalne sredine. Umesto da zamislja kreativni proces kao usamljeno delo umetnika u naletu inspiracije i kao takvo
prepuno zajedljivosti, on zauzima stav inzenjera: prilagodavajuc¢i precizan proces planiranja karakteristi¢an za industrijsku
proizvodnju ili nau¢no istrazivanje, on se fokusira na konceptualni sadrzaj koji treba preneti, umesto na tehniku koja se
tom prilikom koristi. U njegovom delu Ada Kale sto, 2019, priziva se tema Ada Kale, malog ostrva na Dunavu nastanjenog
mahom Turcima poreklom iz Rumunije, koje je potopljeno prilikom izgradnje brane. Sto bez nogu, zasnovan na principu
napregnutog balansa, pri¢vr§cen je sajlama za zidove umesto za pod. Lagani nagib stone povrs$ine, zahteva konstantno
odrzavanje horizontalne i vertikalne pozicije stola. Unutrasnji otvor u stolu je formiran u geografskom obliku nestalog ostrva
na Dunavu Ada Kale, koje je moguce tretirati kao negativan prostor.

Oto Hudec, roden 1981. godine u Kosicama, koiji zivi i radi u Bratislavi i Portu, multimedijalni je umetnik koji stvara video-
sadrzaje, murale, animacije, skulpture i radove za javne prostore sa tematikom migracije, izbeglica i uticaja globalizacije
na zivotnu sredinu. Njegovi radovi ¢esto sadrze utopijsku perspektivu koja treba da rasvetli fenomene hrane, industrijskog
pejzaza ili nestajanje péela. lako zainteresovan za ekoloski nacin Zivota, proizvodnju i odrzivost, umesto da traga za novim
nauénim re$enjima, on razmatra kako su nomadski i domorodacki narodi uspeli to da postignu. On &esto na svojim
projektima saraduje sa decom i omladinom iz siromasdnih sredina. Od 2013. godine on radi na participativnom projektu
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In Pis¢ir, 2020, digital photograph printed on photo Rag, she offers a central place to a parade clothing. The village of
Dudestii-Vechi is home to a modest community of people known as the Palcene or Bulgarians of the Banat in Romania.
The identity of this group is imbued with a great sense of community. This translates into a richly adorned traditional female
costume designed and created by the female side of one's family for the dowry of the young women to be married and
supposed to be inherited from generation to generation.

In (des)coase (un)stitch, 2019, digital photograph printed on Wiliam Turner paper, she explores the intimacy of African
hairdressing salons in Paris with their multiple social and community roles as testimony of a collective identity. Hair is of
utmost importance to African women and is inextricably linked to black identity. Pusha has been fascinated by the rela-
tionship with hair as shaped by different cultures. For this project, the mats and braids were attached with threads that
are removed afterwards.

Antal Lakner, was born in 1966 in Budapest where he lives and works. He is one of the Hungarian artists emerging in the
1990s who has achieved international recognition. Working at the border between reality and fiction, he creates works of
a subversive nature, integrating visual arts into quotidian reality, or querying the traditional approach to art objects and the
monotonous rituals of audience behavior by transforming the institutional environment. Antal described his artistic projects
as attempts to fill the gaps. With works “verisimilar” in form, he intends to interfere with the operation of reality. Lakner likes
transitional states, his projects work on the boundary of reality and fiction, of art and the everyday. The same is true of the
discursive position of his works: they usually place a local or locale-specific problem into a space of global references.
One of the most versatile practitioners of post-conceptual art, Antal Lakner discards the notion of art as exclusively viable
within a closed institutional environment. Rather than envisioning the creative process as the solitary work of an artist un-
der inspiration and full of pathos, he approaches his work with the attitude of an engineer: adapting the precise planning
process characteristic of industrial production or scientific research, he focuses on the conceptual content conveyed,
rather than on the techniques utilized. In Ada Kaleh table, 2019, which was a small island on the Danube, mostly inhabited
by Turks of Romania and submerged during the construction of a dam. The position of the table without legs—a table
created with a “tensegrity” system—is secured by the so-called tensile balance: the table is fixed to the walls instead of
the floor. Approaching the furniture, as well as the easy tilt of the objects placed on its surface, requires constant attention,
both horizontally and vertically. The interior curve of the table is formed by the shape of the disappeared, atopic, Danube
island called Ada Kaleh, which is cast as a negative space.

Oto Hudec, born in 1981 in Kosice, lives and works in Bratislava and Porto (Portugal). He is a multi-media artist who
creates videos, murals, animations, sculptures and works for public spaces about immigration, refugees and the impact
of globalization on the environment. His projects often involve a utopic perspective to shed a light on food production,
industrial landscape, or the decline of bees. While interested in ecological living, food production and sustainability, in-
stead of searching for new scientific solutions, he considers how nomadic and indigenous people achieved this. He often
cooperates on projects with children and youth from disadvantaged communities. Since 2013 he has been working on
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sa romskom decom iz Slovac¢ke, pod nazivom Projekt Karavantogether, zajedno sa umetnicom Danijelom Krajéovom. Bio
jedan od finalista za Oskar Cepan nagradu 2012. godine u Slovackoj koja je namenjena mladim umetnicima.

U svom delu Mi smo basta, 2019-2020, Oto Hudec se bavi pitanjima koja se odnose na drustvo i klimu. Inspiracija
za staklenik poti¢e iz umetnikovog plasti¢nog staklenika, u kojem gaji biljke u svojoj basti. Ova postapokalipti¢na vizija
budu¢nosti nam prikazuje distopijsku pri€u u kojoj bi basta prezivela izlozenost pozamasnom zagadenju stvorenom od
strane ljudi. Oto Hudec stalno prosiruje antropoloski model umetnosti, i njegove postavke vode ka samorefleksivnom
procesu unutar nase kulture, kroz prisvajanje i duboko shvatanje drugog.

Ivan Mudov, roden 1975. u Sofiji, jedan je od najpoznatijih bugarskih umetnika. Ugestvovao je na Manifesti 4 u Frankfurtu,
kao i na Moskovskom bijenalu i predstavljao bugarski paviljon na 52. bijenalu u Veneciji. Njegova umetni¢ka praksa
obuhvata fotografiju, video, performanse i instalacije. Radovi lvana Mudova pruzaju kritic¢ku analizu politickih i drustvenih
konvencija, kao i individualnog ponasanja. DekonstruiSu¢i uobiajenu lan¢anu reakciju radnji i ¢injenica, Mudov podvlagi
dvosmislenost stvarnog sveta i neadekvatnost nasih instrumenata tumacenja. U svom radu, on razmatra funkcionisanje
savremene umetnosti u sistemu mo¢i, kao i drustveno-politickim i ekonomskim uslovima. Podrivanjem postojec¢ih normi
i pravila, umetnik razotkriva poluge njihovog funkcionisanja. Njegova instalacija domina UpDown, 2020, funkcioni$e kao
metafora politike i aktuelnog sveta. Postavljaju¢i red domina koje poprimaju falusoidni oblik i ru§enjem istih, on aludira na
slabljenje muske snage i ideju ru$enja institucionalnog prihvatanja.
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a participative project with Roma children in Slovakia, Projekt Karavan, together with artist Daniela Krajéova. He was a
finalist for the Slovakian Oskar Cepan prize for young artists in 2012.

In his work We are the Garden, 2019-2020, Oto Hudec deals with social and climate issues. The greenhouse is inspired
by the artist's plastic greenhouse, in which he grows plants. This post-apocalyptic vision of the future tells a dystopian
story in which the garden would survive considerable human pollution. Oto Hudec consistently expands the anthropolog-
ical model of art, and his installations lead to self-reflexive processes within our culture through appropriation and deep
understanding of the Other.

Ivan Moudov, born in 1975 in Sofia, is one of the best-known Bulgarian artists. He participated at the Manifesta 4 in
Frankfurt, took part in the Moscow Biennale, and represented the Bulgarian pavilion at the 52nd Venice Biennale. His
artistic practice comprises photography, video, performance, and installation. Ivan Moudov provides a critical and corro-
sive analysis on political and social conventions, as well as individual behavior. Deconstructing the usual chain reaction
of actions and facts, and judging and analyzing them in a playful way, Moudov underlines the ambiguity of the real and the
inadequacy of our instruments of interpretation. In his work, he questions the field of contemporary art within the system
of power as well as the sociopolitical and economic conditions. Furthermore, by subverting the existing norms and rules,
he aims at revealing the levers of their functioning. His domino installation UpDown, 2020, works as a metaphor of the
#metoo, conveying a political action and message and his reflections on this recent crusade. By setting a row of dominos
in the form of a penis and knocking them down, he alludes to the weakening of male power and the idea of dismantling
institutional acceptance.






Ana Adamovié, Wunderkammer, 2019
<< Ana Adamovié, Wunderkammer, 2019
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Tatjana Danneberg, Rastrzani um &ini jastuk nemirnim / A Ruffled Mind Makes a Restless pillow, 2019
>> Tatjana Danneberg, NYT, 2020
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Oto Hudec, Mi smo basta / We are the Garden, 2019 - 2020
>> Oto Hudec, Mi smo basta / We are the Garden, 2019 - 2020
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Antal Lakner Ada Kale sto / Ada Kaleh Table, 2019




ada kaleh table



Ivan Moudov, GoreDole / UpDown, 2020
>> |van Moudov, GoreDole / UpDown, 2020
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Pusha Petrov, Luise (Hadja), iz serije (Ne)Siveno-(od)siveno; Series title (Des)coase-Un(stitch), 2019, Photo credit: ©PushaPetrov assisted by Tijana Todorovic

\\ Festival savremene umetnosti DUNAVSKI DIJALOZI 2020



l'_'v/'

J

(]

!

@rbane
il

e s

Pusha Petrov, Pis¢ir, 2020, Photo credit: ©PushaPetrov
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UMETNICKI DIJALOZI: NOVI SAD / TEMISVAR

TACKE SLUCAJUNOSTI,
KONVERGENCIJE ILI SUPROTSTAVLJANJA

Sorina Jeca Janoviéi

Izlozba organizovana u Muzeju savremene umetnosti Vojvodine zamisljena je kao ponovni susret u vidu dijaloga izmedu
srpskih i rumunskih umetnika, koji se kontinuirano odrzava na festivalu Dunavski dijalozi. Jukstapozicioniranje umetnika iz
Rumunije i Srbije ve¢ je bilo priredivano u sklopu ove manifestacije, zahvaljujuci izuzetnoj saradnji izmedu Galerije ,Bel Art"
i njenih partnera iz Temi$vara, odnosno Fondacije ,Trijada" i Galerije ,Jeca".

Kustoska namera ovog poslednjeg u nizu izdanja bila je usmerena na ostvarivanje dva cilja: s jedne strane, namera je bila
da se na jednom mestu okupe znacajni umetnici, a s druge strane da se identifikuju tacke slu¢ajnosti, konvergencije ili
suprotstavljanja izmedu umetnickih pristupa i jezika kojima pribegavaju umetnici koji poti¢u iz ova dva geografski veoma
bliska podrugja.

Tokom ove izloZbe, vajar Peter Jeca, slikar Joan Aurel Mure$an i umetnica Ana Adam iz Rumunije, zajedno sa vajarkom Sa-
njom Radusin, multimedijalnom umetnicom Natagom Teofilovi¢ i fotografom Vladimirom Tatarevi¢em iz Srbije predstavljali
su vektore dijaloga, dok su Sava Stepanov, vrstan poznavalac umetnic¢ke scene u Srbiji, i moja malenkost bili zaduZeni za

osmisljavanje ovog izbora.

Prilikom procesa odabira umetnika iz Rumunije, imali smo nameru da damo glas razli¢itim generacijama umetnika i druga-
¢ijim vidovima izrazavanja. Prisutni umetnici pripadaju trima generacijama — onima iz sedamdesetih, osamdesetih i deve-
desetih godina proslog veka. Oni su kontinuirano osmisljavali razliSite umetni¢ke pristupe skulpturi, slici, grafici. Mi smo
se nepristrasno odlucili za o¢igledno tradicionalne medije, koji su na suptilan nacin oblikovali umetni¢ki diskurs, otvoren

za viSestruka znacenja.

Prvi par u dijalogu su vajar Peter Jeca iz Temi$vara i Sanja Radusin, koja Zivi u Kikindi i Novom Sadu. Umetnost rumunskog
vajara ilustrovana je skulpturama izlivenim u bronzi. Ciklus radova odabranih za ovu izloZbu nastajao je tokom osamdesetih
godina pro$log veka, kada je umetnik dostigao formalnu sintezu kocke, koja se smatra matricom njegovog unutrasnjeg sve-
ta. Autor je nazvao ove radove Monade — kao o¢iglednu referencu na Lajbnicov koncept. Ideju o fundamentalnom jedinstvu
sveta iz vizije koju je postavio ovaj filozof umetnik je pozajmio i preneo na polje oblika i umetni¢kog senzitiviteta. Vizuelne
forme koje u sustini funkcioni$u jedna nasuprot druge, naime apstraktno u odnosu na organsko, postaju deo dvostruke
konfiguracije, istovremeno se nalaze¢i u stanju konflikta i harmonije, nosec¢i sa sobom snazan otisak modernosti. Muski rod
i zenski rod, kao arhetipski principi prenose se u dvostrani zastitni znak. U skladu sa vizijom umetnika, kocka i organsko,
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ART DIALOGUES: NOVI SAD / TIMISOARA

POINTS OF COINCIDENCE,
CONVERGENCE OR OPPOSITION

Sorina Jecza lanovici

The exhibition organized at the Museum of Contemporary Art of Vojvodina was conceived as a conversing reunion of
Serbian and Romanian artists, establishing a landmark moment in the Danube Dialogues Festival timeline. The juxtaposi-
tion of Romanian and Serbian artists has already had precedence within this event, thanks to the remarkable cooperation
between the Bel Art Gallery and its partners in Timisoara, namely the Triade Foundation and the Jecza Gallery.

The curatorial intention of this latest edition aimed at two objectives: on the one hand, it intended to bring together a sig-
nificant selection of fine artists, and on the other hand, to identify points of contingency, convergence or contrast between
artistic approaches and the language resorted to by artists emerging from two close geographical areas.

In the current exhibition, sculptor Peter Jecza, painter loan Aurel Muresan and artist Ana Adam from Romania, together
with sculptor Sanja Radusin, multimedia artist Natasa Teofilovi¢ and photographer Vladimir Tatarevi¢ from Serbia, were
the vectors of the dialogue, while Sava Stepanov, a knowledgeable expert of the Serbian art scene, and yours truly were
responsible for the design of the assembly.

In selecting the Romanian artists, we intended to give a voice both to different generations of artists and to different means
of expression. The showcased artists belong to three sequencing generations - the seventies, the eighties and the nine-
ties. They have consistently been working out various artistic approaches - sculpture, painting, graphics. Without bias,
we opted for apparently traditional environments, which subtly shape the artistic discourse, open to multiple meanings.

The first dialoging couple juxtaposes the sculptors Peter Jecza from Timisoara and Sanja Radusin, who lives in Novi Sad.
The artistry of the Romanian sculptor is illustrated by bronze cast sculptures. The cycle of the works selected for this
exhibition emerged in the eighties, when the artist reached the formal synthesis of the cube, regarded as a matrix of his
inner world. The author calls these works Monads - an obvious reference to Leibniz's concept. The idea of fundamental
unity of the world from the philosopher’s vision has been borrowed by the artist and transposed into the field of shapes
and artistic sensitivity. Visual forms that essentially function in opposition, namely abstract and organic, become part of a
double configuration, simultaneously conflicting and in harmony, bearing a strong imprint of modernity.

The masculine and the feminine, as archetypal principles, are converted into a double sided artistic trademark. According
to the artist’s vision, the Cube and the Organic, while originally incompatible, become ways to overcome opposition and
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iako prvenstveno nekompatibilni, postali su na¢in da se prevazide suprostavljenost i razdor. Duboka potreba za jedinstvom
i harmonijom podsti¢e umetnike da stvore vrstu konfiguracije koja miri suprotnosti, kako bi se oslobodio vizuelni senzitivi-
tet koji je svojstven savremenoj umetnosti. Oblik kocke postaje amblemski potpis umetni¢kog pristupa. Zadrzavaju¢i svoj
apstraktni status, ona se reifikuje i otvara put za izraZzavanje organske sustine.

Susret rumunskog umetnika sa svojim mladom koleginicom, Sanjom Radusin ostvaren je zahvaljujuc¢i obostranom formal-
nom kodiranju kocke. Kocka je ta koja zblizava umetnike, dok sa druge strane njihovi razli¢iti pristupi predstavljaju ono $to ih
razdvaja. Filtrirano kroz mrezu vajarske materije, umetnici drugacije poimaju odnos izmedu organskog i geometrijskog: dok
je u slu¢aju Petera Jece organsko zarobljeno unutar teSke bronzane geometrije, koja ga &ini nepromenljivim, kod Sanje Ra-
dusin Zivot proistekao iz drveta zaobljava geometriju, prozimajuci je Zivotnom silom. Ovde je re¢ o sklonosti da se ve¢nost
pripiSe trenutku, dok je sa druge strane re¢ o snazi Zenstvenosti koja kontinuirano oponasa Zivot. Igra komplementarnosti
postavila je dva umetnika u dinami¢ni odnos. Suprotstavljanjem i/ili uporedivanjem radova dva umetnika dostize se utisak
neograni¢enog kretanja sveta.

U dijalogu izmedu multimedijalnog rada umetnice Natase Teofilovi¢ i ulja na platnu Joana Aurela Mure$ana suprotstavljeni
su intenzivan osec¢aj materijalnog zemaljskog prostora, u slu¢aju slikara, i vibrantni, dinami¢ni, viSeslojni prostor obelezen
Zenskim senzibilitetom, u video animaciji umetnice. Teska, nedvosmislena anksioznost izrazena uzdrzanom paletom su-
protstavlja se lakoj razigranoj gestualnosti i intenzivnom koloritu. Pristupi dva umetnika su komplementarni i pozivaju nas
u predele izvan neposrednog sveta, unutar mapa nekih imaginarnih svetova koji svedoce o sopstvenosti svakog umetnika.

U slu¢aju Joana Aurela Mure$ana, klju¢ za tumacenje i razumevanje ciklusa slika daje sam umetnik kroz naslov Ultrasil-
vania. Umetnik razlaze eponim Transilvanija (biografska aluzija na putovanja kroz prostor Transilvanije). Latinski prefiks
trans- zamenjen je prefiksom ultra-, $to samo po sebi naglasava ideju ,intenzivnog®, ,izvanrednog®, ,preteranog“. Pejzaz
Transilvanije prenet u jezik slike postaje ultrasilvanijski pejzaz. Rezultat ovoga je neformalni, zgusnut i koncentrisan nacin
izrazavanja. Ultrasilvanijske pozadine pripadaju istovremeno i spoljasnjem i unutragnjem prostoru. Njihova sustina je zasno-
vana na bogatom zna&enju umetnikove unutrasnje geografije i intenzivnom likovnom sadrzaju (pojatanom prefiksom ultra-).
Koristec¢i se slojevitim nanosima boje, pejzaz Joana Aurela Mure$ana prenosi materijalnu sustinu sveta. Odnos izmedu
umetnika i njegovog fiktivnog sveta je u velikoj meri optere¢en grubom muskom tenzijom.

Sa suprotne strane, Natasa Teofilovi¢ razvija prostor koriste¢i se novim oblicima medija i kompjuterske umetnosti. Ona daje
prednost fluidnoj, gracioznoj i Zenstvenoj slobodi, koja odbija da bude ograni¢ena na ¢vrstu paradigmu. Dinami¢na slika
prati protok svesti u potrazi za stabilno$¢u, samo da bi ostavila graficke tragove prelaza sa jednog na drugo, mereci pritom
unutradnje vreme ve¢no promenljive energije. Ku¢a koju je umetnica vizuelno projektovala simbolizuje prostor pulsiraju¢eg
identiteta u pokretu koji zra¢i snaznom zivotnom energijom. Shodno tome, koristec¢i razli¢ite medije, svaki od dva umetnika
ispituje njihov dubok odnos identiteta prema prostoru koji se genericki naziva ,ku¢a“ u nameri da definisu same sebe.

U ovoj postavci, tre¢i par u dijalogu su umetnica Ane Adam, i fotograf Vladimir Tatarevi¢. Vladimir Tatarevi¢ se oslanja na
izrazajnost tela i svojim fotografijama prikazuje trenutke eksplozivne energije. Svetlom i o&trim kontrastom umetnik do¢a-
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discord. A deep urge for unity and harmony drives the artist to create a type of configuration that reconciles opposites, in
order to unleash the visual sensitivity so specific for modern art.

The form of the cube becomes the emblematic signature of the artistic approach. Leaving behind its abstract status, it
becomes objectified and makes way for an expressivity of organic extract.

The reunion of the Romanian artist with his younger colleague, Sanja Radusin, is made possible by using this formal coding
of the cube. It is the cube that brings the artists closer, while on the other hand their distinct approach sets them apart.
Filtered by the net of sculptural matter, the relationship between organic and geometric is regarded differently by the
artists: while in the case of Peter Jecza the organic is entrapped in the heavy bronze geometry, making it immutable, with
Sanja Radusin the life emanating from the wood entraps geometry, pervading it with living force. We are dealing here with
the eternal propensity to give eternity to the moment, while on the other hand, with the power of femininity, continuously
emulating life. A game of complementarity set the two artists in a dynamic relationship. In counterpoint or in a contiguous
manner, the two artists try to convey the limitless motion of the world.

In the dialogue between the multimedia creation of artist Natasa Teofilovici and the oil painting of loan Aurel Muresan
one can fathom some distinct distance - an intense, material and earthly space in the case of the painter, and a vibrant ,
dynamic, feminine one, continuously unfolding, in the case of the multimedia artist. Deep, unequivocal anxieties, expressed
by a restrained palette, are counterpointed by the light playful movement derived from the brush stroke. The approaches of
the two artists are complementary, inviting us to realms beyond the immediate world, the maps of some imagined worlds
which testify to the self of each artist.

In the case of loan Aurel Muresan, the cycle of paintings united under the title “Ultrasilvania” must be translated in the key
proposed by the artist in order to intensify the meaning. The artist deconstructs the eponym Transylvania (a biographical
hint to travels across the Transylvanian space). The Latin prefix trans- has been replaced with ultra-, which highlights the

idea of “intense”, “exceptiona

I", “excessive”. The Transylvanian landscape, transposed into the language of painting, be-
comes an ultra-Silvanic landscape. The result is an informal, dense and concentrated expression. Ultrasilvan backdrops
belong to both an outer and an inner space. Their essence lies in the powerful intensity (strengthened by the prefix ultra-)
of inner geography, thick with meaning, troubled and enriched, towards a radiant painting. By making use of thick brush
strokes, the landscape of loan Aurel Muresan conveys a materiality of primordial extraction. The relationship between the

artist and his fictional world is heavily loaded with rough masculine tension.

On the opposite side, Natasa Teofilovici builds up a space employing new media and computer art. She gives preemi-
nence to a fluid, graceful and feminine freedom, which refuses to be restricted to a steady paradigm. The dynamic image
follows the flow of consciousness in search of stability, only to leave the graphic traces of a transition from one form to
another, measuring the inner time of a forever changing energy.
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rava zgusnuti svet osnovnih zivotnih impulsa. Fotografski isecci isprepletenih ruku i drugih detalja naglasavaju muskost,
prevodeci ideju maskuliniteta u vizuelni jezik.

Istovremeno, Ana Adam koristi crtez kao jezik prikazivanja sopstvenog sveta. Fluidnom tenzijom njenih linija upijeni su unu-
tradnji impulsi, $to kao rezultat ima svestranu i magi¢nu zenstvenost, promisljajucu i prepunu emocija. Umetnicki prostor
iskazuje mapu neprekidne kosmogonije, u kojoj umetnica spaja predele i figure, usmeravaju¢i posmatra¢a prema svezem
i konstantno obnavljaju¢em principu. Uverena u doslednost sveta, umetnica pristupa umetnosti kao dinami¢nom obliku
svakodnevne alhemije kroz koju materija ima moguc¢nost da slobodno menja strukturu i oblik, postajuéi novo ostvarenje.

Susret dva umetnic¢ka diskursa koji se istovremeno suprotstavljaju i dopunjuju odvija se na nekoliko nivoa. Zajedni¢ki imeni-
lac je jezik tela i simbola ruke, &iji pokreti odiSu snaznom tenzijom, iz muske perspektive Vladimira Tatarevi¢a, ili oslobodene
Zenske senzibilnosti Ane Adam.

Koketirajuéi izmedu zatvorenosti i kontrasta, izlozba spaja razli¢ite aspekte kaleidoskopske perspektive, kojom poziva
posmatrata da se upozna sa neprekidno iznenadujué¢im i fascinantnim svetom, sli¢nostima i razli¢itostima, koje se
konstantno obnavljaju.
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The house that the artist has visually projected symbolizes the space of a moving identity that pulsates continuously, emit-
ting a strong vital energy. Thus, using different media, each of the two artists probes their deep identity relationship to a
space generically called “home”, in an attempt to define themselves.

In the exhibition in case, the third couple in dialogue is illustrated by the works of the artist Ana Adam, together with the
photographs of Vladimir Tatarevi¢. Vladimir Tatarevi¢ relies on the expression of the body and employs photography to
render instances of explosive energy. The artist uses light and stark contrasts to conjure a condensed world, consisting
of genuine elemental impulses. Twisted arms or cutouts bestow masculinity on the image, translating into visual language
the idea of authentic male power.

Meanwhile, Ana Adam uses drawing as a language invented to turn the world into one of her own. The fluidity and tensions
of her lines absorb inner impulses, resulting in a versatile and magical femininity, contemplative and full of emotion. The
artistic space accounts for a map of a ceaseless cosmogony, in which the artist merges kingdoms and genders, directing
the viewer towards a fresh and constantly renewed understanding. Confident in the consistency of the world, the artist
approaches art as a dynamic form of everyday alchemy, through which matter has the ability to freely change its structure
and form, becoming creation.

The reunion of the two discourses occurs on several levels while they equally confront and complement each other. The
common denominator is the body language, namely the symbol of the arm, whose movement exudes strength and tension
in the case of Vladimir Tatarevi¢'s assumed masculinity perspective, or released creative femininity at its best in the case
of Ana Adam.

Swinging between closeness and contrasts, the event brings together multifaceted kaleidoscopic perspectives, inviting
the viewer to become familiar with an endlessly surprising and fascinating world, amidst similarities and distances, con-
tinuously recreating itself.
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UMETNICKI DIJALOZI: NOVI SAD / TEMISVAR

VECNI DIJALOZI O UMETNOSTI | DRUSTVU

Suncica Lambi¢ Fenjcev

Analizirajuéi izlozbe Dunavskih dijaloga umetnika iz razli¢itih drzava dunavskog regiona, mozda bi se mogli usuditi re¢i da
je ovogodisnja izlozba Dijaloga drugacija od prethodnih, u smislu da ovde nisu u pitanju samo dijalozi medu umetni¢kim
delima srpskih i rumunskih umetnika, ve¢ na prvom mestu dijalozi konceptualno-kriti¢kih pristupa izmedu kustosa — selek-
tora iz Temigvara, Sorine Jece i Novog Sada, Save Stepanova, a mozda ¢ak i dijalog razli¢itih drustvenih konteksta i vre-
menskih konotacija koji daju mogu¢nost ubacivanja pojedinih umetnic¢kih dela prisutnih na izlozbi u drugadciji, savremeniji
okvir i samim tim njihovog novog ¢&itanja, $to nam otkriva procese kretanja umetnickih tokova u ove dve postsocijalisticke
drzave. Posmatrajuci izlozena dela u $irem kadru, kroz njih se takode mogu i$¢itati i dijalozi izmedu ¢oveka i prirode, Coveka
i njegovog okruzenja, kao i Coveka sa covekom, vecni dijalozi koji se neprekidno vode od postanka ¢oveka, a koji su danas,
usled globalnih desavanja, izuzetno aktualizovani.

Sanja Radusin - Peter Jeca

Posmatrajuéi i istrazujuci prirodu i njene zakonitosti, Sanja Radusin stvara skulpture koje se zasnivaju na odnosu materija
— masa — prostor, koriste¢i prirodne materijale: drvo, granje, lis¢e, zemlju (terakotu). Upotrebljavajuéi prirodne materijale,
umetnica stvara forme koje postoje u prirodi — krugove, lopte, kocke, prirodu koja je ovde organizovana ljudskom misli i u
kojoj je intervenisano ljudskom rukom. Na ovoj izlozbi Sanja Radusin, sa jedne strane, koristi materijal uzet direktno iz priro-
de, granje razli¢itih vrsta i osobina — savitljivosti, ¢vrstine, debljine, koja ih, postujuci prirodne procese, oblikuje, formira u
koncentri¢ni crtez na zidu ili loptu postavljenu na postament u galerijskom prostoru. U pitanju su jednostavne geometrijske
forme koje podsecaju na gnezda u prirodnoj veli¢ini — priroda predstavljena kao skulptoralna reprezentacija. Sa druge stra-
ne, zaobljene kocke i druge kubi¢ne forme nastale su mehani¢kom obradom drveta, sklapanjem letvica takode u primarne
geometrijske oblike. Uzimaju¢i materijal iz prirode kao svoj umetni¢ki materijal umetnica kao da, sa jedne strane, postavlja
pojedine aspekte pejzaza direktno u galerijski prostor u kojem se mogu sagledati kao umetni¢ko delo, dok, sa druge stra-
ne, svojom preciznom, harmoni¢nom, strukturalnom organizacijom ove skulpture svedoce da su proizvod ljudske ruke. Ove
proste, primarne, jednostavne forme, kao i njihova tekstura, u sebi sjedinjuju vizuelne, taktilne, prostorne, psiholoske i kul-
turolo$ke elemente jer savremeni umetnici danas imaju svest da je prilikom stvaranja umetni¢kog dela njihovo posmatranje
i istrazivanje filtrirano kroz razli¢ite drustvene prizme, u ovom slu¢aju ekologije, brigu za ugrozenost prirode, odnos ¢oveka
prema prirodi. Materijal koji umetnica koristi je prirodni fenomen dok je umetni¢ko delo koje je iz njega nastalo kulturna
konstrukcija — kontemplacija umetnice projektovana u prirodne forme. Konstruisanjem, igrom sklapanja i rasklapanja i po-
novnog sklapanja formi, umetnica preispitujuéi procese u prirodi preispituje i procese u umetnosti i drustvu u kojem zivimo.
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ART DIALOGUES: NOVI SAD / TIMISOARA

ETERNAL DIALOGUES ABOUT ART AND SOCIETY

Sunéica Lambi¢ Fenjcev

As far as the Danube Dialogue exhibition of artists from the countries of the Danube region is concerned, we might safely
say that this year's festival was different from its predecessors. These were not just the customary dialogues between
works by Serbian and Romanian artists, but touched on conceptual and critical approaches between curator-selectors
Sorina Jecza (Timisoara, Romania) and Sava Stepanov (Novi Sad, Serbia). It may even have been a dialogue of different
social contexts and times that placed some of the works in a more modern framework, allowing them to be read in new
ways and revealing the course art has taken in these two post-communist countries. A broader look at the content of the
exhibition shows dialogue between man and nature, man and his environment, man with man — dialogues that have been
on-going since man made his first appearance and today more to the point than ever in the light of global events.

Sanja Radusin - Peter Jecza

Observing and exploring nature and its laws, Sanja Radusin makes sculptures based on the relationship of matter-mass-
space, using natural materials such as wood, branches, leaves and earth (terracotta). From them she creates forms ex-
isting in nature, including circles, spheres and cubes, here organised by human thought and an intervening human hand.
Radusin uses material taken directly from nature, twigs of various species and degrees of flexibility, firmness and thickness
which she shapes with respect for the natural processes into a concentric drawing on a wall or a sphere set on a plinth.
These are simple geometric forms recalling life-size nests, nature as sculpture. Rounded cubes and other cubic shapes,
on the other hand, come from mechanically working the wood, assembling laths into primary geometric forms for instance.
Taking her raw materials from nature, the artist seems to transfer individual aspects of the countryside to the gallery where
they can be seen as a work of art, while at the same time their precise, harmonious, structural organisation show these
sculptures to be human handiwork. Uncomplicated primary forms and simple textures combine within them visual, tactile,
spatial, psychological and cultural elements, since today’s artists are aware that in creating an art work, their observations
and explorations are filtered through various social prisms, in this case ecology - the threat to nature and man'’s attitude to
nature. Radusin’s material is a natural phenomenon, the art work emerging from it a cultural construct, the artist's contem-
plation projected into natural forms. As she constructs, in the play of assembling, disassembling and reassembling forms,
in examining natural processes, the artist is also examining processes in art and the society in which we live.

In contrast to these unmistakeably contemporary works are those of Romanian artist Peter Jecza, dating back to the 80s
of the last century when confidence in the progress of socialism was at its height and was also reflected in other areas
of human activity. Sculpture at the time was already experimenting with new materials. Form had at last broken away from
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Nasuprot ovim izrazito savremeno konceptualizovanim skulpturama, nalaze se skulpture rumunskog umetnika Petera Jece,
nastale tokom 80-tih godina proslog veka kada je vera u socijalisti¢ki progres dostigla svoj vrhunac, $to se reflektovalo i
na drugim podrugjima ljudske delatnosti. Skulptura u ovom periodu ve¢ eksperimenti$e sa novim materijalima, a forma se
konacéno oslobada pritiska realizma, osvajajuci prostore primarnih apstraktnih, geometrijskih i sve vise amorfnih ili organ-
skih formi, koje se mogu videti na delima Petera Jece. | Peter Jeca i Sanja Radusin predstavljaju forme koje imaju svoje
polaziste u primarnoj, geometrijskoj formi — kocki, ali ¢ini se da je kod Petera Jece to simbol osvajanja umetnickih i ljudskih
sloboda i progresivnih ideja u tadasnjem drustvu, dok je kod Sanje Radusin u pitanju apel za povratak ¢ovecanstva svom
iskonskom bicu i prirodi.

Vladimir Tatarevi¢ = Ana Adam

Fotografije Vladimira Tatarevi¢a bave se klasi¢nom, univerzalnom temom — ljudskim telom. Od anti¢kih vremena do danas,
umetnici su Gesto bili inspirisani lepotom ljudskog tela, njegovom snagom i senzualno$¢u, dok je od pronalaska fotografije
ljudsko telo njena glavna tema. Tatarevi¢ koristi zapadni koncept prikazivanja ljudskog tela, potekao od starih Grka koji su
smatrali da fizi¢ki najsavrseniji ovek reflektuje ideal lepote bogova, pa od renesanse do danas klasi¢ni gré¢ki ideali fizicke
lepote preovladuju u evropskoj umetnosti. Dok su se umetnici od antike trudili da kroz predstavu fizickog tela prikazu i
dusu portretisanog, postmodernisti smatraju da postoje samo tela koja su nosioci mnostva vizuelnih znakova koji odreduju
na$ identitet. Ujedno, danas se postavlja pitanje u kolikoj je meri ljudsko telo samo bioloski organizam, a koliko je postalo
kulturni artefakt? Svako telo reflektuje razli¢ita znacenja koja se ti¢u kompleksnog li¢nog i drustvenog Zivota jednog ¢ove-
ka. Vladimir Tatarevi¢ prikazuje na svojim fotografijama musko telo kao fizicki entitet, kao splet koze, mesa, misica, tetiva,
telesnih te¢nosti, fizicke snage i dramati¢ne akcije. Poze u kojima se nalaze ova tela, njihovi pokreti i razli¢iti kontrasti koje
proizvode omogucavaju i$¢itavanje mnostva vrednosti u formalnom i sadrzinskom smislu. Tatarevi¢ daje fokus na pojedine
delove tela u borbi, klinéu, i ovi prikazi, u skladu sa umetnikovom osnovnom temom — Spartanci, daju nam moguc¢nost
otkrivanja nagina na koji je telo drustveno konstruisano i kako reflektuje odredene drustvene konotacije. Veli¢ina, snaga
i potentnost su karakteristike oduvek vrednovane kod muskih tela, $to je danas pretezno izrazeno kroz masmedije, da je
musko telo simbol vedite Zelje za borbom, moéi, dominacijom. Na ovim fotografijama, kroz predstave tela koja vizuelno
simbolizuju ono $to nam je prva asocijacija kada pomislimo na spartanske ratnike, mozemo prepoznati, osim permanentnog
sukoba i borbe ¢oveka sa ovekom, sukob ¢oveka sa prirodom, ¢ovekovu iskonsku potrebu i zelju oli¢enu u lepoti i snazi
njegovog tela koji u posmatracu izazivaju dvostruka osecanja, od divljenja do tuge, jer svaki sukob, borba, osim trijumfa, iza
sebe ostavlja poraz i neminovnu smrt.

Za razliku od predstave fizicke snage i mo¢i muskog tela na fotografijama Vladimira Tatarevi¢a, rumunska umetnica Ana
Adam na svojim crtezima, gotovo skicama, poput intimnih zapisa, na neki mozda ¢ak i duhovit na¢in predstavlja svoja ose-
¢anja, zelje, snove, inspirisane sopstvenom seksualno$c¢u, emotivno$éu, duhovnodéu. U odnosu na realistiénost prikaza
tela kod Tatarevic¢a, kod Ane Adam telo je linija koja dominira crtezom i stvara vizuelni znak, simbol, koji, transformisuci se
od ideje do ideje, od situacije do situacije, istic¢u¢i motiv pecurke, sustinski odbija ograni¢avanja stereotipnog prikazivanja
bioloske uloge i restriktivnih drustvenih standarda lepote zenskog tela.
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the pressure of realism, conquering the spaces of primary abstract, geometric and the ever more amorphous or organic
shapes seen in Jecza's works. Both Jecza and Radusin represent shapes that spring from a primary geometric form — the
cube. However, it seems that with Jecza, this symbolises the triumph of artistic and human freedom, of progressive ideas
in the society of his time, while with Radusin it is an appeal to humanity to return to its origins and to nature.

Vladimir Tatarevi¢ — Ana Adam

Vladimir Tatarevi¢'s photography focuses on a classic and universal subject: the human body. From antiquity to the present
day, artists have frequently been inspired by its beauty, strength and sensuality and since the invention of photography,
the body has been its leading subject. Tatarevi¢c uses the Western concept of presentation, beginning with the ancient
Greeks who considered that physical perfection reflected a godlike ideal of beauty. As a result, from the Renaissance to
the present day, the classic Greek ideal persists in European art. While artists strove from ancient times to show the soul
of the person portrayed through the image of the physical body, post-modernists think that the body is only the carrier of
a multitude of visual signs that determine our identity. The question today is the extent to which the human body is a mere
biological organism or to what extent has it become a cultural artefact? Each body reflects various meanings relating to
the complex personal and social life of the individual. Tatarevi¢'s photographs show the male body as a physical entity, a
complexity of skin, flesh, muscle, tendons, bodily fluids, physical strength and dramatic action. The way these bodies are
posed, their movements and the various contrasts they produce enable us to read from them a multitude of values in a for-
mal and substantive sense. Tatarevi¢ focuses on individual body parts engaged in fighting, caught in a clinch. The images
suggested by his chosen subject — Spartans, help us discover how the body is socially constructed and how it reflects
certain social connotations. Size, strength and potency are perennial characteristics for evaluating male bodies. The idea,
today mainly expressed through the mass media, is that the male body symbolises a perpetual desire for struggle, power,
domination. In these photographs that visualise our first association when we think of Spartan warriors, besides the con-
tinual struggle between man and man, we also recognise his clash with nature, the ancient need and aspiration embedded
in bodily strength and beauty. For the onlooker, feelings are divided between admiration and sadness, since the aftermath
of battle, of each clash, apart from the triumph of the victor, is inevitably failure and death.

In contrast to Tatarevi¢'s photographic representations of physical strength and the power of the male body, Romanian
artist Ana Adam'’s sketch-like drawings, almost like intimate disclosures with perhaps a hint of wit, represent feelings, de-
sires and dreams inspired by her own sexuality, emotions and spirituality. In comparison with Tatarevi¢'s realistic depiction,
with Adam the body is a line that dominates the drawing and creates a visual sign, a symbol transforming from one idea to
the next and from situation to situation in a mushroom motif, that refuses to be limited to stereotypical biological roles and
restrictive standards of female beauty.

Natasa Teofilovi¢ - loan Aurel Muresan

The focus of Natasa Teofilovi¢'s artistic exploration is the relationship between space and the body, i.e., man and his
surroundings, which she examines through the relationship of real to virtual. In “autobiography — silence”, there is a real
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Natasa Teofilovi¢ — loan Aurel Muresan

U fokusu umetnickog istrazivanja Natase Teofilovi¢ uglavnom je prisutan odnos prostora i tela, odnosno ¢oveka i njegovog
okruzenja, koji se ispituje u odnosu stvarnog i virtuelnog. U radu ,autobiografija — tiSina" umetnica se bavi stvarnim pro-
storom, starom porodi¢nom ku¢om, koja je bila polje svakodnevnog iskustva nabijenog istorijom, memorijom i simboli¢kim
znacgenjima svakog od ukuc¢ana koiji su Ziveli u njemu. Ovaj prostor je podloZzan promenama, obzirom na subjektivnost se¢a-
nja svakog od ukuéana, koji ga, shodno tome, vide na drugacije nacine. Kao rezultat dobija se mno$tvo razli¢itih, fragmenti-
zovanih pogleda koji romantizuju i intelektualizuju ovaj prostor. Fragmente ku¢e koji nedostaju umetnica je zamenila slikama
biljaka iz baste koje ve¢ godinama neguje. Sintezom ovih fragmentarnih subjektivnih se¢anja i elemenata, mesto koje
stvarno postoji u prostoru rekonstruisano je u jedno fantasti¢no okruzenje, jedno simulirano mesto koje evocira stvarno, ali
sti¢e identitet zasebnog sveta. Strategijom viSestrukih videnja prostora i promenom tacke gledanja, upotrebom 3D anima-
cije, koja je izvedena VR tehnologijom, posmatra¢ima kao da je omoguc¢eno kretanje po jednoj fantazmagoriénoj panorami
prostora videnog iz razli¢itih pozicija u¢esnika u kretanju. Simulacija koju nam umetnica nudi jeste intenzivna zamena za
stvarni prostor i imamo utisak kao da smo ubaceni u jedan svet magi¢no ozivljen unutar polja umetnosti. Kao da prolazimo
prostorom koji je, u stvari, lican, emotivan, intimni prostor same umetnice. Sa jedne strane, ovde imamo intenzivan dozivljaj
kompjuterske sposobnosti da stvori uzbudljive iluzije i ose¢aj da smo deo tog fantasti¢nog prostora, medutim, posto je
animacija reprodukovana na televizijskom ekranu, mi, kao posmatradi i dalje ostajemo izvan tog sveta, sveta umetnice, koji
je nama predstavljen u dve dimenzije i koji posmatramo kao pokretnu sliku na platnu. Delo Natase Teofilovi¢ je drugacije
videnje savremeno konceptualizovanog i prosirenog pojma pejzaza, vizuelna prezentacija njenog intimnog okruzenja/pro-
stora dozivljenog kao fuzija spoljadnje i unutrasnje vizije.

Ciklus pejzaza pod nazivom ,Ultrasilvanija“ rumunskog umetnika loan Aurel Muresana, koji je predstavljen nasuprot delu
Natase Teofilovi¢, takode pruza vizuelne informacije koje ukazuju direktno na stvaran svet koji umetnik otelotvoruje na dvo-
dimenzionalnom predmetu — platnu, a koje istovremeno otkrivaju i umetnikov ,unutradnji“ prostor. Vizuelni dijalog razligitih
umetnickih pristupa, senzibiliteta i tehnologija otkriva razli¢ita iskustva, kontekste i zna¢enja ¢itanja unutradnjih i spoljasnjih
svetova dvoje umetnika.

Posmatraju¢i radove na izlozbi Dijaloga rumunskih i srpskih umetnika u odnosu na centralnu izlozbu ovogodi$njih Du-
navskih dijaloga - Quo vadis homo?, koju su zajednicki koncipirali Ami Barak, nezavisni kustos iz Pariza i Sava Stepanoy,
likovni kriti¢ar i umetnic¢ki direktor Festivala savremene umetnosti Dunavski dijalozi u Novom Sadu, bez obzira na to §to su
dela nastala nezavisno od koncepta centralne izlozbe, ona mogu dati uvid u kretanja u umetnosti, a samim tim i promene
drustvenih okolnosti u rasponu od skoro pola veka, na teritoriji dve susedne zemlje, s obzirom da su izloZzena dela nastajala
od osamdesetih godina proslog veka do danas. Posmatrajuc¢i dela koja su nastajala u periodu od nekoliko decenija tokom
razli¢itih tranzicijskih procesa iz drzava u kojima su potekla, u interakciji jednih sa drugima mozemo se zaista zamisliti u
kom pravcu moze ¢ovek krenuti u danasnjim okolnostima, nasavsi se pred velikom Zivotnom raskrsnicom i egzistencijalnim
izazovom ostavljaju¢i jo§ uvek otvoreno pitanje kojim putem ¢e krenuti i kakvu buduénost Zeli za sebe da kreira.

emene umetnosti DUNAVSKI DIJALOZI 2020



place, an old family home, the arena of everyday experiences, packed with history, memories and the symbolic importance
of each person who lived there. Because memory is so subjective, the space is liable to change, so that each indweller
sees it differently. Consequently, we get a multitude of varying, fragmented views that romanticise or intellectualise the
space. The artist replaces missing fragments of the house with images of plants from the garden she has tended for
years. By synthesising these fragmentary, subjective memories and elements, a place that really exists is reconstructed
into a fantastical environment, a simulation of a place evoking the real but taking on the identity of a separate world. Using
multiple views and shifting view points, the use of 3D animation in VR technology allows the onlooker to move through a
phantasmagorical panorama seen from various positions. The simulation offered by the artist is an intense exchange for
the real place, giving us the impression that we have been dropped into a world magically brought alive by art. We seem
to be passing through the intimate emotional space of the artist herself. On the one hand, we have a vivid experience of
the computer's ability to create a thrilling illusion and the feeling that we are part of this fantastic space. However, since
the animation is reproduced on a TV screen, as spectators we remain outside that world, the world of the artist presented
to us two-dimensionally and which we see as moving images on that screen. Natasa Teofilovi¢'s work is a different view
of the modern expanded notion of landscape, a visual presentation of her intimate environment or inner space achieved by
fusing external and internal vision.

Romanian artist loan Aurel Mueresan's landscape cycle “Ultrasylvania”, shown in tandem with Teofilovi¢'s work, also
provides visual information pointing directly to the real world which the artist embodies in a two-dimensional object — the
canvas, at the same time revealing his personal inner space. The contrasting visual dialogue of these artistic approaches,
sensibilities and techniques lays bare the differing experiences, contexts and meanings of both artists’ inner and outer
worlds.

It is interesting to compare the works in the Romanian-Serbian section with those in the central exhibition of this year's
Danube Dialogues, as conceived by free-lance curator Ami Barak, Paris, and critic and artistic director of the Danube
Dialogues Festival, Sava Stepanov, Novi Sad. Although quite independent of the central exhibition, the Romanian-Serbian
works, some of which date back to the 1980s, provide insight into movements in art and social change spanning almost
half a century in these two neighbouring countries. Observing the interaction of these works created over several decades
as their individual countries underwent transition, helps us to imagine the direction we might take in today's circumstances,
faced as we are by a bewildering choice of paths and existential challenges. But the way we choose and the kind of future
we wish to create for ourselves remains an open question.
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Sanja Radusin, Zaobljena kocka / Rounded Cube, 2017
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Peter Jecza, Osa sveta / Axis Mundi, 1980

Contemporary Art Festival DANUBE DIALOGUES
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Ana Adam, Bez naziva / Untitled, 2020
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Vladimir Tatarevi¢, Spartanci/ Spartans, 2007



76

loan Aurel Muresan, Ultrasilvania Ill, 2014
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Natasa Teofilovi¢, autobiografija-tiSina / autobiography-silence, 2019
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SRBIJA+

KO JE KRIV?

Slavica Popov

Zabrinutost za sve $to nam se des$ava svoju kulminaciju dozivljava u 2020. godini, bez jasnih naznaka da li ¢e intenzitet
ove upitanosti oslabiti i tako nas bar malo osloboditi anksioznosti. Trenutno smo svedoci rusenja odredenog koncepta
Zivljenja, drustveni i ekonomski sistemi menjaju svoj pravac, ru$e se principi, sve postaje relativno. lako nam je sve ovo
doslo kao $ok i iznenadenje, ne mozemo rec¢i da nije moglo da se predoseti da su neki radikalni rezovi neophodni. Kako je
savremena umetnost deo krupnijih i obuhvatnijih tektonskih poremeéaja i promena koje se desavaju u svakodnevnom zivotu
i, naravno, na polju politickog Zivota, u njoj smo mogli da naslutimo neminovnost stanja u kom se nalazimo. Savremena
umetnost reaguje na aktuelnosti i kao neodvojiva od drustva konstantno pokus$ava da shvati smisao ubrzanih promena koje
nam se des$avaju, pa je 2019. godine u Temisvaru, u okviru Dunavskih dijaloga, umetnic¢ki direktor i selektor festivala Sava
Stepanov realizovao izlozbu pod nazivom Quo vadis hommini? — $to se kao logi¢na tema nametnula u ovoj 2020. godini.
Tako je sam festival svojim opredeljenjem da prati savremenu umetnost ostao fokusiran na tekuée fenomene kao i aktuelna
gibanja u drustvu. S obzirom da se ¢oveéanstvo trenutno suoc¢ava sa naizgled neresivim zdravstvenim, a zatim i politi¢kim,
ekonomskim, socijalnim i drugim problemima neophodno je sve sagledati iz drugog ugla i uvaziti kreativan proces koji nam
moze pruziti neformalno i slobodno sagledavanje problema i po moguéstvu usmeriti nas, ako ne ka njegovom resavanju
bar ka lak§em suoc¢avanju.

U okviru selekcije Srbija+ na Dunavskim dijalozima 2020. godine predstavljena su tri umetnika, Vuk Cuk, Veroljub
Naumovi¢ i Mi¢a Stajci¢, u tri izlozbena prostora i sva tri rada na razli¢it nacin propituju stanje sveta u kom se danas
nalazimo kao i polozaj ¢oveka u njemu. Uzimajuci u obzir da su sve strategije i mediji u umetnosti dozvoljeni vodeni
logikom radunarske kulture, gde se nista ne gradi od nule i sve se svodi na izbor iz menija, ova tri umetnika koriste razli¢ite
umetnicke i neumetnicke medijske elemente i strategije, propitujuéi teme koje smatraju kljuénim u aktuelnom trenutku. Sva
tri rada su zauzela zidove ali i prostor galerije, stvarajuc¢i takav odnos sa posmatra¢em da ga poziva na interakciju sa samim
delom iako ona nije dozvoljena.

U galeriji SULUV Vuk Cuk je predstavio prostornu instalaciju pod nazivom A Whole New World. Umetnik u prostoru gale-
rije kreira jedno vece i Eetiri manja ostrva ispunjena vestackom travom, gde obitavaju roboti koji simuliraju Zivotinje odnosno
predstavljaju Zive skulpture. U pitanju je novi svet koji opona8a zakonitosti koje postoje u prirodi i koji inace stvara ¢ovek
podstaknut razvojem nauke i tehnologije, narocito na polju ve$tacke inteligencije. Ovaj ve$tacki Zivot, koji opstaje i funkci-
onise u galerijskom prostoru, predstavlja jednu viziju buduénosti koja preti da ¢e vestacka inteligencija prevazici Coveka i
obesmisliti njegovo postojanje. Odnosno sam ¢ovek ¢e dovesti sebe do svoje bespotrebnosti.
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SERBIA+

WHO IS TO BLAME?

Slavica Popov

Mounting concern over all that has happened culminated in 2020 without any clear sign that the constant questions were
about to disappear, relieving us of at least some of our anxiety. Now we are witnesses to the destruction of a certain way
of life as social and economic systems change direction, principles are overturned and everything becomes relative.
Although it comes as a shock, we cannot say that no one foresaw that certain radical excisions would have to be made.
Contemporary art is part of the great tectonic disturbances underlying everyday life, including politics of course. From it we
sensed the inevitability of the situation in which we find ourselves. Inseparable from society, art reacts to current events,
constantly trying to grasp what so much change, and at such speed, will mean for us. In Timisoara in 2020, selector and
director of the Danube Dialogues festival, Sava Stepanov, organised an exhibition entitled Quo Vadis Homo?, a logical
theme for the year in question. In opting to monitor developments in contemporary art, the festival was focused on current
happenings and shifts in society. As mankind currently confronts what appear to be insoluble problems in health, politics
and economics, we need a new angle from which to view things, to validate a creative process that would provide free,
informal insight into these questions and help us if not to solve them, at least to face them more easily.

The 2020 Danube Dialogues featured three artists at three venues in the selection Serbia+: Vuk Cuk, Veroljub Naumovi¢
and Mica Stajc¢ic¢. Each in his own way examines the state of today’s world and man’s place in it. As all strategies and media
in art are permitted to be guided by the logic of the computer culture, where nothing is built from scratch and everything is
reduced to choosing from a menu, these three make use of various artistic and non-artistic media elements and strategies
in examining subjects they consider to be crucial to the present moment. All three works occupied the walls and space of
the gallery in such a way as to establish a relationship with the public, inviting them to interact with the work, even though
no such interaction was allowed.

In the SULUV Gallery, Vuk Cuk presented a spatial installation called A Whole New World. This was a large island and
four smaller ones covered with artificial grass and inhabited by robots simulating animals or representing living sculptures.
This new world was man-made but imitated the laws of nature, inspired by scientific and technological developments,
particularly in artificial intelligence. Artificial life, surviving and functioning within the walls of a gallery, is a vision of a future
where artificial intelligence threatens to overtake man and render his further existence pointless. In other words, man will
make himself superfluous.

In the Small Fine Arts Salon of the Novi Sad Cultural Centre, Veroljub Naumovi¢ exhibited a series of works entitled Ex-
perience of a Material Body. These were silicone sculptures, realistically imitating the human body partially trapped in ce-
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U ,Malom likovnom salonu* Kulturnog centra Novog Sada, Veroljub Naumovi¢ je izloZio seriju radova pod nazivom
Iskustvo materijalnog tela. Naumovi¢ je predstavio skulpture napravljene od silikona koje realistiéno oponasaju ljudsko
telo i koje su delimi¢no zarobljene u betonskim blokovima. Namera umetnika nije bila da prezentuje neku specificnu ideju,
veé da istrazuje iskustvo posmatraca koji daje znacenje unutar konteksta ljudskog tela kao objekta. Ipak, namera dela i to
konkretno jednog dela iz ove serije, koje je bilo predstavljeno i nagradeno na izlozbi Privatna vrednost u Svajcarskoj amba-
sadi u Beogradu, stavila je rad u kontekst bavljenja polozajem zena u drustvu, $to je izazvalo polemike u struénoj javnosti.
Glavno pitanje je bilo moze li muski umetnik da prepri¢ava zensko iskustvo, a zatim, odlazec¢i korak dalje, posmatrajuéi rad
u kontekstu pomenute izlozbe, dobio je znacenje propitivanja ekonomske potgéinjenosti Srbije u odnosu na zapadni svet.
Sva ova nova tumadenja i jesu bila namera umetnika, pa se tako na izlozbi Quo vadis homo? moze tumaditi kao propitivanje
¢ovekove nemoguc¢nosti da se izbori sa brojnim problemima, koje je opet stvorio sam Covek.

U galeriji ,Bel Art" postavljeni su radovi Mi¢e Stajc¢i¢a. Humor je jedna od glavnih karakteristika njegovog rada jer uz
pomoc¢ njega on uspeva da se izdigne iznad svakodnevice, koja je opet neiscrpan izvor inspiracije za njegov rad. Humor
Cesto u sebi nosi spontanost, pa nas samim tim iznenaduje neocekivanim ishodima, $to istovremeno moze posluziti kao
izraz duhovne slobode i otpor spoljasnjim pritiscima. Stajc¢i¢ polazi od kritike potrosackog drustva i uticaja medija pro-
pituju¢i drustvene vrednosti i tabue. Pored rada Lost in translation, gde propituje vaznost i znacenje simbola u ljudskom
drustvu, izloZzena je i skulptura Over the rainbow, prva iz serijala Snovi zaledenog ¢oveka, koja ne prestaje da provocira
publiku poslednjih deset godina, svaki put kada je izlozena u zemlji ili inostranstvu. U oba rada poznatim likovima, odno-
sno simbolima dodeljuje nove uloge, a samim tim i drugacije znacenje, provociraju¢i posmatrac¢a da promeni percepciju i

promisljanje realnosti.

Sva tri umetnika stvaraju radove koji mogu posluZiti kao platforma za bolje razumevanje proslosti, budu¢nosti i sadagnjosti
sa drustveno-ekonomskih i tehnologko-naucénih pozicija i imaju tendenciju da izazovu razmi$ljanje a zatim i odredene akcije
i promene, ali ne mogu nam ponuditi odgovor na pitanje gde se ¢ovecanstvo uputilo, samo mozemo naslutiti ko je kriv za
budu¢nost od koje strahujemo.
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ment blocks. The artist’s intention was not to present a specific idea but to sound out the experience of the onlooker, who
gives meaning in the context of the human body-as-object. However, the underlying idea, particularly the prize-winning
work from the Private Value exhibition at the Swiss Embassy in Belgrade, was concern for women's place in society. This
gave rise to discussion among the experts, the leading question being whether a male artist was capable of recounting the
female experience. Going a step further, the work was considered to be an examination of Serbian economic subservience
compared to the West. In fact all these subsequent interpretations were part of the artist’s intention. In an exhibition that
asks Quo Vadis Homo? they may be seen as an examination of man'’s inability to overcome the numerous problems which
he himself has created.

Bel Art Gallery hosted works by Mi¢a Stajci¢. Humour is a key characteristic of Stajci¢'s work, helping him rise above
the mundane while providing an inexhaustible source of inspiration. Humour is often spontaneous and so surprises us with
unexpected outcomes, which may also serve as an expression of mental freedom and resistance to external pressures.
Critical of the consumer society and the influence of the media, Staj¢i¢ examines social values and taboos. Besides Lost in
Translation, where he questions the importance and meaning of symbols in human society, there is his sculpture Over the
Rainbow, the first from the Dreams of Frozen Man series which for the past ten years has never failed to provoke comment
whenever it appears at home or abroad. Both works assign new roles to well-known figures or symbols, thereby changing
their meaning and prodding the onlooker into altering his or her perception and experience of reality.

All three artists produce works that could contribute to a better understanding of the past, future and present from the so-
cial, economic, technical and scientific points of view. While containing elements that encourage us to reflect, take action
and initiate change, they cannot answer the question of where mankind is presently headed. We can only guess at who is
to blame for this future of which we stand in fear.



86

St. Ignatius of Antioch

Mica Stajcic, Hleb svetog Ignjatija Antiohijskog / Bread of Saint Ignatius of Antioch, 2018
>> Mic¢a Stajci¢, Preko duge / Over the Rainbow, 2010
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Vuk Cuki Sve ¢e biti u redu / Everythings is Going to Be all right, 2020
>> Vuk Cuk, Sve ¢e biti u redu / Everythings is Going to Be all right, 2020
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Veroljub Naumovié, Silikon / Silicon, 2020
>> Veroljub Naumovic, Silikon / Silicon, 2019; Silikon / Silicon, 2019; Skice materijalnih tela / Sketches of Material Bodies, 2020.
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Danube Dialogues
2020

Adam, Ana (1964) Studied at “loan An-
dreescu” Art Academy in Cluj-Napoca.
Since 1994 teaches at The Fine Arts High
School in Timisoara. Selected exhibitions:
Drawing is witchcraft or the other way
round, Jecza Gallery, Timigsoara (2020,
solo); Hangs by a Thread, Borderline Art
Space, lasi, (2019, solo); Haptic Ecstasy,
Atelier 835, Bucuresti (2019, solo); WeTrans-
fer: Art and Politics in Appropriate Hands,
Timisoara, (2019); Mother Tongue, Sector
1 Gallery, Bucuresti (2019); The Unpleas-
ant Show, Jecza Gallery, Timisoara (2019);
Danube dialogues 2019, National Museum,
Veliko Gradiste, City Museum of Novi Sad
(2019); Form Follows Feeling, Epretext,
Timisoara (2019); Blood, Stop, Space,
Gold, Galeria Josedela Fuente, Santander
(2018); Life a User's Manual, Art Encoun-
ters Biennale, Timisoara & Arad (2017); Art
on Knees, Galleria 28, Timisoara (2007,
solo). Lives and works in Timisoara (Roma-
nia).

Adamovi¢, Ana (Belgrade, Serbia, 1974)
Graduated at the Department for the World
Literature at the Belgrade University and
studied photography at the Art Institute of
Boston. She holds a PhD in Practice from
the Academy of Fine Arts, Vienna. She is
a founder of Belgrade based Kiosk Plat-
form for Contemporary Art. She deals
with issues of identity and memory, both
personal and collective, by working on the
long-term photography and video projects.
Since 1999 her work has been exhibited

at numerous solo and group exhibitions in
Serbia and abroad. Lives and works in Bel-
grade (Serbia).

Cuk, Vuk (Belgrade, Serbia, 1987) Stud-
ied painting at the Faculty of Applied Arts
in Belgrade and the University of Applied
Arts in Vienna. He has participated in more
than 30 group exhibitions at galleries and
museums in Serbia, ltaly, Austria, Czech
Republic, Slovenia, Denmark, Germany,
Russia, China and USA, and has had solo
exhibitions in Belgrade, Vienna, Copenha-
gen and Augustenburg. He has presented
his work at the most prestigious art fairs in
Europe and, together with 10 other foreign
artists, made the art book Endless Editions:
Face to Face — Blind Date, which is part of
the MoMA Library Collection, New York. In
his work he researches the relation of man
to the contemporary way of life with an em-
phasis on the influence of the development
of digital media, technologies and com-
munication. He expresses himself through
painting, sculpture, and digital arts (VR,
animation). He is the winner of the Rec-
ognition Award of the MAK Museum in Vi-
enna, the Drawing Award from the Vladimir
Veli¢kovi¢ Fund, the Vladimir Vujagi¢ Mirski
Painting Award and the Sculpture Award at
the Sculpture Symposium in Taiyuan, Chi-
na. He is the author of several projects in
public space. Lives and works in Belgrade
(Serbia).

Danneberg, Tatjana (Vienna, Austria,
1991) Graduated from the Academy of Fine
Arts in Vienna. Her recent solo exhibitions
include: Galeria Dawid Radziszewski, War-
saw, 2020; Biennale Zielona Gora, Zielona
Gora, 2020; La Maison de Rendez-Vous,
Brussels (2020); FLUCA, Austrian Cultural

Pavilion, Plovdiv (2020); Lambdalamb-
dalLambda, Prishtina (2020) and Austrian
Cultural Forum, Warsaw (together with
Marcin Zarzeka) (2019). She participated
in group exhibitions such as Stay Safe at
Shivers Only, Chantemanche (2020); Un
barbare a Paris at Fondation D’entreprise
Ricard, Paris (2018); Compositions curated
by_Thom as Jeppe & Rebecca Lamarche-
Vadel at Charim Galerie, Vienna (2018);
Scamming at Palazzo Lancia, Turin (2017);
and Ratatouille at Shanaynay, Paris (2015).
Her forthcoming exhibitions will be in Salz-
burger Kunstverein, Salzburg in 2021. Lives
and works in Warsaw (Poland).

Djuri¢, Orjen (Zagreb, Croatia, 1987)
Finished high school for woodcutting and
was heavily involved in street art. Studied
animation at the Faculty of Applied Arts
in Belgrade. During his studies he was
mostly designing characters for cartoons.
After graduation he finds a new interest for
sculpting and changes his medium. The
majority of materials he uses for his art are
toys and objects created by mass industrial
manufacturing, which he recycles. Orjen
experiments with new materials and tech-
niques, placing an accent on the explora-
tion of the form and texture and their syn-
thesis. Instead of working on the question
of meaning, he rather evokes the question
of “who we really are”, with the use of a
universal language. He showcased at nu-
merous solo and group exhibitions, both in
Serbia and the region. Lives and works in
Belgrade (Serbia).

Horl, Ottmar (Nauheim, Germany, 1950)
German conceptual artist, sculptor, instal-
lation, action, photography, and object art-
ist. From 1975 to 1978 he studied at the
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Stédelschule in Frankfurt, before changing
to the Academy of fine arts at Diisseldorf
which he attended from 1978 to 1981. In
1999 he became a Professor of Fine Arts
at the Academy of Fine Arts in Nuremberg.
Since 2005 Ottmar Horl is the president
of the Academy of Fine Arts Nuremberg.
He achieved worldwide popularity due to
his radical, avant-garde art concepts as
well as large-scale projects featuring se-
rial sculptures in public spaces, based on
his distinctive definition of sculpture as an
organisational principle. He is considered
as an “offensive and direct strategist cam-
paigning for a new type of public art” and
the most successful artist creating multi-
ples, an artist implementing his vision of art
for everyone and promoting the democrati-
sation of sculpture like no other so far. Lives
and works in Frankfurt am Main and Wert-
heim (Baden-Wiirttemberg, Germany).

Hudec, Oto (Kosice, Slovakia, 1981) Slo-
vak multi-media artist who created his re-
cent work in Slovakia, Austria, South Ko-
rea, Cabo Verde, Portugal and USA. He
creates videos, murals, animations, sculp-
tures and works for public spaces about
immigration, refugees and the impact of
globalization on the environment. His proj-
ects often involve a utopic perspective as
a way to shed a light on food production,
the industrial landscape, or the decline of
bees. He is interested in ecological living,
food production and sustainability, often
from an indigenous perspective. He often
cooperates on projects with children and
youth from disadvantaged communities.
Since 2013 he has been involved in partici-
pative project with Roma children in Slova-
kia such as Projekt Karavan, together with
artist Daniela Kraj¢ova. He was a finalist for
the Oskar Cepan prize for young artists in
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2012, Slovakia. At the moment he teaches
at the Fine Arts Department, Technical Uni-
versity, Kosice, Slovakia. He is represented
by Gandy gallery, and works and lives in
Kosice (Slovakia).

Jecza, Peter (Sf.Gheorghe, Romania,
1939 — Timisoara, Romania, 2009) Studied
at the Institute of Fine Arts “lon Andreescu”,
Cluj-Napoca (1957-1963). Former profes-
sor at The West University Timisoara, Fac-
ulty of Fine Arts (1963-2005) and a mem-
ber of the Hungarian Academy. Selected
recent exhibitions: Romania - Art Muse-
um Craiova 2017; Art Museum “Palatele
Brancovenesti” Bucharest 2017; Germany
— Galerie Diehl Berlin 2016. International
exhibitions: Biennial of Venice/ltaly; Bien-
nial of Sculpture Barcelona/Spain; Bien-
nial Dante Ravenna/ltaly; Biennial of Con-
crete Art Ljubljana/Slovenia; Quadrennial
of Sculpture Riga/Lithuania; RBK Group
Wouppertal/Germany; Exhibition of Sculp-
ture in Milan/Italy, in Baukunst Gallery KéIn/
Germany. He was part of many international
exhibitions in ltaly, Yugoslavia, Germany,
Spain, ex-URSS, Austria, Bulgaria, Finland,
Greece, Syria, Sweden, Brazil, Jordan, Iraq,
ex-Czechoslovakia, Hungary, France, SUA,
Denmark, Norway, Holland. His works are
part of many museum collections in Roma-
nia, Germany and Brazil.

Josipovié, Ana She is a journalist and
fashion artist. “By a strange twist of fate, |
became the “first” in all my jobs — the first
fashion editor in Grazia, GloriaGlam and
Gloria magazines. | also launched Cosmo-
politan.hr and Stilist magazine. In recent
years, the internet and the street became
my office. With my sister, Slavica Josipovi¢,
also a journalist, | design and run the fash-

ion portal Style Zagreb, which writes about
street fashion and talks about the culture
of contemporary dressing. | make fashion
reports for Croatian television shows. For
the past ten years, | have been actively in-
volved in humanitarian work, and lived in
Africa and Cambodia for a while.” Lives and
works in Zagreb (Croatia).

Lakner, Antal (Budapest, Hungary, 1966)
Graduated from the Art Academy in Buda-
pest and finishing his PhD study at Moholy-
Nagy University of Arts and Design. His
works and projects were shown at biennal-
es like the Biennale of Sdao Paolo (2006),
Manifesta 4 (2002), Venice Biennale of Art
- Hungarian Pavilion (2001) and Istanbul
Biennale (1997). Selected solo exhibitions:
Timigsoara Art Encounters and Glassyard
Gallery (2019), Ludwig Museum, Buda-
pest (2012), Art in General, New York
(2006), Trafo Gallery, Budapest (2005).
Selected group exhibitions : Georg Kargl
Fine Arts, Vienna (2015), Contemporary
Arts Center, Cincinnati (2015), Deutsches
Hygienie-Museum, Dresden (2011), Ca-
sino Luxembourg (2009), National Museum
of Art, Osaka, Museum of Contemporary
Art,Tokyo (2006), ZKM, Karlsruhe, Musée
d'Art Moderne, Saint-Etienne, Tri Postal,
Lille (2004). Lives and works in Budapest
(Hungary).

Lukié, Stefan (Uzice, Serbia, 1985) Grad-
uated from the Faculty of Applied Arts in
Belgrade in 2018. He spent his third year
of Bachelor studies at the Academy of Fine
Arts in Paris (ENSBA). Currently an MA
student at the Faculty of Fine Arts in Bel-
grade. He attended the Masterclass at the
Royal Academy in Amsterdam (Rijksakad-
emie van beeldende kunsten) in 2019. His



vision is to record the universal state of be-
ing in transit, migration, in the motion. He
is intrigued by travellers and eyewitnesses
and therefore he presents them through his
art. Roads, distances, and we as travelers
become the connection between places,
ideas and people. Received an award for
the Best Painter of the Year by the Faculty
of Applied Arts in 2016. He has had sev-
eral solo exhibitions, including: Interspace
at U10 Art Space, YUGOnostalgia at the
UZice National Theater, Obverse and Re-
verse at the National Museum in Kragu-
jevac. He has exhibited in group shows in
Paris, Belgrade, Novi Sad, Ni§ and Kragu-
jevac amongst others. Lives and works in
Belgrade (Serbia).

Milosavljevié, Milena (Novi Pazar, Ser-
bia, 1986) Graduated from the Academy of
Arts in Belgrade in the class of Prof. Gor-
dan Nikoli¢. She continued her education in
Disseldorf in the class of Richard Deacon
and graduated as “Meisterstudentin” from
Franka Hornschemeyer. She is the author
of numerous dialogues, collective and in-
dividual projects in Europe, USA and Asia.
She was invited as a speaker to the META
conference - Virtual Reality, NRW Forum
Museum, Diisseldorf (2017) and took part
in interdisciplinary artistic research of Ger-
man art schools in Montepulciano (2018).
In 2020, she was recommended by Rich-
ard Deacon and Dr. Gunter Baumann for
the Gerlinde Beck prize of 2021. Lives and
works in Diisseldorf (Germany).

Moudov, Ivan (Sofia, Bulgaria, 1975)
Graduated from the National Academy of
Art in Sofia. His artistic practice comprises
photography, video, performance and in-
stallations. In his work, which has a strong

metaphoric charge, he questions the field
of contemporary art within the systems
of power as well as the sociopolitical and
economic conditions; furthermore, by sub-
verting the existing norms and rules he re-
veals the levers of their functioning. He has
presented his work at numerous solo and
group exhibitions: Moderna Museet (Stock-
holm), Cabaret Voltaire (Ziirich), Kunstver-
ein Braunschweig (Braunschweig), Mani-
festa 4 (Frankfurt), the 52nd Venice Bien-
nale, the 1st Moscow Biennale of Contem-
porary Art, and Museum Moderner Kunst
Stiftung Ludwig - MUMOK (Vienna). Lives
and works in Sofia (Bulgaria).

Muresan, loan Aurel (Ceanu Mare, Ro-
mania, 1956) Graduated from the Academy
of Visual Arts in Cluj Napoca. He holds PhD
in visual arts. University professor at the
University of Visual Arts and Design in Cluj
Napoca. Solo exhibitions: 2019 Art Mu-
seum Oradea/2016 Zorzini Gallery Bucha-
rest/2002 Crescent Theater, Birgmingham,
UK/2000 National Art Museum Cluj-Nap-
oca/1998 National Theater Galleries Bu-
charest/1997 Art Museum Oradea/1996
National Art Museum Cluj-Napoca,. Inter-
national exhibitions: 2017 Pecs Gallery,
HU/2011 Debrecen, HU/2004 Art Trien-
nial Debrecen, HU/2003 Painting Trien-
nial, Przemsyl, PL/2002 L'Ecole des Beaux
Arts, Liege, BE/2001 Bad Kissingen, DE/
Amsterdam, Holland/Budapest, HU/1999-
2000 Arts Europe, Mercato 2000, Directed
by Emilia, IT/1999 Budapest, HU/Chateau
“La Gruyere", SZ/1995 DE/1994 Roma-
nian Cultural Center, Paris, FR/1992 Lis-
bon, PT/Vac, HU/1991 A XXI Sao Paolo Art
Biennial BR/1990 Szombathely, HU. Lives
and works in Cluj Napoca (Romania).

Naumovié, Veroljub (Novi Sad, Serbia,
1990) Completed his undergraduate and
MA from the Sculpture Department of the
Fine Arts Academy in Novi Sad in the class
of Prof. Nikola Macura. He explores the
ways in which art creates experience and
the ways those experiences affect their
subjects. Currently this exploration is fo-
cused on the relationship between humans
and their bodies. From 2015. he has partic-
ipated in numerous local and international
group exhibitions and festivals, such as the
exhibition Trag in Galerija Kuéa Vojnovica
in Indija, Project Black Box at the Mikser
festival in Belgrade, the international exhibi-
tion of student terracotta Prva zemlja at KC
Fabrika in Novi Sad. He is also the author
of three solo shows: deindividuation//meth-
ods and techniques at the Gallery “Hol",
Deindividuation at the SULUV and Experi-
ence the Material Body at the Gallery “Hol".
Lives and works in Novi Sad (Serbia).

Petrov, Pusha (Timisoara, Romania,
1984) Attended the Ecole Supérieure d'Art
de Lorraine in Metz, France. Graduated in
fine arts (2009) and communication (2011).
Her artistic journey has been enhanced by
several collaborations with
artists and residencies, such as Cité des
Arts Paris (2018-2019), Motoco Mulhouse
(2019), Le STAMM Porrentruy (2020). Se-
lected exhibitions: A causal Loop, “Charim”
Gallery Vienna; Privilege, “Granit” Gal-
lery Belfort; Ex-East, “Niemeyer Space” in
Paris; The brick, la Brique, Caramida, “La
Kunsthalle Mulhouse”; Lesprit parfaitement
clair, “Santo Amor” Gallery, Lille; Soba (The
Room), ICR Paris. Her work was also exhib-
ited at the Daegu Photo Biennale (2018),
the Art Encounters Biennale (2017) and
the 18th International Biennale of Image in
Nancy (2014). Currently her new work is

international
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showcased in collective shows at Passer
(VII), EAC (les halles) Porrentruy, Petit pro-
gramme, La Kunsthalle Mulhouse, and Ge-
nealogy of Things, Kiinstlerhaus Klagenfurt
2020. Lives and works between Timisoara
(Romania) and Paris (France).

Radusin, Sanja (Novi Sad, Serbia, 1989)
Completed her undergraduate and MA
from the Sculpture Department of the Fine
Arts Academy in Novi Sad in 2019. She has
been a member of SULUV (Vojvodina Asso-
ciations of Artists) since 2018. She worked
as a teaching associate at the Sculpture
Department of the Fine Arts Academy in
Novi Sad. She had three solo exhibitions
and took part in a large number of collective
exhibitions. She was a participant in several
art symposia. In 2017 she won the annual
Fine Arts Academy award for the most suc-
cessful work in the discipline of sculpture.
Lives and works in Novi Sad and Kikinda
(Serbia).

Say, Oleksiy (Kiev, Ukraine, 1975) In 1993
he graduated from Kiev Art-Industrial Tech-
nical School, Department of Graphic De-
sign. Nearly ten years after, he graduated
from the Ukrainian Academy of Arts and
Architecture, Department of Easel Graph-
ic. Oleksiy Say is one of the most famous
Ukrainian contemporary artists today. He is
renowned for his Microsoft Excel works of
art as he uses this spreadsheet programme
to create a truly modern imagery. Beside
Excel, Oleksiy includes other segments of
the corporate world designed to be means
of communication, but not as artistic lan-
guage. His work has drawn attention of the
various international figures from the art
world and collectors to the museums and
art fairs. Lives and works in Kiev (Ukraine).
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Stajci¢, Milorad Mica (Belgrade, Serbia,
1977) Graduated in information technolo-
gies at the Faculty of Organizational Sci-
ences and Sculpture at the Faculty of Fine
Arts in the class of Prof. Mrdan Bajic. In his
artistic work, he expresses himself through
a variety of installations, video art, perfor-
mance art, photography and sculpture. The
most common topics are the consumer so-
ciety, various human taboos, social values,
religion, money... He is also co-founder of
X Vitamin gallery. Lives and works in Bel-
grade (Serbia).

Tatarevi¢, Vladimir (Belgrade, Serbia)
Graduated from the Faculty of Fine Arts
of the University of Arts in Belgrade. After
completing his MA, he traveled the world
and visited over thirty countries in the
course of a two-year journey working for
“Trans Ocean Photos